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Orpheus in the Herculaneum Papyri

Praesocratica Herculanensia V1
Christian Vassallo

abstraet: This paper’ deals with the pieces of evidence tor Orphism from Herculinenm i
« ich the name of Orpheus is mentioned, of which four belong to Philodemus” ueatise On
prerv. and three to Book 4 of Philodemus’ On Music. As far as the treatise On Picry s
concerned, these testimonia have mainly a mythological and theological content, oftenng
mportant parallels o some passages of the Derveni Papyius and o the allegonical metho
dalogy adopted by the Stoies (in particular Chrysippus). On the other hand, the treanse (O
sfuste tackles above all the problems concerning the relationship between Orpheus and the
power of music against the backdrop of a more general discourse on the influence of music
o human ethics

Kevwords: Chrvsippus, Cosmology, Epicurcanism, Herculaneum Papyn. Mythology
Orpheus., Philodemus, Presocraties, Storersm, heolowgy
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own. A shorter version of this paper was presented at the fourth Biennial Conterence of the
Iternational Association for Presocratic Studies (1hessaloniki, Greeee, 30 June — 4 July
2004). The multispecetral images (MSI) of P i ere. 247 and 2. Here. 1428 (National Librar
‘Vittorio Emanuele 11 in Naples) are reproduced with the permission of the Ministry ol
Heritage and Cualtural Activities (General Direction for Library Heritage and Cultura
Institutes) of the Italian Republic (photos by Steven W, Booras € Biblioteca Nazionale.
Napoli/Brigham Young University, Provo, USA); duplication by any means is forbidden
P Derveni col. 22°s image reproduces Kouremenos/Parassoglou/ Tsantsanoglon (2000).
plate 22. The abbreviation [PPI refers to hidex Praesocraticorum Philosophorunt Hevew-
lanensis, edited by Ch. Vassallo, 4 Catalogue of the Evidence for Presocratics in the
Herculaneum Papyri, «ZPE», forthcoming. 1 wish to thank W. Benjamin Henr for kindls
revising the English version of my manuscript.
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The Herculaneum: papyri are now known to contain roughly 180 testj-
monia to the Presocratics, many more than Hermann Diels was able (o use
in the Fragmente der Vorsokratiker® A significant proportion of these
testimonia concerns some Orphic figures that Diels collected in the firs
section of the Vorsokratiker. devoted to the carliest cosmological poetry.
In this paper I will deal with the pieces of evidence for Orphism from
Herculaneum in which the name of Orpheus is mentioned. These are
seven pieces found in Philodemus® writings, of which the first four appear
in the large treatise On Piety.' undoubtedly the most important seurce for
Herculancan doxography concerning Presocratic philosophy. the others in
Book 4 of the treatise On Music. Before dealing with these pieces of
evidence, we should remember that for the Orphic tradition as a whole the
Herculaneum papyri make possible improvements to both the Orphicorum
Fragmenra of Otto Kern*and, sometimes, the very recent coltection of
Alberto Bernabé.® Apart from the testimonia to Orpheus, we must take
Into account also 9 pieces of evidence from Herculaneum for Acusilaus, §
for Epimenides, 7 for Musacus, and 8 for Pherecydes. All these texts are
preserved by Philodemus® On Piery. As far as Pherecydes is concerned.,
one of them is transmitted by the unknown work preserved in P.Herc,
1788.°

The treatise On Piery quotes Orpheus with regard to two kinds of
problems: a) the use he made of Greek mythology., and b) his approach to
theology as a key for interpreting the main cosmological questions, Both
these aspects allow us to throw new light both on the figure of Orpheus
and, above all, on his reception in Hellenistic philosophy. mainly in the
Stoic tradition, as I will shortly stress. The first two testimonia to which
we should direct our attention present mythological features. They are
found in P.Herc. 247 and 243 respectively.

* See Vassallo (2015).

"1 do not take into account the supplement ta ['Opg@t]jxd of Bernardo Quaranta, not
accepted in Obbink’s edition of P.Here. 1098 (N), [r. 12, 27-28 (De pietate, pars prior). In
this piece of evidence Epicurus is said to have taken part in all the traditional festivals,
mysieries and sacrifices. Cf. Obbink (1996) 416—118.

Y Kern (1922).

* Bernabé (2004-2007). One of the pieces of evidence for Orpheus belonging to the
treatise On Music is not taken into account in Bernabé's collection (see infra).

