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,O�VLVWHPD�GL�ULYHVWLPHQWL�FKH�DYYROJH�LO�FRUSR�XPDQR�LQ�FLDVFXQD�IDVH�GHOOD�YLWD��
GDOOD�QDVFLWD�DOOD�PRUWH��q�VWUHWWDPHQWH�FXOWXUDOL]]DWR��$ELWL�H�DFFHVVRUL��LQIDWWL��
FRPXQLFDQR�H�³VLJQL¿FDQR´�SHUPHWWHQGR�DO�VLQJROR�GL�ODYRUDUH�VXOOD�FRVWUX]LR-
QH�GHOOD�SURSULD�LGHQWLWj�WUDPLWH�XQD�VHULH�GL�WUDFFH�FKH��VWUDWHJLFDPHQWH�FROOR-
FDWH�VXO�FRUSR��VL�SURSRQJRQR�FRPH�VRFLDOPHQWH�LQWHUSUHWDELOL��$QFKH�LO�FRUSR�
QXGR��SHUz��VL�SUHVHQWD�FRPH�XQD�VXSHU¿FLH�FRPXQLFDQWH�FKH�DVVXPH�WDOYROWD�
DQFKH�OR�VWDWXV�GL�³YHOR�R�YHVWH´��)DEEUL��������$�SDUWLUH�GD�TXHVWH�FRQVLGH-
UD]LRQL� LQ]LDOL� LO� FRQWULEXWR� FKH� VHJXH� LQWHQGH�DQDOL]]DUH� OD� UDSSUHVHQWD]LRQH�
GHOOD�QXGLWj�H�GHOOH�FRSHUWXUH�YHVWLPHQWDULH�SURSRVWD�QHOOD�QDUUD]LRQH�ELEOLFD�
H�QHOO¶DPELWR�HFFOHVLDVWLFR�FRQ�O¶RELHWWLYR�GL�FRJOLHUQH�OD�SRWHQ]D�VLPEROLFD�H�
FRPXQLFDWLYD��

�� Introduzione

,O� ULYHVWLPHQWR� YHVWLPHQWDULR� DFFRPSDJQD�� QHOOD� QRVWUD� FXOWXUD��
O¶HVVHUH�XPDQR� LQ�RJQL� IDVH�GHOOD�VXD�YLWD��GDO�PRPHQWR�GHOOD�QD-
VFLWD� DOO¶LVWDQWH� GHOO¶LQXPD]LRQH��1HJOL� DWWLPL� FKH� VHJXRQR� OD� QD-
VFLWD�GHO�QHRQDWR�TXHVWL�� LQIDWWL��YLHQH�YHVWLWR�H�� LQ�TXHVWR�FDVR�� LO�
ULYHVWLPHQWR�DVVXPH�XQ�YDORUH�SUHYDOHQWHPHQWH�IXQ]LRQDOH�FDSDFH��
SHU�HVHPSLR��GL�JDUDQWLUH�LO�PDQWHQLPHQWR�GL�XQD�EHQ�SUHFLVD�WHP-
SHUDWXUD�FRUSRUHD��2SSRVWR�q��LQYHFH��LO�FDVR�GHOOD�YHVWL]LRQH�GHOOH�
VDOPH�� ,Q� TXHVWR� VHFRQGR� FDVR�� LQIDWWL�� LO� ULYHVWLPHQWR� KD� XQD� YD-
OHQ]D� VWUHWWDPHQWH� VLPEROLFD�SRLFKp�VL� WUDWWD�GL�XQD�FRSHUWXUD�QRQ�

� 8QLYHUVLWj�GHJOL�6WXGL�GL�7RULQR�
�� 4XHVWR�DUWLFROR�VL�LQVHULVFH�QHOO¶DWWLYLWj�GL�ULFHUFD�¿QDQ]LDWD�GDO�3URJHWWR�(5&�

³1H0R6DQFW,��1HZ�0RGHOV�RI�6DQFWLW\�LQ�,WDO\������V�����V��±�$�6HPLRWLF�
$QDO\VLV�RI�1RUPV��&DXVHV�RI�6DLQWV��+DJLRJUDSK\��DQG�1DUUDWLYHV´��4XHVWR�
SURJHWWR�KD�ULFHYXWR�¿QDQ]LDPHQWL�GDO�&RQVLJOLR�HXURSHR�GHOOD�ULFHUFD��&(5��
QHOO¶DPELWR�GHO�SURJUDPPD�GL�ULFHUFD�H�LQQRYD]LRQH�2UL]]RQWH������GHOO¶8-
QLRQH�(XURSHD��LQ�YLUW��GHOOD�FRQYHQ]LRQH�GL�VRYYHQ]LRQH�Q���������
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ELRORJLFDPHQWH�IXQ]LRQDOH�PD�LQWHUDPHQWH�FRQFHSLWD��H�VWUXWWXUDWD��
LQ� YLVWD� GHOOD� VXD� VLJQL¿FD]LRQH2�� ,QGXEELDPHQWH�� FRPH� VRVWHQHYD�
6DQW¶$PEURJLR�� nudi omnes nascimur, nudi morimur PD� TXHVWR�
VWDWR�GL� QXGLWj� q� HVWUHPDPHQWH� FLUFRVFULWWR�QHO� WHPSR�DO� SXQWR�GD�
SRWHUH�� LQ� GH¿QLWLYD�� DSSDULUH� LUULOHYDQWH� DL�¿QL� GL� XQ¶DQDOLVL� VXOOD�
FRQGL]LRQH�YHVWLPHQWDULD�GHOO¶HVVHUH�XPDQR�QHO�FRUVR�GHOOD�VXD�YLWD��
7XWWDYLD��QRWD�)O�JHO��������WU��LW���������OD�costrizione vestimenta-
ria�q�XQ�IDWWR�HVSUHVVDPHQWH�FXOWXUDOH��,�EDPELQL��LQIDWWL��DPDQR�PR-
VWUDUH�OD�SURSULD�QXGLWj�HG�q�VROR�WUDPLWH�L�GHWWDPL�GL�XQ¶HGXFD]LRQH�
QHFHVVDULDPHQWH�³VRFLDOH´�FKH��FRQ�O¶DYDQ]DUH�GHOO¶HWj��TXHVWR�LP-
SXOVR�DXWR�HVLEL]LRQLVWLFR�YLHQH�IUHQDWR��'HO�QDUFLVLVPR�RULJLQDULR��
SHUz��VHFRQGR�OR�VWXGLRVR�WHGHVFR�VRSUDYYLYH�FRPXQTXH�XQD�WUDFFLD�
QHOO¶LVWLQWR�GL�GHFRUD]LRQH�H�DEEHOOLPHQWR�GHO�FRUSR�FKH�DFFRPSD-
JQD�JOL�HVVHUL�XPDQL�GXUDQWH�LO�FRUVR�GHOOD�ORUR�YLWD��3URSULR�TXHVWR�
³LVWLQWR�LQIDQWLOH´��LQIDWWL��q�UHVSRQVDELOH�GL�XQR�VSRVWDPHQWR�GL�DW-
WHQ]LRQH�GDO�FRUSR�DJOL�DFFHVVRUL�GHOOD�FRUSRUHLWj��6H��GXQTXH��QHJOL�
VWDGL�LQL]LDOL�GHOOD�YLWD�LO�PRYLPHQWR��FXOWXUDOPHQWH�JXLGDWR��YD�GDO�
³QXGR´�DO�³YHVWLWR´��q�FRQ�O¶HWj�DGXOWD�FKH�TXHVWR�VSRVWDPHQWR�V¶LQ-
YHUWH�SHUPHWWHQGR�DO�FRPSOLFDWR�VLVWHPD�GL�ULYHVWLPHQWL�H�DFFHVVRUL�
FKH�VLDPR�VROLWL�FKLDPDUH�³PRGD´�GL�HODERUDUH�O¶DPRUH�SULPLJHQLR�
YHUVR�OD�SURSULD�QXGLWj��'¶DOWUD�SDUWH�OD�QXGLWj�QHOOD�TXDOH�QDVFLDPR�
q�IDFLOPHQWH�OHJJLELOH�GL�SHU�Vp�FRPH�XQ¶LQWULQVHFD�HVRUWD]LRQH�DOOD�
FXOWXUD��FLDVFXQR�q�LQIDWWL�FKLDPDWR�D�GDUH�DO�SURSULR�FRUSR�XQ�OLQ-
JXDJJLR��FKH�q� LQ�SULPR�OXRJR�YHVWLPHQWDULR��H�TXHVWR� OLQJXDJJLR�
q�UHJRODWR�GD�XQD��FRPSOLFDWD��VHULH�GL�VLVWHPL�GL�ULYHVWLPHQWL�VWUXW-
WXUDWL�VRVWDQ]LDOPHQWH�QHOOH�RFFRUUHQ]H�VLQWDJPDWLFKH�H�SDUDGLJPD-
WLFKH�FKH�� FRQWHQXWH�QHO�JXDUGDURED�GL� FLDVFXQR�� UDSSUHVHQWDQR� LQ�
XOWLPD�DQDOLVL�LO�GL]LRQDULR�YHVWLPHQWDULR�GL�RJQXQR��

�� /D�SUDWLFD�GHOOD�YHVWL]LRQH�GHOOH�VDOPH��FKH�UDSSUHVHQWD�XQD�SUDVVL�FRPXQH�QHOOD�
QRVWUD�FXOWXUD��q�SDUWLFRODUPHQWH�LQWHUHVVDQWH�QHO�FDVR�GHOOD�VFHOWD�YHVWLPHQWDULD�
FKH�DFFRPSDJQD�O¶HVSRVL]LRQH�SXEEOLFD�GHOOH�VSRJOLH�PRUWDOL�GL�6DQWL�H�%HDWL��,Q�
TXHVWR�FDVR��LQIDWWL��L�FRUSL�HVSRVWL�DOWUR�QRQ�VRQR�VH�QRQ�VHJQL�LQGLFDOL�FLRq�VH-
JQL�FKH�VLJQL¿FDQR�LQ�YLUW��GHOOD�ORUR�FRQWLJXLWj�¿VLFD�FRQ�O¶RJJHWWR�R��QHO�FDVR�
VSHFL¿FR��LQ�YLUW��GHO�IDWWR�GL�HVVHUH�RJJHWWR��3URSULR�SHU�TXHVWR�O¶DEELJOLDPHQWR�
DVVXPH�LO�UXROR�GL�UHOLTXLDULR�GL�VHFRQGR�OLYHOOR�FKH�VLJQL¿FD�LQ�TXDQWR�GLVSRVL-
WLYR�FKH�LQJORED�WRSRORJLFDPHQWH�L�UHVWL�PRUWDOL�FRVWLWXHQGRQH�O¶HQXQFLD]LRQH�H�
SUHFLVDQGRQH�LO�VHQVR�
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�� La pelle, il rivestimento di primo livello

8WLOL]]DQGR� LO� WHUPLQH� ³ULYHVWLPHQWL´� QRQ� VL� YXROH� LQWHQGHUH�� LQ�
TXHVWD�VHGH��HVFOXVLYDPHQWH�LO�FRPSOHVVR�VLVWHPD�GL�DELWL�H�DFFHVVRUL�
FKH�IRUPDQR� LO�JXDUGDURED� LQGLYLGXDOH��&LDVFXQ�FRUSR�q�� LQIDWWL��XQ�
FRUSR�FXOWXUDOL]]DWR��YDOH�D�GLUH�XQD�VXSHU¿FLH�VLJQL¿FDQWH�FKH�YLHQH�
TXRWLGLDQDPHQWH�SODVPDWD�SHU�HVHPSLR�DWWUDYHUVR� UHJLPL�DOLPHQWDUL�
VSHFL¿FL��DWWLYLWj�¿VLFKH��FXUH��DSSOLFD]LRQL�GL�FRVPHWLFL�H�XWLOL]]R�GL�
WUDWWDPHQWL�YDUL��/D�VXSHU¿FLH�HSLGHUPLFD�UDSSUHVHQWD��LQ�TXHVWR�VHQ-
VR��LO�SULPR�OLYHOOR�GHO�ULYHVWLPHQWR�FRUSRUHR�HG�q�GXQTXH�XQ�FRVWUXWWR�
FXOWXUDOH�IRUWHPHQWH�FRPXQLFDWLYR��&LDVFXQR�VFULYH�OD�SURSULD�SHOOH��
H�GL� FRQVHJXHQ]D� LO�SURSULR�FRUSR��TXRWLGLDQDPHQWH�� H� OR� ID��SHU� OR�
SL��� FRQ� XQ� RELHWWLYR� FRPXQLFDWLYR��*UD]LH� D� XQ� SURFHVVR�� WDOYROWD�
FRPSOLFDWLVVLPR� WDOYROWD� DSSDUHQWHPHQWH� EDQDOH�� GL� PDUFKLDWXUD�� LO�
FRUSR�VL�R൵UH�DOO¶LQWHUSUHWD]LRQH�GL�FROXL�FKH�VL�SRWUHEEH�GH¿QLUH� LO�
fruitore modello GHOOD�FRPXQLFD]LRQH�FRUSRUHD��/¶RELHWWLYR�GHO�PLW-
WHQWH�GL�TXHVWD�FRPXQLFD]LRQH�q�TXHOOR�GL�VSURQDUH�XQD�SODWHD�GL�SR-
WHQ]LDOL�VSHWWDWRUL�D�LQWHUSUHWDUH�LO�PHVVDJJLR�FKH�FLDVFXQR�WUDVPHWWH�
QHOOD�TXRWLGLDQD�performance�GL�UDSSUHVHQWD]LRQH�SXEEOLFD�GHO�Vp��,�
ULVXOWDWL� SL�� HYLGHQWL� GL� TXHVWH�SUDWLFKH�GL� VFULWWXUD� VRQR�TXHOOH� FKH�
8JR�9ROOL� �������S������GH¿QLVFH automarcature FLRq�³SUDWLFKH�FKH�
PLUDQR�D� ODVFLDUH� VXO� FRUSR tracce� LQWHUSUHWDELOL� FRPH� VHQVDWH´��/D�
¿QDOLWj�GL�VLPLOL�WUDFFH�q�TXHOOD�GL�IRUQLUH�XQD�VHULH�GL�LVWUX]LRQL�JXL-
GDQGR� OH� LQWHUSUHWD]LRQL� DOWUXL� QRQ� VROR� VXO� ORUR� VLQJROR� VLJQL¿FDWR�
PD��VRSUDWWXWWR��³VX�TXHOOR�GL�FROXL�R�GL�FLz�FKH�PDUFDQR��H�VXL�VXRL�
FRPSRUWDPHQWL´��9ROOL�������S������LQ�PDQLHUD��GXQTXH��SL��DPSLD��,O�
GHVWLQDWDULR�GHOOD�FRPXQLFD]LRQH�FRUSRUHD�KD��GD�SDUWH�VXD�� O¶RELHW-
WLYR�GLFKLDUDWR�GL�FRJOLHUH�VLPLOL�PHVVDJJL�� LVRODUQH� OD�VDOLHQ]D�H� OD�
SHUWLQHQ]D��YDOXWDQGR�H�RSSRQHQGR�FLDVFXQD�WUDFFLD�FRQ�WXWWH�OH�VXH�
SRVVLELOL�DOWHUQDWLYH�WDQWR�D�OLYHOOR�VLQWDJPDWLFR�TXDQWR�D�OLYHOOR�SD-
UDGLJPDWLFR���FODVVL¿FDUOL�H�DWWULEXLUH�ORUR�SURJUDPPL�G¶XVR��/D�¿QD-
OLWj�GL�WDOH�SURFHVVR�G¶LQWHUSUHWD]LRQH�q�TXHOOD�GL�RWWHQHUH��WUDPLWH�OD�
ULFRJQL]LRQH�H�VXFFHVVLYD�DQDOLVL�GL�TXHVWH�WUDFFH�FRUSRUHH�FRQVDSH-
YROPHQWH�VHOH]LRQDWH��XQD�³EXVVROD´�FKH�SHUPHWWH�DOO¶RVVHUYDWRUH�GL�
RULHQWDUH�OH�PRGDOLWj�G¶LQWHUD]LRQH�WUD�LO�VXR�FRUSR�H�TXHOOR�GL�FROXL��R�
FROHL��FKH�VL�WURYD�GL�IURQWH��
/D�YRORQWj�GL�R൵ULUH�DOOR�VJXDUGR�GHL�SURSUL�LQWHUORFXWRUL�LO�ULVXOWDWR�

GL�VLPLOL�SUDWLFKH�GL�VFULWWXUD��H�ULVFULWWXUD��FRUSRUHD��H�O¶LQYHUVR�GHVL-
GHULR�GL�LQWHUSUHWDUH�WDOL�VFULWWXUH��FRVWULQJH�D�FRQVLGHUDUH�O¶HSLGHUPL-
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GH�FRPH�XQ�ULYHVWLPHQWR�GL�SULPR�OLYHOOR�H�D�GH¿QLUH��GL�FRQVHJXHQ-
]D��LO�VLVWHPD�YHVWLPHQWDULR�LQ�VHQVR�VWUHWWR�FRPH�XQ�ULYHVWLPHQWR�GL�
VHFRQGR�OLYHOOR��4XDQWR�YLVWR�¿QRUD�FRQIHUPD��SRL��O¶LSRWHVL�LQL]LDOH�
FLUFD�O¶LPSRVVLELOLWj��TXDQWRPHQR�QHOOD�QRVWUD�FXOWXUD��GL�LPPDJLQDUH�
XQD�QXGLWj�DVVROXWD�H�QRQ�FXOWXUDOL]]DWD�H�ULPDUFD�TXDQWR�JLj�VRVWHQX-
WR�VLD�GD�%DXGULOODUG�FKH�GD�)DEEUL��,O�SULPR��LQIDWWL��SURSRQH�GL�OHJJH-
UH�OD�SHOOH�QRQ�FRPH�QXGLWj�LQ�VHQVR�VWUHWWR�EHQVu�SLXWWRVWR�FRPH�XQD�
³]RQD�HURJHQD��XQ�medium�VHQVXDOH�GL�FRQWDWWR�H�GL�VFDPELR´��������
S������PHQWUH�LO�VHFRQGR��LQ�XQD�ULÀHVVLRQH�GHGLFDWD�HVSUHVVDPHQWH�DO�
QXGR��FRQVLJOLD�GL�JXDUGDUH�DOOD�SHOOH�FRPH�D�XQD�³PHPEUDQD�VRPDWL-
FD�SURQWD�D�WUDVIRUPDUVL�LQ�YHOR�R�LQ�YHVWH´��)DEEUL��������

�� La nudità nella Bibbia

/¶LSRWHVL�GHOOD�OHWWXUD�GHO�FRUSR�QXGR�FRPH�PHVVDJJLR�FRPSRVLWD-
PHQWH�FXOWXUDOH�KD�XQD�VXD�UDGLFH�ELEOLFD��,�SL��QRWL�WUD�L�SDVVDJJL�GHO-
OD�%LEELD�GHGLFDWL�DOOD�QXGLWj�VRQR�TXHOOL�FRQWHQXWL�LQ�*HQHVL�������
H� ��������� 6L� WUDWWD� FRPSOHVVLYDPHQWH� GL� TXDWWUR� YHUVHWWL� QHL� TXDOL�
q�SRVVLELOH�ULWURYDUH�XQ¶LPSRUWDQWH�LQGLFD]LRQH�FLUFD�OD�FRVWUX]LRQH�
GHOOD�FXOWXUDOL]]D]LRQH�GHO�FRUSR��1HO�SULPR��*HQHVL��������O¶XRPR�
H� OD� GRQQD� VL� WURYDQR� QHO�*LDUGLQR� GHOO¶(GHQ�� (YD� q� DSSHQD� VWDWD�
SODVPDWD�GDOOD�FRVWROD�GL�$GDPR�H��GRSR�DYHUOD�FRQGRWWD�GL� IURQWH�
DOO¶XRPR��'LR�LOOXVWUD�D�HQWUDPEL�LO�IXWXUR�GHL� ORUR�UDSSRUWL�DQQXQ-
FLDQGR�FKH��³3HU�TXHVWR�O¶XRPR�DEEDQGRQHUj�VXR�SDGUH�H�VXD�PDGUH�
H�VL�XQLUj�D�VXD�PRJOLH�H�L�GXH�VDUDQQR�XQD�VROD�FDUQH´��*HQHVL��������
,Q�TXHVWD�FLUFRVWDQ]D�³WXWWL�H�GXH�HUDQR�QXGL��O¶XRPR�H�VXD�PRJOLH��
PD�QRQ�QH�SURYDYDQR�YHUJRJQD´��*HQHVL��������&L�WURYLDPR��LQ�TXH-
VWR�SDVVDJJLR��GL� IURQWH�D�TXHOOR�FKH�&ODUN� �������GH¿QLVFH naked 
body FRQWUDSSRQHQGROR�DO nude body�. 4XL�LO�FRUSR�GL�$GDPR�HG�(YD�
q�naked��LQ�LWDOLDQR�OHWWHUDOPHQWH�³LJQXGR´��SHUFKp�DSSDUH�LQ�XQR�VWD-
WR�GL�LQHODERUDWD�QXGLWj��,O�FRUSR�QXGR�LQ�TXHVWR�PRPHQWR�q�DQFRUD�
XQ�FRUSR�QDWXUDOH��SUH�FXOWXUDOH�� H�GXQTXH�QRQ�SURSRQHQGRVL�QHOOD�
GLPHQVLRQH�QDUUDWLYD�FRPH�XQ�GLVSRVLWLYR�GRWDWR�GL�VHQVR�QRQ�q�Qp�
RJJHWWR�Qp�VRJJHWWR�GHOOD�FRPXQLFD]LRQH�H�OD�VWHVVD�QXGLWj�VL�SRQH�
DOO¶LQWHUQR�GHO�UHVRFRQWR�FRPH�XQ�PHUR�H�LQVLJQL¿FDQWH�GDWR�GL�IDWWR�

�� ,O�nude body��³FRUSR�QXGR´�QHOOD�WUDGX]LRQH�LWDOLDQD��ULPDQGD�SLXWWRVWR�D�XQD�
QXGLWj�LGHDOH�DVVRFLDELOH�DO�QXGR�DUWLVWLFR�H�GXQTXH�SRUWDWRUH�LQ�Vp�GL�XQ�SDUD-
GLJPD��FXOWXUDOH��GL�EHOOH]]D�



(��&KLDLV���God save the dress� ���

FKH�QRQ�VXVFLWD��QHOOD�VXD�PDUJLQDOLWj�QDUUDWLYD��DOFXQD�YHUJRJQD�Qp��
LQ�WHUPLQL�SL��JHQHUDOL��DOFXQ�VHQWLPHQWR�R�LQWHUHVVH��

0ROWR� GLYHUVD� q�� D� SRFKLVVLPL� YHUVHWWL� GL� GLVWDQ]D�� OD� SHUFH]LRQH�
FKH�VL�DFFRPSDJQD�DO�QXGR�QHO�PRPHQWR�GHOOD�FRQVDSHYROH]]D��'RSR�
DYHU�PDQJLDWR�L�IUXWWL�GHOOD�SLDQWD�SURLELWD��LQIDWWL��OD�SULPD�SUHVD�GL�
FRVFLHQ]D�GHOO¶XRPR�H�GHOOD�GRQQD�q�SURSULR�TXHOOD�GL�HVVHUH�QXGL�H�
D�TXHVWD�QXGLWj��LQ¿QH�DSSUHVD��VL�DFFRPSDJQD�LPPHGLDWDPHQWH�O¶H-
VLJHQ]D�GHO�SXGRUH��6L�OHJJH�LQ�*HQHVL��������³$OORUD�VL�DSULURQR�JOL�
RFFKL�GL�WXWWL�H�GXH�H�VL�DFFRUVHUR�GL�HVVHUH�QXGL��LQWUHFFLDURQR�IRJOLH�
GL�¿FR�H�VH�QH�IHFHUR�FLQWXUH´��,Q�XQ�LVWDQWH��SRL��LO�SXGRUH�VL�WUDPXWD�LQ�
DXWHQWLFD�YHUJRJQD�TXDQGR�O¶XRPR�H�OD�GRQQD��DYYHUWLWD�OD�YLFLQDQ]D�
GL�'LR�QHO�JLDUGLQR��VL�QDVFRQGRQR�WUD�JOL�DOEHUL��$�PRVWUDUH�OD�GLPHQ-
VLRQH�VSDYHQWRVD�GL�TXHVWD�QHR�SHUFHSLWD�YHUJRJQD�q��SRFR�GRSR��OR�
VWHVVR�$GDPR�FKH��FKLDPDWR�GLUHWWDPHQWH�GDO�&UHDWRUH��DPPHWWH�GL�
HVVHUVL�QDVFRVWR�DOOR�VJXDUGR�GL�'LR�SURSULR�SHUFKp�VSDYHQWDWR�GDOOD�
FRQVDSHYROH]]D�GHOOD�SURSULD�QXGLWj��'LFH��LQIDWWL��O¶XRPR��³+R�XGLWR�
LO�WXR�SDVVR�QHO�JLDUGLQR��KR�DYXWR�SDXUD��SHUFKp�VRQR�QXGR��H�PL�VRQR�
QDVFRVWR´��*HQHVL��������

$QFKH�QHO� UDFFRQWR�ELEOLFR�� TXLQGL�� LO� FRUSR�QXGR�GLYHQWD� LQ¿QH�
XQ� GLVSRVLWLYR� FRPXQLFDWLYR�� 1HO� PRPHQWR� LQ� FXL� YLHQH� SHUFHSLWR�
GDOO¶XRPR�H�GDOOD�GRQQD�FRPH�XQD�VXSHU¿FLH�VLJQL¿FDQWH�DFTXLVLVFH�
OD�FDSDFLWj�GL�VXVFLWDUH�VHQWLPHQWL�H�GL�YHLFRODUH�PHVVDJJL��)LQ�WDQWR�
FKH�LO�FRUSR�UHVWD�QHOOD�VXD�GLPHQVLRQH�QDWXUDOH��H�OD�VXD�VXSHU¿FLH�
QRQ�YLHQH�LQ�DOFXQ�PRGR�PRGL¿FDWD�FRQ�OD�¿QDOLWj�GL�WUDVPHWWHUH�XQ�
PHVVDJJLR�� UHVWDQGR�GXQTXH�naked�� OD� VXD�HYHQWXDOH�QXGLWj�QRQ�KD�
DOFXQ�SHVR�QDUUDWLYR�Qp� FRPXQLFDWLYR�� TXDQGR� LO� FRUSR�QXGR�YLHQH�
LQYHFH�FXOWXUDOL]]DWR��GLYHQHQGR�nude�� DOOD� FRQVDSHYROH]]D�GHO� VXR�
SRWHUH�FRPXQLFDWLYR�VL�DFFRPSDJQD�OD�SHUFH]LRQH�GHO�Vp�H�OD�YRORQWj�
GL�PRGL¿FDUH�O¶HVSRVL]LRQH�GHOOD�SURSULD�LQWLPLWj�FRQ�XQ�ULYHVWLPHQWR�
GL�VHFRQGR�OLYHOOR��³LQWUHFFLDURQR�IRJOLH�GL�¿FR�H�VH�QH�IHFHUR�FLQWX-
UH´��*HQHVL�������3URSULR�O¶R൵HUWD�GL�XQ�ULYHVWLPHQWR�q�XQD�QHFHVVLWj�
DYYHUWLWD��D�TXHVWR�SXQWR��DQFKH�GDO�&UHDWRUH�FKH�SXU�QHOOD�VXD�IXULD�
YHWHURWHVWDPHQWDULD��LQ�RFFDVLRQH�GHOOD�TXDOH�SURVSHWWD�SHU�OD�GRQQD�L�
GRORUL�GHO�SDUWR�H�SHU�O¶XRPR�OD�PDOHGL]LRQH�GHO�WHUUHQR�GD�FROWLYDUH�
QRQFKp�SHU�HQWUDPEL� OD�PRUWH�H�VXFFHVVLYD�GHFRPSRVL]LRQH���SULPD�

�� $OOD�GRQQD�GLVVH��³0ROWLSOLFKHUz� L� WXRL�GRORUL�H� OH� WXH�JUDYLGDQ]H��FRQ�GROR-
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GL� FDFFLDUOL� FUHD� SHU�$GDPR�HG�(YD�XQ� ULYHVWLPHQWR�YHVWLPHQWDULR��
³,O�6LJQRUH�'LR�IHFH�DOO¶XRPR�H�DOOD�GRQQD�WXQLFKH�GL�SHOOL�H�OL�YHVWu´�
�*HQHVL��������

�� La nudità come costrutto culturale

/H�WXQLFKH�GL�SHOOH�FKH�LO�&UHDWRUH�GRQD�DOO¶XRPR�H�DOOD�GRQQD�SULPD�
GL�HVLOLDUOL�GDO�SDUDGLVR�WHUUHVWUH�UDSSUHVHQWDQR�QDUUDWLYDPHQWH�XQ�VHJQR�
FRQFUHWR� GHOOD�PLVHULFRUGLD� GLYLQD��'LR�� FRQVDSHYROH� GHOOD� YHUJRJQD�
XPDQD�GL�IURQWH�DOOD�SURSULD�QXGLWj��ULFRSUH�LO�FRUSR��(�O¶LQYLWR�D�YHVWLUH�
JOL�LJQXGL�WRUQHUj�VYDULDWH�YROWH�QHOOD�%LEELD�SHU�HVHPSLR�QHOO¶HVRUWD-
]LRQH�D�FRQGLYLGHUH�L�SURSUL�YHVWLWL�FRQ�FKL�q�QXGR��7RELD�������H�VDUj�
LQWHUSUHWDWR�FRPH�XQ�YHUR�H�SURSULR�VDFUL¿FLR�DO�SXQWR�GD�HVVHUH�JUDGLWR�
D�'LR�DQFRU�SL��GHO�GLJLXQR��,VDLD��������0ROWD�GHOOD�IRUWXQD�LFRQRJUD-
¿FD�GL�0DUWLQR�GL�7RXUV��SHU�IDUH�XQ�VHFRQGR�HVHPSLR�SURYHQLHQWH�GDOOD�
QDUUD]LRQH�FULVWLDQR�FDWWROLFD��VL�EDVD�SURSULR�VXOOD�VXD�GLVSRQLELOLWj�D�
FRQGLYLGHUH� LO� SURSULR�PDQWHOOR� FRQ�XQ�SRYHUR�� QXGR�� LQFRQWUDWR�SHU�
VWUDGD�FRVu�FRPH�OD�QDUUD]LRQH�IUDQFHVFDQD�ULFRQRVFH�DO�PRPHQWR�GHOOD�
VSRJOLD]LRQH�SXEEOLFD�GHO�VDQWR�GL�$VVLVL�XQ¶LPSRUWDQ]D�FUXFLDOH���
'¶DOWUD�SDUWH��VWRULFDPHQWH��OD�QXGLWj�q��DOPHQR�GDOOD�FXOWXUD�URPDQD�

LQ�SRL��XQD�FRQGL]LRQH�GHOOD�TXDOH�YHUJRJQDUVL�H�FKH��SHU�QRQ�DSSDULUH�
FRQWUDULD�DOOH�QRUPH�GHO�YLYHUH�FRPXQLWDULR��GHYH�HVVHUH�FLUFRVFULWWD�DG�
DOFXQL�DPELHQWL�EHQ�SUHFLVL��QHO�FDVR�GHOO¶$QWLFD�5RPD�WLSLFDPHQWH�OH�
WHUPH�H�L�EDJQL�SXEEOLFL���4XDQGR�HVFH�GD�VLPLOL�FRQWHVWL�³SHUPHVVL´�
H�GLYHQWD�SXEEOLFDPHQWH�HVLELWD�SXz�HVVHUH�OHJJLELOH�VRVWDQ]LDOPHQWH�
LQ�GXH�PRGL�� ,Q�SULPR�OXRJR�FRPH�XQ�VHJQR�GL�VRWWRPLVVLRQH��4XH-
VWD�SXz�HVVHUH�LPSRVWD�FRPH�QHO�FDVR�GHJOL�VFKLDYL�FKH�HUDQR�YHQGXWL�
QXGL��QHO�FDVR�GL�TXDQWL� HUDQR�GHVWLQDWL� DL� FDPSL�GL�FRQFHQWUDPHQWR�
FKH�YHQLYDQR�VSRJOLDWL�R�� DQFRUD��QHO�FDVR�GHOOR� VWHVVR�*HV���PRUWR�

UH� SDUWRULUDL� ¿JOL��9HUVR� WXR�PDULWR� VDUj� LO� WXR� LVWLQWR��PD� HJOL� WL� GRPLQHUj´��
$OO¶XRPR�GLVVH�� ³3RLFKp� KDL� DVFROWDWR� OD� YRFH� GL� WXD�PRJOLH� H� KDL�PDQJLDWR�
GHOO¶DOEHUR��GL�FXL�WL�DYHYR�FRPDQGDWR��1RQ�QH�GHYL�PDQJLDUH��PDOHGHWWR�VLD�LO�
VXROR�SHU�FDXVD�WXD��&RQ�GRORUH�QH�WUDUUDL�LO�FLER�SHU�WXWWL�L�JLRUQL�GHOOD�WXD�YLWD��
6SLQH�H�FDUGL�SURGXUUj�SHU�WH�H�PDQJHUDL�O¶HUED�FDPSHVWUH��&RQ�LO�VXGRUH�GHO�WXR�
YROWR�PDQJHUDL�LO�SDQH��¿QFKp�WRUQHUDL�DOOD�WHUUD��SHUFKp�GD�HVVD�VHL�VWDWR�WUDWWR��
SROYHUH�WX�VHL�H�LQ�SROYHUH�WRUQHUDL�´��*HQHVL����������

�� ,Q�TXHVWR�FDVR��HYLGHQWHPHQWH��q�O¶DWWR�GHOOD�ULQXQFLD�SXEEOLFD�DO�SURSULR�ULYH-
VWLPHQWR��FXOWXUDOPHQWH�DFFHWWDWR�FRPH�³SRVLWLYR´�H�GHQRWDWRUH�HYLGHQWH�GL�XQ�
EHQ�SUHFLVR�status��D�GLYHQWDUH�VLJQL¿FDQWH�DL�¿QL�GHOOD�QDUUD]LRQH�
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QXGR�VXOOD�FURFH��FROORFDWR� WUD�DOWUL�GXH�FRUSL�DOWUHWWDQWR�GHQXGDWL� LQ�
VHJQR�GL�HVWUHPR�VFKHUQR��/D�VRWWRPLVVLRQH��H�LO�FRQVHJXHQWH�VFKHUQR�
DOWUXL��SXz�SHUz�HVVHUH�DQFKH�IUXWWR�GL�XQD�FRQGRWWD�VFRUUHWWD�±�FRPH�
QHO�FDVR�GL�1Rq��*HQHVL�����������LO�FXL�FRUSR��GHQXGDWR�LQ�FRQVHJXHQ-
]D�GHL�IXPL�GHOO¶DOFRRO��VFDWHQD�DGGLULWWXUD�OD�YLROHQ]D�DOWUXL�±�R�GL�XQD�
SRVVHVVLRQH�GHPRQLDFD�FRPH�QHO�FDVR�GHOO¶LQGHPRQLDWR�GHVFULWWR�GD�
0DWWHR�����������FKH�ULDFTXLVHQGR�¿QDOPHQWH�LO�FRQWUROOR�DSSDUH�LQ¿QH�
³YHVWLWR�H�VDQR�GL�PHQWH´��0DWWHR��������

,Q�VHFRQGR�OXRJR��SHUz��OD�QXGLWj�HVLELWD�±�VSHFLH�LQ�HSRFD�PRGHU-
QD�±�SXz��DO�FRQWUDULR��HVVHUH�OHWWD�FRPH�XQ¶HVSUHVVLRQH�GL�SRWHUH��*Lj�
QHOO¶�����TXDQGR�O¶,QJKLOWHUUD�YLYH�OH�SULPH�IDVL�GHOO¶LQGXVWULDOL]]D]LRQH�
DQFKH�QHO�VHWWRUH�GHOO¶DEELJOLDPHQWR��OD�ULWUDWWLVWLFD�GHOO¶HSRFD�XWLOL]]D�
LO�QXGR�FODVVLFR�SHU�IDU�VHQWLUH�LO�VXR�SRWHUH�PRGHOOL]]DQWH�VXOOH�¿JXUH�H�
L�¿JXULQL�GL�PRGD��0HQWUH�FRPLQFLD�DG�D൵HUPDUVL�LO�VLVWHPD�GHOOH�WDJOLH��
&KDUOHV�%DXGHODLUH��������VFULYH�O¶HORJLR�GHOOD�EHOOH]]D�PRGHUQD�GH¿-
QHQGR�L�SDUDGLJPL�FXOWXUDOL�LPSRVWL�RUPDL�DOOD�QXGLWj�H൶PHUL�H�YROXELOL�
QRQFKp�VWUHWWDPHQWH�OHJDWL�DOO¶RVFLOOD]LRQH�WHPSRUDOH�FKH�q�WLSLFD�GHOOD�
PRGD��3RFR�SL��GL�XQ�VHFROR�GRSR� LO� IRWRJUDIR�+HOPXW�1HZWRQ��FRQ�
OD�PRVWUD�³Sleepless Nights´��VL�IDUj�SRUWDWRUH�GHOOR�VWHVVR�PHVVDJJLR�
IRWRJUDIDQGR�OH�PRGHOOH�QXGH�LQ�SRVL]LRQL�VWDWXDULH�H�SURSRQHQGR�XQD�
OHWWXUD�GHOOD�QXGLWj�IHPPLQLOH�FRPH�VWUXPHQWR�GL�ULVFDWWR�QHO�UDSSRUWR�
JHUDUFKLFR�XRPR�GRQQD�H�GL�OLEHUD]LRQH�VHVVXDOH��6H�q�YHUR��G¶DOWUD�SDU-
WH��FKH�³LO�YHVWLWR�q�XQ¶HVWHQVLRQH�GHOOD�SHOOH´��0F/XKDQ�������S������
q�XJXDOPHQWH�YHUR�FKH�VSHVVR�LO�VLVWHPD�GHOOD�PRGD�KD��QHOOD�VXD�VWRULD�
UHFHQWH��HODERUDWR�DUWHIDWWL�FDSDFL�GL�QDUUDWLYL]]DUH�L�pattern�GL�YLVELOLWj�
H�QDVFRQGLPHQWR�GHO�FRUSR�QXGR���,O�FRUSR��ULOHYD�0DUVFLDQL���������q�
LO�FHQWUR�GL�WXWWH�OH�VFHQH�SRVVLELOL�FKH��SHUz��FL�DSSDLRQR�OHJJLELOL�VROR�
D�SDUWLUH�GDOOR�VJXDUGR�FKH�OH�RVVHUYD��4XHVWD�FDSDFLWj�GHO�FRUSR�GL�YHL-
FRODUH�XQ�VHQVR�GL�IURQWH�DOOR�VJXDUGR�q�DPSOL¿FDWD�GDOOD�VXD�JLXVWDSSR-
VL]LRQH�FRQ�O¶DELWR��D�FXL�q�DWWULEXLWR�LO�FRPSLWR�GL�YDORUL]]DUOR��

�� Abbigliamento, il rivestimento di secondo livello

6H��FRPH�DQWLFLSDWR��QHOOD�QRVWUD�FXOWXUD�q�PROWR�GL൶FLOH�SDUODUH�GL�
naked body�H�GXQTXH�RJQL�FRUSR�QXGR�q�FRPXQTXH�OHJJLELOH�FRPH�XQ�

�� 6L�YHGD��D�TXHVWR�SURSRVLWR�&KLDLV��������
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FRUSR�FXOWXUDOL]]DWR�H�GL�SHU�Vp�FRPXQLFDQWH��q�LQGXEELR�FRPXQTXH�
FKH�DOO¶DEELJOLDPHQWR��LO�ULYHVWLPHQWR�GL�VHFRQGR�OLYHOOR��q�DWWULEXLWR�
XQ�UXROR�FHQWUDOH�QHOOD�FRPXQLFD]LRQH�LGHQWLWDULD�GHO�VLQJROR�DOO¶LQ-
WHUQR�GHOOD�VRFLHWj��3HU�TXHVWR�JOL�DELWL�RJJHWWL�±�FHQWUDOL�QHOOD�QRVWUD�
ULÀHVVLRQH�±�VRQR�DQDOL]]DELOL��SULPD�GL�WXWWR��LQ�IXQ]LRQH�GHOOD�ORUR�
UHOD]LRQH�FRQ�LO�VRJJHWWR�H�LO�VXR�FRUSR��/¶RJJHWWR�DELWR��G¶DOWUD�SDUWH��
DSSDULUj� LQWHUHVVDQWH� VSHFLDOPHQWH� TXDQGR� YHUUj� FRQVLGHUDWR� SHU� OH�
UHOD]LRQL�FKH�VL�VWDELOLVFRQR�WUD�TXHVWR�H�JOL�DOWUL�RJJHWWL��WUD�OD�WRWD-
OLWj�GHOO¶RJJHWWR�H�OH�SDUWL�FKH�OR�FRPSRQJRQR�H�WUD�TXHVWH�XOWLPH�H�
O¶LQVLHPH�GHOOH� UHOD]LRQL�SUHFHGHQWHPHQWH�VWDELOLWH��'L�FRQVHJXHQ]D�
JOL� DELWL� VDUDQQR� OHJJLELOL� SURSULR� FRPH� LO� OXRJR�GHJOL� LQYHVWLPHQWL�
GHO� VRJJHWWR� H� SHUPHWWHUDQQR� GL� LQWHUURJDUVL� D� SURSRVLWR� GHOOD� ORUR�
VWHVVD�FRVWUX]LRQH�YDORULDOH��6DUj�SURSULR�O¶LQYHVWLPHQWR�GHO�VRJJHW-
WR�� LQIDWWL�� FKH� SHUPHWWHUj� DJOL� DUWLFROL� YHVWLPHQWDUL� GL� WUDVIRUPDUVL��
LQ�XQ�FRQWHVWR�GDWR��LQ�RJJHWWL�GL�YDORUH��&RPH�VL�YHGUj��SHUz��VLPLOL�
DWWULEX]LRQL�YDORULDOL�VDUDQQR�SHUORSL��GLQDPLFKH�SRLFKp�YDULHUDQQR�
DO�YDULDUH�GHO�WHPSR�H�±�TXHVWR�DVVXPH�XQ¶LPSRUWDQ]D�FUXFLDOH�DL�¿QL�
GHOO¶DQDOLVL�TXL�SURSRVWD�±�GHO�FRQWHVWR��

8Q�HVHPSLR�VDUj�XWLOH�SHU� UHQGHUH�SL��FKLDUR�TXHVWR�DVSHWWR��)LQ�
GDOO¶HVRUGLR�GL�TXHVWD� ULÀHVVLRQH� VL� q� IDWWR� ULIHULPHQWR�DOOH� VDOPH�H�
DO�ULYHVWLPHQWR�QHO�TXDOH�TXHVWH�YHQJRQR�DYYROWH�LQ�RFFDVLRQH�GHOOD�
VHSROWXUD�VRWWROLQHDQGR�LO�IDWWR�FKH�TXHVWR�DEELJOLDPHQWR�QRQ�DYHVVH��
SHUORSL���XQD�JLXVWL¿FD]LRQH�IXQ]LRQDOH�PD�IRVVH�LQYHFH�DO�FRQWUDULR�
SUHWWDPHQWH�VLPEROLFR��FLRq�RULHQWDWR�D�UHQGHUH�FRQWR�GL�XQD�EHQ�SUH-
FLVD�³VWUDWHJLD�FRPXQLFDWLYD´��1HO�FDVR�GHO� ULYHVWLPHQWR�PRUWXDULR��
ROWUHWXWWR��QHOOD�PDJJLRU�SDUWH�GHL�FDVL�OD�VHOH]LRQH�GHJOL�RJJHWWL��DELWL�
H�DFFHVVRUL��YLHQH�fatta�QRQ�GD�FKL�DELWDYD�LO�FRUSR�RJJHWWR�GHO�ULYH-
stimento��PD�GD�DJHQWL�HVWHUQL� �WLSLFDPHQWH�JOL�HUHGL��FKH�GHFLGRQR�
FRPH�YHVWLUH�LO�GHIXQWR�FRVWUXHQGR�LO�VRJJHWWR��DSSXQWR��³GDOO¶HVWHU-
QR´��&DSLWD�� FRVu�� FKH� OD� VFHOWD�FDGD�VX�XQD�FRPELQDWRULD�GL�DELWL� H�
DFFHVVRUL�³JLj�URGDWL´��FDSDFL�GL�UHQGHU�FRQWR�GHOOH�VFHOWH�LQGLYLGXDO-
PHQWH�H�DXWRQRPDPHQWH�PDWXUDWH�GDO�GHIXQWR�LQ�RFFDVLRQL�³FUXFLDOL´�
GHOOD�VXD�YLWD��OD�GLYLVD��O¶DELWR�GD�VSRVD��LO�FRPSOHWR�“elegante”«��H�
GXQTXH�DVVXPRQR�XQ�LPSRUWDQWH�YDORUH�FRPXQLFDWLYR�JXLGDQGR�LO�UL-