*Cl. Ch. Vassallo, A Catalogue of the Evidence Jor Presocratics in the Herculaneum
Papyri, cil.
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philod.. Piet. (pars altera), P.Herc. 247, col. 3, 1-13 Henrichs (p. 35 = p
g} Schober =44, p. 16 Gomperz)” [IPPH XXIX (31]

npwINYV T0V]- |And some say that Dionysos had three
rov TV €K The p[nTpdc, deaths and births, the first] of these
étépav 88 T(nv €k from his mother (scil. Semele). a
zod pnpod, [tpf- second from (Zeus’) thigh, and a third
mv 8& v dte di- after he was torn apart by the Titans
5 acracBeic HV[To @OV and came back to life when Rhea
Titdvev Péafc ta reassembled his limbs. And Euphorion
néAn covelicnc in his Mopsopia agrees with these
aveBiw{1}. kal [€v Ti myths. And Orpheus adds that |he
Mowornig 8" E0[¢@opi- (scil. Dionysos)®| spent all the time

10 v [6]noroyed [To0- down (scil. in Hades?) (...)"

tote, [0] 8" 'Op[pede kato
xail mavta [xpovov
13 évdatpe[iPev onet.

(...)

I apimy tob|[twv suppl. Gomperz (app.), deinde Schober 1 fin=7 suppl. Gomperz,
deinde Schober 8-10 suppl. Wilamowitz. 11 |&] 8 'Op[gene suppl. Schober
secutus Wilamowitz: foi] 8" "Opjewot Henrichs [ndraw suppl. Schober: [gv Awbou
Wilamowitz 12 ravra |[xpdvov suppl. Wilamowitz: ravrda|racwv Schober: rave’
afiwva Gomperz dub, 13 dvdwerpe|ifew suppl. Schober secutus Gomperz: évdia-
rpeliffovct Henrichs — [gnet suppl. Schober =

"= Orph. (Carm. theog.), fr. 59 Bernabé = fr. 36 Kern.

* A reference to Dionysos was found here by U. von Wilamowitz-Mocllendort! (follow
¢d by R. Philippson). See the critical apparatus.

*“I'ransl. by D). Obbink, with a few changes.
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P.Herc. 247, col. 3 (N)

In the first testimonium | accept the supplement 'Op[gedc suggested by
Wilamowitz, who was followed by Schober in his edition of 1923. Albert
Henrichs proposed instead the plural nominative 'Op[gikoi." The previous
lines refer to Dionysos and are concerned with the myth of his triple death
and birth." For this reason I consider it very likely that Orpheus was cited
at Il. 11-13 as a source for Dionysos” stay in the underworld.'* An authori-

" Cf. Henrichs (1975) 36, n. 162, where he admits nevertheless that <Opgikof kommen
bei Philodem sonst nicht vor, usw.». Henrichs' supplement is accepted by Obbink (1994)
132.

"' Henrichs (1975) 35 considers Lhere (o be one Epicurean source for both Philodemus’
cevidence and that of the Christian writers Clement of Alexandria (Protr. 1 17, 2-18, 2 =
Orph., frr. 306 [I-11]; 312 [111); 318 [VII]; 588; 592 Bernabé; 312 |1): 315 [1]; 318 [1]; 322
[1} Bernabé = frr. 34-35 Kern) and Firmicus Maternus (De err. 6 = Orph., fr. 299 |VIiI|:
302 [I1]; 304 [11]; 306 |1T]; 309 [VII]; 312; 313 (111]; 314 [IV]: 318 [V=VI|; 324 [Ili];
325; 332 Bernabé = fr. 214 Kemn),

" On this and other aspects of the god, sce now Bernabé ef alii (2013). This picce of
evidence for Dionysos follows the account of Orion’s myth and precedes a reference to
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ative (radition confirms the legend of a véxva by Orpheus himself "
<omething more can be sald about col. 6 of P.Herc. 243,

philod.. Piet.. P.Herc. 243, col. 6, 3-6 Henrichs (p. 12 = p. 103 Schober =
410.p. 13 Gomperz)"* |IPPH XX1X 132]

kal Movca(i]- (...) and Orpheus says that Musacus
[0]v HEV 'Opeeve v[i]- was her (scil. Selene’s) son {con-
5 |ov] avtiic yevece- tinues on)

6 [0]ar pnciv, kTA.

16 suppl. Henrichs

This picce of evidence is found in the section of On Piety devoted to the
joves of the goddesses. Obviously. Philodemus looks with a critical eye on
the authors, especially poets, who spoke about imaginary divine passions.
Such stories, apart from their impiety. would be incompatible with the
inner beatitude of the gods. Hence some scholars maintain that the carly
part of this Herculanean material is about Selene’s Jove for Endymion and
her pity for women who, like her, hide a secret love."” Philodemus, or
most probably his source, says that, according to Orpheus, Musacus is the
son of Selene.'® Henrichs thinks that all the mythographic information in

Adonis (whose story is indirectly connected to the end of Orpheud). Cf. P.Here. 247, col.
1, 14-23 Obbink: tdv 8¢ Adw[viv ol] | mAel>c’tor teAev[tav]ta mowoderv, ai d[d
cellpopevar méheie [kul] | mevOodev kud' [Exac]ltov Eviavtév. [ol Alyd]rmion N
x[dvrac| | anhde Tode Oe[ode] | Teove [cé|Bovt|ar Ovnltoic.