�� 1RQ�q��RYYLDPHQWH��GD�HVFOXGHUH�OD�SRVVLELOLWj�FKH�OD�SHUVRQD�GHFHGXWD�DEELD�OD-
VFLDWR�SUHFLVH�LQGLFD]LRQL�FLUFD�O¶DEELJOLDPHQWR�GD�VFHJOLHUH�SHU�OD�VXH�VHSROWXUD�
PD�XQD�VLPLOH�SLDQL¿FD]LRQH�FRVWLWXLVFH��D�PLR�SDUHUH��XQD�GHFLVLRQH�
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FRUGR�GL�TXDQWL�VRQR�FKLDPDWL�D�RVVHUYDUH�LO�FRUSR�ULYHVWLWR�GHO�PRUWR�
YHUVR�DOFXQL�DVSHWWL��H�QRQ�DOWUL��GHOOD�VXD�YLWD�RUPDL�FRQFOXVD�

4XHVWD�SUDVVL�YDOH��G¶DOWUD�SDUWH��VLD�QHO�FDVR�GHJOL�DEELJOLDPHQWL�
VFHOWL� ³DXWRQRPDPHQWH´� LQ�YLWD� VLD�� FRPH� VL� q�YLVWR�� QHO� FDVR�GHJOL�
DEELJOLDPHQWL�³LPSRVWL´�GDOO¶HVWHUQR�QHO�PRPHQWR�ULWXDOH�FKH�VHJXH�
LO� WUDSDVVR��Ê�SURSULR�DOOD� OXFH�GHOO¶DPELHQWH�QHO�TXDOH�VL� WURYDQR�D�
essere inseriti che i rivestimenti vestimentari vengono infatti sottratti 
DOOH�HTXLYDOHQ]H�FRQ�DOWUL�ORUR�DQDORJKL�H��GLYHQWDQGR�RJJHWWL�GL�XQ�LQ-
YHVWLPHQWR�DVVLRORJLFR��DVVXPRQR�LO�UXROR�GL�HVSUHVVLRQL�VWHUHRWLSLFKH�
LQ�XQ�SDQRUDPD�GH¿QLWR��

�� L’abito fa il clero

&RPH� JLj� ULFRUGDWR� DOWURYH��� SHU� HVHPSLR�� QHOOD� WUDGL]LRQH� GHOOH�
FHOHEUD]LRQL� ULWXDOL� GHOOD�&KLHVD�&DWWROLFD� HVLVWH� XQD� GLVFLSOLQD� FKH�
UHJRODPHQWD�O¶XWLOL]]R�GHL�SDUDPHQWL�VDFUL�SHU�OH�GLYHUVH�RFFDVLRQL�OL-
WXUJLFKH��$� VHFRQGD� GHO�PRPHQWR� GHO� FDOHQGDULR� OLWXUJLFR� LQ� FXL� VL�
VYROJH�XQD�GHWHUPLQDWD� IXQ]LRQH� UHOLJLRVD�� LQIDWWL�� L� FHOHEUDQWL� VRQR�
WHQXWL�DG�LQGRVVDUH�GL൵HUHQWL�SDUDPHQWL�VDFUL�HG�q�SURSULR�OD�GL൵HUHQ-
]D�GHL�FRORUL�QHOOH�YHVWL�OLWXUJLFKH��VHFRQGR�TXDQWR�ULFRUGD�LO�PHVVDOH�
Romano���FKH�KD�OR�VFRSR�GL�HVSULPHUH��DQFKH�FRQ�PH]]L�HVWHUQL��OD�
FDUDWWHULVWLFD�SDUWLFRODUH�GHL�PLVWHUL�GHOOD�IHGH�FKH�YHQJRQR�FHOHEUDWL�
H� LO� VHQVR� GHOOD� YLWD� FULVWLDQD� LQ� FDPPLQR� OXQJR� LO� FRUVR� GHOO¶DQQR�
OLWXUJLFR��1RQ�VROR��SHUz�� OH� LQGLFD]LRQL�YHVWLPHQWDULH�SHU� LO�FOHUR�H�
L�PHPEUL� GHOOD� FKLHVD�� LQIDWWL�� ULJXDUGDQR� DQFKH� OD� TXRWLGLDQLWj��/D�
&RQJUHJD]LRQH�SHU�LO�&OHUR��LO����JHQQDLR�������KD�HPDQDWR�LO�'LUHW-
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,O� &RGLFH� GL� 'LULWWR� &DQRQLFR� YLJHQWH� �������� TXDVL� ULFDOFDQGR�
TXDQWR� VWDELOLWR� QHO�&RGLFH� GHO� ������ DO� FDQRQH� ���� HVRUWD�� G¶DOWUD�
SDUWH��L�VDFHUGRWL�DG�DWWHQHUVL�D�XQ�FRGLFH�YHVWLPHQWDULR�EHQ�GH¿QLWR�
DQFKH�DO�GL�IXRUL�GHOOH�IXQ]LRQL�UHOLJLRVH��6L�OHJJH��³,�FKLHULFL�SRUWL-
QR�XQ�DELWR�HFFOHVLDVWLFR�GHFRURVR�VHFRQGR�OH�QRUPH�HPDQDWH�GDOOD�
&RQIHUHQ]D�(SLVFRSDOH�H� VHFRQGR� OH� OHJLWWLPH�FRQVXHWXGLQL� ORFDOL´��
,Q�TXHVWR�VHQVR��OD�&RQIHUHQ]D�(SLVFRSDOH�,WDOLDQD��FRQ�GHOLEHUD����
GHO����GLFHPEUH�������KD�VWDELOLWR�FKH��³6DOYH�OH�SUHVFUL]LRQL�SHU�OH�
FHOHEUD]LRQL�OLWXUJLFKH��LO�FOHUR�LQ�SXEEOLFR�GHYH�LQGRVVDUH�O¶DELWR�WD-
lare o il cleryman´��3HU�TXDQWR�ULJXDUGD�L�UHOLJLRVL��OR�VWHVVR�REEOLJR�q�
VWDELOLWR�GDO�FDQRQH������³,�UHOLJLRVL�SRUWLQR�O¶DELWR�GHOO¶LVWLWXWR�IDWWR�
D�QRUPD�GHO�GLULWWR�SURSULR��TXDOH�VHJQR�GHOOD� ORUR�FRQVDFUD]LRQH�H�
WHVWLPRQLDQ]D�GL�SRYHUWj´��,QVRPPD��O¶DGDJLR�WUDGL]LRQDOH�WHGHVFR�VH-
FRQGR�LO�TXDOH�Kleider machen Leute SDUUHEEH�DYHUH��FRQ�TXDQWR�YLVWR�
TXL��XQD�VXD�JLXVWL¿FD]LRQH�QRUPDWLYD���
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PHUVLRQH�GHO�EDWWHVLPR��0DUFR����������QHOO¶RUD�GHOOD�3DVVLRQH�TXDQ-
GR�YLHQH�ULYHVWLWR�GL�XQ�DELWR�GL�SRUSRUD�FRQ�GLVSUH]]R��0DUFR��������
*LRYDQQL�������H�DQFRUD�TXDQGR��DO�PRPHQWR�GHOOD� WUDV¿JXUD]LRQH��
YLHQH� ULYHVWLWR�GD�YHVWL� VIROJRUDQWL�GL� OXFH� �/XFD�������0DWWHR������
H�0DUFR��������(JXDOPHQWH�OXPLQRVR�VDUj�DQFKH�O¶DELWR�GHOOD�GRQQD�
YHVWLWD�GL�VROH��$SRFDOLVVH�������PHQWUH��QHOOR�VWHVVR�OLEUR��O¶DEELJOLD-
PHQWR�GHOOD�PHUHWULFH�VDUj�VFLQWLOODQWH���������JOL�DQJHOL�DSSDULUDQQR�
FRQ�XQ�YHVWLWR�GL�OLQR�SXUR���������OD�YHVWH�FDQGLGD�VDUj�LO�VHJQR�GHL�
PDUWLUL��������H�OD�IROOD�LQGRVVHUj�DELWL�ODYDWL�QHO�VDQJXH�GHOO¶$JQHOOR�
��������� ,Q� JHQHUDOH�� SHUz�� SDUH� FKH� DOO¶LQWHUQR� GHOOD�%LEELD� O¶DELWR�
DEELD�OD�SULPDULD�IXQ]LRQH�GL�FRQIHULUH�XQR�status��1HOOD�SDUDEROD�GHO�
¿JOLRO�SURGLJR��SHU�HVHPSLR��DO�PRPHQWR�GHO�ULWRUQR�D�FDVD�GHOO¶HUHGH�
LO�SDGUH�³GLVVH�DL�VXRL�VHUYL��µ3RUWDWH�TXL�OD�YHVWH�SL��EHOOD�H�ULYHVWLWHOR��
PHWWHWHJOL�XQ�DQHOOR�DO�GLWR�H�GHL�VDQGDOL�DL�SLHGL¶�³�/XFD��������HG�q�
SURSULR� TXHVWD� DWWULEX]LRQH� YHVWLPHQWDULD� FKH� ULVSDUPLD� DO� ¿JOLR� OD�
SXEEOLFD�XPLOLD]LRQH�GL�HVVHUH�WUDWWDWR�FRPH�XQR�GHL�ODYRUDWRUL�VDOD-
ULDWL�GHO�SDGUH��0D�O¶XWLOL]]R�GL�XQ�DEELJOLDPHQWR�IXQ]LRQDOH�D�UHQGHUH�
SDOHVH�OD�EHQHYROHQ]D�SDWHUQD�ULVSHWWR�DO�¿JOLR�QRQ�q�XQD�QRYLWj��JLj�
*LDFREEH�DO�¿JOLR�*LXVHSSH�³DYHYD� IDWWR�XQD� WXQLFD�GDOOH�PDQLFKH�
ODUJKH´��*HQHVL�������SHU�UHQGHUH�HYLGHQWH�OD�VXD�SUHGLOH]LRQH��

,Q�TXDOFKH�PRGR�TXHVWD�SUHGLOH]LRQH�YHLFRODWD�H�UHVD�HYLGHQWH�GD�
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VLPEROLFR� �OD� YHVWH� ELDQFD� FRQVHJQDWD� GDOO¶R൶FLDQWH� DO� EDWWH]]DWR��
FKH�q�SURSRVWR�FRPH�HPEOHPD�YHVWLPHQWDULR�VX�GXH�SRVVLELOL� OLYHO-
OL�LQWHUSUHWDWLYL��'D�XQD�SDUWH��LQIDWWL��UDSSUHVHQWD�DSSXQWR�O¶LQJUHVVR�
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QXRYD�GLJQLWj��DLXWDWR�GDOOH�SDUROH�H�GDOO¶HVHPSLR�GHL�WXRL�FDUL��SRUWDOD�
VHQ]D�PDFFKLD�SHU�OD�YLWD�HWHUQD��´��

�� KWWSV���ZZZ�OLWXUJLD�LW�FRQWHQW�VDFUDPHQWL�WHVWL�UEE�UEEB��KWP
�� Ibid.
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�� Conclusioni

/H�FRVWUX]LRQL� VRFLDOL� H�QDUUDWLYH� OHJDWH�DOOR� VWLJPD�FKH�FRQGDQ-
QD� OD� QXGLWj� SXEEOLFD� VXVFLWDQGR� LO� FRQVHJXHQWH� GHVLGHULR�ELVRJQR�
GL�FRSULUVL�VRQR�VWDWH�VSHVVR�RJJHWWR�GHOOH�ULÀHVVLRQL�GHJOL�VFLHQ]LDWL�
VRFLDOL��)O�JHO��������WU��LW���������SHU�HVHPSLR��KD�LGHQWL¿FDWR�QHOOD�
PRGHVWLD��QHOO¶LPPRGHVWLD��QHO�GHVLGHULR�GL�SURWH]LRQH�H�QHOOD�VSLQWD�
DOO¶RUQDPHQWR�OH�TXDWWUR�FDXVH�VFDWHQDQWL�SHU�TXHVWR�IHQRPHQR��$OOD�
OXFH�GL� TXDQWR�YLVWR�� SHUz�� SDUH� FKH�TXDQWRPHQR� DOO¶LQWHUQR�GL� XQD�
GLPHQVLRQH�UHOLJLRVD�IRUWHPHQWH�VWUXWWXUDWD�� O¶DELWR�H� OD�VXD�DVVHQ]D�
SRVVDQR�HVVHUH�OHJJLELOL�H�LQWHUSUHWDELOL�LQ�SULPR�OXRJR�DOOD�OXFH�GHOOD�
ORUR�SRUWDWD�FRPXQLFDWLYD��1HOOD�FXOWXUD�FDWWROLFD�SDUH��LQVRPPD��UHQ-
GHUVL�SDOHVH�OD�FRQVLGHUD]LRQH�EDUWKHVLDQD�VHFRQGR�OD�TXDOH�FLDVFXQ�
ULYHVWLPHQWR�q�FRVWUXLWR�LQ�YLVWD�GL�XQD�VLJQL¿FD]LRQH��

4XHVWR�YDOH�HVFOXVLYDPHQWH�SHU�LO�JXDUGDURED�ELEOLFR�H�SHU�OH�VFHO-
WH�G¶DEELJOLDPHQWR�GHL�FRQVDFUDWL�H�GHL�IHGHOL"�6LFXUDPHQWH�QR��1HOOR�
VSD]LR�FKH�LQWHUFRUUH�WUD�L�ULYHVWLPHQWL�LPSRVWL�DO�QRVWUR�FRUSR�QHRQDWR�
H�D�TXHOOR�RUPDL�VHQ]D�YLWD�GHOOD�QRVWUD�VDOPD��OH�QRVWUH�VFHOWH�YHVWLPHQ-
WDULH�DVVXPRQR�XQD�YDOHQ]D�DXWRQRPD�H�YDQQR�D� UDSSUHVHQWDUH�GHOOH�
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PHQWH�WXWWL�QDVFLDPR�VHQ]D�DOFXQR�GHJOL�VWUXPHQWL�GL�SURWH]LRQH��LQ�SUL-
PR�OXRJR�SHOL�H�SHOOLFFLD��FKH�VRQR�LQYHFH�FRQFHVVL�D�PROWH�DOWUH�VSHFLH�
DQLPDOL��q�FKLDUR�DOOR�VWHVVR�WHPSR�FKH�TXHVWD�QXGLWj�IDFLOLWD�SUDWLFKH�GL�
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