" For instance, Plat., Ap. 41 a (= {r. 1076 [1] Bernabé = test. 138 Kern); Resp. X 620 a
(= tr. 1037 [11]; 1077 || Bernabé = test. 139 Kern), Symp. 179 d (= {r. 983, 1037 [1]
Berabé = test. 60 Kern); Paus. X 30, 6; Ps.-Eratosth., Carast. 24, p. 138 Robert (= test.
975 |1] Bernabé = test. 57 Kern; on which see infra). On the problem of the afterlile in
Orphism, with reference (o the so-called Orphic gold tablets, cf. Tortorelli Ghidini (2000).
Puglicse Carratelli (2001); Riedweg (2011).

" = Mus., test. 14 and fr. 95 Bernabé (= [on Ch., fr. I 1 Gentili-Prato® = fr. 95 Leurini).

" Henrichs (1975) 13, who refers also to the fragment handed down by P.Herc. 243
(N), col. 4.

" According to the [ollowing lines of the Herculancan fragment, Musacus himsclt
stated that he was descended from Selene: (...) Moucai|[o]c 0da[ | ], . abtov | [[T]a[1] v~
diuc tijc Atde | [ka]l Cerivae kévl “[ti]ofuon ceanvol[ ] n 8" "lav abtoy | [Aeyler (..)
On this text, cf. Henrichs (1975) 13. Musaeus’ descent from Selenc is widely attested in
other sources, but we know also testimonia in which Musaeus is said instead to be the son
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Philodemus™ O Prery depends on the 24-book treatise On the Gody of the
Greek erammarian and historian of the 2nd century BC Apollodorus g
Athens.” Although questioned by some scholars, this thesis can stil| be
partially accepted. Obviously, we ought to take into account the fact thy,
the information given by Apollodorus was greatly enriched by Philodemys
thanks to the contribution of the Stoic theology that he knew through some
books that he could read in the Herculanean library, Philodemys
paraphrased and, at the same time, criticized these works. In doing so, he
had Chrysippus as one of his main targets.

As a whole, col. 6 of P.Here. 243 w here the name of Orpheus appears
in relation o Musaeus. represents a "Catalogue of the Muses' and. more
precisely, a list of their descendants (a kind of family tree). It is no acci.
dent that the fragment breaks off with the descent of Linus from Uranig '
the Muse of astronomy and geometry, and with the name of Melpomene,
the Muse of tragedy. The similarity of this Herculanean evidence 1o the
scholium 1o line 346 of Euripides’ Rhesus has already been noted. There
Orpheus is said to be the son of Calliope, the Muse of epic poetry." Fop
the same reasons this passage is very close to one of the lestimonia 1o
Orpheus of Philodemus® On Music. | am referring (o cals. 62-63 Delatire
of P.Herc. 1578/1575, where the Muses, among other things, are said to
have given birth 10 renowned figures such as Orpheus. Rhesus, and the
Strens. But for this and the other testimonia to Orpheus in De musica |
refer to the second part of this paper. For now | tumn 1o the third

testimonium to Orpheus in Philodemus™ On Piery.

of OGrpheus. See, for instance, Serv Verg, den. VI 667 (= DK 2 A7 =1est 13 ]1V)
Bernabé): Diod 1V 25, ) (= DK 2A9=est, 10 [1]: 39 Bernabg).

TOL Searpi (20131 1X- XX, and the useful hibliographical survey of Huys (1997).

"CL Hyg., Fab. 161 (Schober inapp.).

" Schol. ad Bur., Rhes, 346 Schwartz: ole kul AnoAbdmpoe Emkoovinee ypdgamv
obtme “tae pdv Moveae of KV mheicTol rupOévouc rupudedikact”, typdeert («ve-
Ypager Schwartz et Jucoby) §¢ Ovpuvive pév Aivov, Karhidmne 88 'Opgéa, Melropévne
8¢ Odpupy, Edtépmne bt Phcov, Tepyixdpne 8¢ Cepiivae, Kietone 08 Y uévatov: tiv 88
homwy Quheiuc Huhaipatov, gk §& HoAvuviue Tpintérepo. Epatd 8¢ £pachival [TxY
Y akivOou, TeAeuTiCavTIoe 88 udton undevéc, und’ viov yevécbar adtdv. Cr. Henrichs
(1975) 14.
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I ) '

philod.. Piet. (pars altera). P Herc. [428. fr. 3. 8 (int. pars coly + P Here.
248, col. 2 (sup. pars col) Obbiok (pp. H4-115 = pp- [8-19 Henrichs =
;‘- 109 Schober =51, p. 23 ¢t 25, A 3, p. 63 Gomperz) |[IPPH XXIX 133]
Ag- (...) [The poets (1) say] that Dione
youct Kai Ar| dhvmy too is the same as the Nymphs. and
0ty avmy [taie V- that Aer (scil. air) is the same as
olmie, kai Tt "Hpa Hera in many |places]: moreover in
t]ov aépa T DTOV URdp- the Hymns Orpheus in Philochorus
Llew &1 mo[Ahole Kav [says] that Earth/Ge and Demeter are
roic Y pvoie 8 Opgleve the same as Hestia, just as Sophocles
(5 alupa droydpot v in his Inachus says that Earth/Ge is
K|l AnpnTpa Ty || the Mother of the gods. but in his
| avmy Eetian, [kaBo Triptolemus that she (scil. Earth/Ge)
wat CoporAtic g|v Tva- is Hestia. And Cleidemus says that
gor v iy My té- Rhea is the Mother of the gods. as
pa tov Dev nlcy, some have proclaimed in the Sacred
5 gv TpumroAdpo|t 88 Discourses. And Melanippides says
kel Fetlav siv[ar that Demeter is even the one single
K ieidnpoc 8¢ | Péav Mother of the gods, and Telestes in
Mntépa Bedv §|mep his Births of Zeus says that Rhea oo
Ky toic lepole Alo- is the same thing (scil. Mother of the
10 yoic tivee gEev[nvo- gods) (..)"
yucw, Mehavi| -
ane 88 Anpntpla Kai
Mntepa Oedv @[n-
ctv piav dDrapy|ew
15 wui Tekéc[mne €v At-
Olc Novuli]c ta]dto
17 Kkui Péaver

9 Atlawny suppl. Philippson
suppl. Henrichs
suppl. Gomperz.

10 init. Ty suppl. Gomperz
11 [ "Hpar suppl. Henrichs: ta[vtov “"Hpar Luppe
12-13 ta[Otov Umdply ey suppl. Henrichs: ti[Gnew Omdply]ev Luppe
spatio longius: ta|v0" Omaplx)erv Janko privatim ap. Ohbink

10-11 [tuic vip|e|uic
12 init. 7]ov

13 £u mo|Ahole leg. ac

suppl. Henrichs: 'Epnre|8okhiic perp. Philippson (sic et Luppe), unde DK 31 A 33
(defendum)  [kav suppl. Obbink: [év Philippson (sic et Schober et Luppe): [8¢ Henrichs

*Orph. (Carm. theog.), r. 29 Bemabé = p. 143 (n. 12) Kern; {r. 398 [11] Bernab€ (deest
i Kern) = FGriist 3128 F I8S.
' Transl. by . Obbink.

e
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14 Opelede leg. ac suppl. Obbink: 8¢, [@c Luppe spatio brevius ([ xai Schober):
dobfeict vel @elfeict Hennehs e.g. dub 18-16 suppl. Gomperz 11 1 [kabo suppl
Schober 26 suppl. Nauck 7 ['Péay suppl. Biicheler 8 d|aep suppl. Schobe
9-11 suppl. Gompers 12 Anpntpla wai suppl. Bergh: Anpirep Nauck 13-14
suppl, Nauck 15-16 suppl. Wilamowits 16 fin. te{vto suppl Salat: ta|Orow
Obbink. secutus Wilimowitz 17 K]ui suppl. Schober

P.Herc. 1428 11, 3
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[ he name ot ()rphLus in fr. 3 of P.Herc. 1428 was read for the firg hme
P Dirk Obbink. *This piece of evidence falls in the concluding part of
(he large section of De pierate in which Philodemus strongly criticizes
(raditional theology and. in particular, the habit of making identitications
qmong the gods, as mentioned in {r. 3. or assimilating them 10 natural
forces or abstract entities. Ancient Greek poems teemed with such iden-
tifications or allegories. This fact pmmplcd the Stoics to describe poetry
as ‘imitation” of divine and human things.™ In the view of the Epicurecans,
the allegoric al methodology. known as CUVOIKELCIC, Was wrong first of
all for linguistic reasons. [n his work On Rhe'mm Epicurus recommended
above all clearness of speech (cagiivern).” Furthermore, such allegories
were dangerous for a very theological reason, as substantially denying the
individual nature of the gods and leading in fact to a kind of atheism. In
the opinion of Philodemus (or of his teacher Zeno of Sidon). this practice
was adopted both by poets and by philosophers. As far as the latter are
concerned. in another passage of On Piery™ Philodemus remarks that in
Book 12 of Tlepi gicewe Epicurus criticized Prodicus. Diagoras. Critias
and other ancient “atheists’ because of their habit of playing with the gods’
names and changing their letters (as Antisthenes was wont o do),
substituting the most common divine names and explaining their etymo-
logy on the basis of human convention or by deception. In the same pas-
sage Philodemus quotes also the concluding book (i.e. Book 22) ol
Hermarchus® Tpoc "EpredorAéa, where he argued against Empedocies for
abusing the linguistic instrument of the metaphor in order to establish a
connection between the divine names and natural evegts and. at the same
time. to explain the relationship between divinity and worship. As far as
the pocets are concerned, the problem is that Philodemus seems to quote
them not at first hand, but mainly relying on the Stoics whom he was able

2 Obbink (1994) 114, CFL Salati (2012) 246, n. 134, Following the important study ol
Gallavotti (1975) 161, this picce of evidence was shown 1o have no relationship with
Empedocles (DK 31 A 33 delendum).

CL. Posid., fr. 4+ Edelstein-Kidd (= fr. 458 Theiler = Diog. Lacrt. VI 60 Dorandi):
roineie 8¢ feti enpavTikdy moinpa, pipncty mepiéyov delov kat avbponeiov.

* Epic., Rhet. ap. Diog. Lacrt, X 13 Dorandi (= fr. 54 Usener). This advice oceurs often
polemically throughout the whole Epicurcan tradition. See, for instance, Luer. [ 641-6-H:
1 655-660. Cr. Milanese (1989) 34-65; 143-150.

3 CFL Philod., Piet. (P.Here. 1077 + 1098), col. 19, 5-20, 11 Obbink (= Epic.. Nat. X11.
fr. 87 Usener; 27.2 Arrighetti®; KD | = Prodic., deest in DK = Diag., lest. 39 Winiarczyk =
Crit., TrGF 43 F 19 = Antisth., fr. 39a Decleva Caizzi; SSR V A 79 = Hermarch., fv. 29
Longo Auricchio).
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to read in the Herculanean library and consequently to paraphrase in his
writings.™ In this context Chrysippus plays a prominent role as someone
who quotes poets and philosophers of the past in order to support his
thought. The case of Heraclitus 1s exemplary, as we can see in cols. 7-8 of
P Here. 1428 (cf. infra). But in relation to covowkeiwere. Philodemus’
discourse targets also Apollodorus of Athens, who was a pupil of Dioge-
nes of Babylon, another Stoic attacked by Philodemus for both his theolo-
eical and his acsthetic ideas.”” As already remarked, in the opinion of
Henrichs, Apollodorus is Philodemus® mythographic source.™ But Obbink
has now suggested that this thesis is over-simplistic, arguing that the real
source of both Apollodorus and Zeno of Sidon (and consequently ol his
pupil Philodemus) is the work of Diogenes of Babylon, «which Galen
describes as having been as filled as that of Chrysippus with references to
the poets»™ Atany rate. in 1. 5 of P.Herce. 1428, Apollodorus is said by
Philodemus to have attacked only occasionally the covoikgtovvtee and 1o
have made the same (or similar) errors in his writings.™ In the absence of
a comprehensive edition of the so-called “second part” of Philodemus™ On
Piety. we cannot ascertain whether the quotation of Apollodorus in fr. 5 of
P.Here. 1428 really respects the sequence of the original picees preserved
in the "Officina dei Papiri® in Naples. If the sequence is confirmed by a
correct reconstruction of the roll, we can speak of trs. 3=5 of P.Here. 1428
as joined by the same arguments against the allegorical approach to theo-
logy. In this criticism, the quotation ol Apollodorus would be not only a
reference to a source but also. as Obbink supposes. the transition trom
criticism of the poets to criticism of the philosophers.” But if we consider
the Presocratics as philosophers as well, 1 think we have to give up such a
hypothesis. I in fr. 4 the criticism of the cuvotkglobvtee pocets is con-

T Obbink (1994 113 and n. 13,

T See the strong criticism of Diogenes in Philodemus® treatises On Rhetoric and On
Music (and especially infra the testimonia o Orpheus in the latter work).

* Henrichs (1975) 7, [ollowing Dictze (1896).

= Obbink (1994) 117, See, tor example, Gal., De plac. Hipp. et Plat. 111 4, 1516 De
Lacy (= Chrysipp., SV 11 907)

“Apollod., FGrifist 244 F 103, To be sure, the fragment is interrupted by a lacuna.
Henrichs maintains that we could also argue that Appollodorus used allegorical compi-
rison in his works. So also Jacoby: contra Wilamowitz, CFL Henrichs (1975) 16 and n. 61,
More prudently, Obbink (1994} [16-117, maintains thal «it is not clear whether he
altacked poets, other mythographers, or philosophers for this. The text almost certainly
went on to condemn him lor some other aspect of his treatment of the gods».

" Obbink (1994) 116.
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firmed. M in fr. 3 the reading of the name of Orpheus opens up new
perspectives for the history of ancient philosophy. As far as | know . Adol
schober was the first editor of this section of On Piety 10 be aware of the
fact that fr. 3 is a column bottom that has to be joined to the top of 2 Here
248, col. 2. This discovery makes it possible o give a complete inter-
pretation of the presence of Orpheus in this passage. The historian
philochorus, quoted only here in the treatise,” affirmed that Orpheus., in
his Hymns. identified Earth/Ge and Demeter with Hestia,™ just as
sophocles, after saying in the tragedy /nachus that Earth/Ge is the Mother
of the gods, affirms in his Triptolemus that Earth/Ge is the same as Hestia,
In relation to vv. 275-276 of Euripides’ Bacchae (Anpiymp 0ed, / 'R &
cetiv, Ovopa 8 omdtepov Bovin kaker), Henrichs was the first scholar to
observe that the new reconstruction of this Herculancan text makes it
possible 1o establish a parallel between P.Herc. 1428 and the Derveni
I’upyrus.‘“’ln particular, in col. 22 of the Derveni Papyrus there is a
quotation of a passage of Orpheus™ Hymns where Demeter, Rhea, Mother
I-arth (Ge Meter), Hestia, and Deio are mentioned in succession and there-
fore plainly identified.”” While the Herculaneum papyri date from the 1st

S Simmias of Rhodes (1. I8 Friinkel = 1. 9 Powell) is here said to have considered
Hestia and Maiaas the same god: el Luppe (1991) 287; Proxenos (FGrHist 425 F 1y is
sindd to have identified Chalkis, Kymindis, ind Kombe: ¢f . Henrichs (1975) 17 and n. 75.

" Schober (1988) 109. On this point, see the observations of Obbink (1994) 117-118.

“In the Herculaneum papyri there are two other picees of evidence for Philochorus:
Philod., Acad. hist., P.Here. 1021, col. 2, 5229 Dorandi (= FGrifise 328 F 59); col. 6, 30
40 Dorandi (= FGridist 328 ¥ 224). Cf. Jacoby (1923-1958), 111 % Suppi., 220f1.; Salau
(2012) 246247, who suggests that the quotation could derive from Philochorus® four-book
work Hepl pavewaie (FGrHist 328 F 77) or from his book Tept Qucidv (FGriise 328 °1° 1),
while not excluding the possibility that the historian «accennasse alla teoria orfica nella sua
opera pit celebre, 1"Azlic, per spiegare Porigine di qualche culto o rito localer. See also
Costa (2007) 15, n. 38.

“ Philoc., FGrHist 328 1 185,

* Henrichs (1968).

Y P.Derveni, col. 22, 11-12 Kouremenos-Pardssoglou-Tsantsanoglou: ffett 86 Kui £v
twic “Yvoie gip|npévove | “Anuiymp |'Pléa IR Mijmp Eetie Aman”™. West (1983) Bl
considered this verse imperfect for metrical reasons. Obbink (1994) 123 ¢mended it hy
adding a <t kab> between Miymp and ‘Eetia. So also Janko (2002) 44. On the hymns
attributed 1o Orpheus by Plato (Lg. VIIT 829 ¢ 1) and others, cf. Kouremenos/Pariissoglou/
Tsantsanoglou (2006) 254, See, in particular, Orph., frr. 680-706 Bernabé. Sakati (2012)
246 refers also to Paus. 122, 7; 1V 1,5, where & Hymn by Musacus [or the Lycomidae, in
honour of Demeter, is quoted. Cf. Ricciardelli (2008) 325-331. On the Orphic hymns as
seientific’ hymns, cf. Men. Rhet. 333, 12-15; 336, 25-337, 32 Russcll/Wiison Bul
according to Cicero (ND 1 107), Orphewm poetam docet Aristoteles numguan Suisse (=
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century BC. the Derveni Papyrus dates from the 4th century BC. For this
reason, Obbink supposes that the quotation of Orpheus in fr. 3 of P .Herc.
1428 depends on Philochorus' reading of the Derveni author.™ | per-
sonally consider this suggestive thesis to be improbable. As Philochorus
was extremely familiar with Greek poetry ., 1t is reasonable to assume that
he had direct knowledge of Orpheus’ poems.” And even if he drew on
another text tor his knowledge of Orpheus, we cannot identify it with
certainty with that of the Derveni Papyrus, which we can read today only
thanks to a fortuitous discovery. {t is possible, for example, that in ancient
Greece there were other Orphic texts or commentaries unknown to us, but
preserving very similar examples of covoikeimere.™

P.Derveni, col. 22

iy

Aristol., De philosoph., [r. 7 Rosc: De poet 1, *1r. 68 Janko = Orph., test. 889 Bernabé).
On this disputed testimonium, ef . Janko (201 1) 533-534. See also P.Derveni, col. 21, 5-7
Kouremenos/Pardssoglou/'santsanoglou: Agpoditn Odpuvia | kul Zede kai appodicidlev
Kkt 00pvochar kut el | kat Appovia tdr adzin ot dvopa keitat,

¥ Obbink (1994) 122—125 (for the alternative solution according to which both the
Derveni author and Philochorus depend on an unknown commentator on Orpheus, cf’. ibid .,
p. 125, n.53); Obbink (1997) 49, n. 16. So also Burkert (1997) 174, n. 32; Burkert (1999)
79.

" See also FGriist 328 ¥ 77, where Philochorus is said o have quoted Orphic poems
(udTov [seil. wh 'Oppéwc| mompata) in his treatise On the Art of Divination.

“ Objections to Obbink’s hypothesis can be found in Betegh (2004) 98-99, n. 20; 190,
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[he fourth testimonium continues the criticism of  covoweimere and
precedes a major picce of evidence for Heraclitus™ theology and cosmao
logy concerned with the same argument.” In both cases Philodemus
paraphrases the Stoic philosopher Chrysippus.

Philod.. Piet. (pars altera). P.Here. 1428, coll. 6-8. 13 Vassallo (= p. 113
Obbink = pp. 16-18 Henrichs = pp. 119-120 Schober = 13-15. pp. 80-%82
Gomper2)? [IPPH XIX 103 + XXIX 134

Col. 6 PHere 1428, ¢cr. 6 = O (MS. Gr.class. c. 55, 1ol 123 1) ¢col. 3 =
N col. 6 (ofim col. 28) = VI 11 13"

na-||  (...) passions. He (scil. Chrysippus)
| On] xad Al ug|v sijva also |maintains that} Zeuos is the air
OV ept v [y v d- surrounding the Earth, Hades the dark
Epa 1o 88 eroltletvov air. and Poscidon that which  goes
Aty TOv 38 S1 e through the Earth and sea: and just
5 yne Kai Dakdarme llo- like these, he identifies allegorically
- ¢e[1]d® Kai TOVC (A- also the other gods with inanimate
roue 8¢ Oeove ayridyore entities. He considers the Sun, the
M Kl TOLTOUC CLV- Moon, the other stars. |even] the Taw
OIKEI0T, Kad TOV TAL- as gods: and he says that men change

10 Gv [1]e ki v cedn- into gods.
VITV KUl TOUC GAAOVC Morcover. in the second [book], he
actépuc Deove ole- tries. like Cleanthes. to combine with
T KO TOV vOpov- their (scil. the Stoics™) opinions the
K [avOpamovc gic theories ascribed to Orpheus and Mu-
15 Deove pnet e Tufpar- sacus  and those we can find n
Aefv.] &v 88 Tt Bev- Homer, Hesiod, Euripides and other

"o Heraclit, fr. 29 (¢) Marcovich = test. 262: 307 Mouraviev (= Chrysipp., S V.40 1L

fr.636). Cf. D.G., pp. 547-349 (deest in DK); Heraclit., DK 22 B 33 (= (1 29 Marcoy ich
fr. 33 Mouraviev). On this point, 1 reler o Ch. Vassallo, Iy the Logos a Kind of World
Soul? On the Relationship benween Cosmology and Psychology in Heraclitus (App.: World
Soul in a Testimenium to Heraclitus in Philodemus’ On Piety), in: Ch, Helmig/ Chol
Markschies (eds.), The World Soul and Cosmic Space. New Readings on the Relation of
Ancient Cosmology and Psychology, Berlin/New York: De Grayter, forthcoming

B = Orph. (Carm. theog.), r. 28 Bernabé = {1, 30 Kern (= Mus., DK 2 B 140el. DGLpp
3460--547).

"= Orph. (Carm. theog.), test. 509; 1133 [1=VI]; Ir. 28 Bernabé = test. 233511, 30 Kern
=Mus., DK 2 B 14]lI] = DG, pp. 546-547 = Cleanth., SV 1339, Chrysipp. SVE 111078
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p:

EpWIL T T8 Blc Opgé- poets: [that] all things are acther,
« K[ai M]ovcuaiov ava- which is both tather and son. Just as
Pep[Opeve Kat Ta in the first [book] too]. where he
20 rup” Opipon xat "H- maintains that] there is no contra-
ctod[ o] xai Eopuri- diction in Rhea's (continues on)

: , =
ONL Kl o Taic dA-
Aote e ka|i] Kheav-
the [r)epa i ta {cv|vor-

25 KE0v|v] taie do&aic

abT®|v] dravea [t°] €c-

TV aithip. O adtoc

OV Kai mamp Kl

vioe. Kali] de Kav T
30 TPOTOL N -
31 xectar 1o nyv Pe-
I aaj0n] suppl. Sauppe pElv stvan legi ac supplevi (uév ev]at iam Havien
2 [ylyv suppl. Hennchs (ynv] iam Hayter) 3 0w add. Gomperz (tov Sauppe)
exo| tlervov suppl. Hennchs (eno| tenvdvy iam Sauppe 56 lTojce[r]dm legi ac supplev
tHoice[10m] mm Nauppe) 10 [t)e leg. ac suppl. Henrichs (Jte] jam Spengel)
14 [a|vbpadrone tegi ac supplevi (v |Opdaone 1am Sauppe) 15-16 pg|t]upalheyv]
suppl. Sauppe (sic chiam Gomperz: petafazev]) perp. leg. Hennehs) I8 |l
Mlovcutov legi ac supplevi ([xai Mjovcaiov 1am Sauppe: [wai] Moveatov perp. leg
Henrichs) 1819 avalgpep[op]eva leg. ac suppl, Schober (avajgepope[v]a iam
Petersen) 21 "Hcidd[an | suppl. Sauppe et cett 21-22 "Bumaiitna add. Schobey
23 kuli] suppl. Sauppe (kai perp. leg. Henrichs) 2425 [mepd ) tan [covotlkelon| v
restitui ([aleparar [cujvolt){keo[Ov] 1am Sauppe et sim. cett) 26 avtm|v] suppl
Elmsley ap. Gomperz [ ©7] suppl. Gomperz 29 wu[i] o legi ac supplevic (o]

Spengel et eett,

Col.7 P.Here. 1428, cr. 6 = O (MS. Gr. class. ¢. 5.5.fol. 1232) col. 4 =
N col. 7 (olim col. 29y = VI 1T 14™

av Kl pntépa | od being both mother and daughter of
Arde eivart ki Quya- Zeus.
Ctépu. Tac & avtac And he makes the same combi-
mo[]elTut CYVOLKEL- nations (or allegorical identifications)
5 weete kav it Iepi in On the Graces, where he says that

= Orph. (Carm. theog.), frr. 20 [V] (et app.) el 28 Bernabé = fir. 28a et 30 Kern =
Mus., DK 2 B 14 [IlI| = DG, pp. 547-548 = Chrysipp., SVF 11 636; 1081. Sce also
Heraclit., {r. 29 (¢) Marcovich; test. 262; 307 Mouraviev.
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1 tjon suppl. Schober ([tov 1am Sauppe)
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XJupltov k[a]i Tov
Al vopov enetan ei-
val Kal tae Xapuoac
TAC NUETEPUC KU~
TUPYAC KUl TAC av-
TanodOCEic TOV
£VEPYECIOV. TA TU-
pamincia 8¢ Kav

tole lgpt picewe
ypdger ued” bv eimu-
Hev Kui tote ‘Hpa-
KA[el]TOL cuvolkEDV.
K| ai SN kav T Tpm-
t{ictimt vy Nokta
Dedv gnew [8?]\}(;11
npOTICTNV: BV S8

T Tpitot 1oV K| de-
OV £V TOV gpo-
vip|w]v. covrodet-
tEudpEvoy Beoic

Kl avOpomore, Kui
TOV TOAEHOV Katd

TOV Al TOV (OTOV
elvat Kubdmep Kal
1OV 'HpdrAeitov Aé-
yew: £v 8¢ T mépL-
Tl Kui Adyouc &-
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Zeus s the law and the Graces ouy
sacrificial offerings and the rew
tor our good deeds.

ards

He writes similar things also in the
treatisc On Nature. bringing (il
Stoic philosophy) into relation with
Heraclitus® thought too. together with
the people we spoke about (scif. the
poets). As a matter of fact. in the first
book he (scil. Chrysippus) maintains
that Night is the very first god: in the
third book that the Universe is one ol
the wise beings, having as fellow-
citizens gods and men., and that war
and Zceus are the same, as also Hera-
clitus says:™ in the fifth book he
inquires (continies on)

4 noltjertan suppl. Spengel, Gomperz,

Schober ([n]owgitar perp. leg. Henrichs): [remotnta Sauppe vestigiis minime congruente

6 Xupitov suppl. Spengel
ap. Henrichs

k| «]t disp. Crénert ap. Henrichs
1617 "HpufxA|ei]tov suppl. Gomperz,

7 gneciaw add. Anon |
18 w[ai S suppl. Sauppe

18-19 npa|tiictimt rest. Schober (sic etiam Henrichs et Capasso): mplam]|t]w] Petersen ct
20 [l:]f\j[(u legi ac supplevi (lll‘l]\_’u[l iam Henrichs: [elven Hayter, Sauppe,

celtt.
Gomperz, Schober)

Sauppe

*CI.Obbink (2004).

22-23 |6¢)

pov suppl. Sauppe

23-24 ¢polvip|m]v supp!
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Col. 8. 1-13 P.Herc. 1428.cr. 7= 0 C. ¢ (MS. Gr. class. ¢. 5. fol. 1233)
col. 5= Ncol. 8 (olim 30) = VH' 11 15*

10

[3

1 [t]ov suppl. Spengel

poTal ntepi Tod [t]ov
KScpov {@iov eivan
Kol AOyIKov Kai @po-
vobv Kai Bedv. Kav
toic flepi npovoliac
HEVTOL TaC AVTGC
EKTiOnCIv cuvor-
KELDCEIC T WO
TOD Tavtoe Kal T
TV Be@v ovopa-

U EQUPHATTEL THC
dpepdmroc aro-
AQUMV AKOTATOC,

into the subject of whether the Uni-
verse is a living being. rational,
intelligent, and divine. Furthermore,
in the books of On Providence he
gives the same combinations (or
allegorical identifications) with the
World Soul and fits to it the names of
the gods. having tireless enjoyment of
[his| keenness. (continues on)

4 9edv ex O rest. Sauppe (sic ctiam Gomperz et Schober):

0[£]ov Henrighs: 9]ei)ov propos. Gigante ap. Capasso

Col. 6 of P.Here. 1428 is by far the most important picce of evidence con-
cerning Orpheus in the Herculaneum papyri. In particular, the passage
deals with one of the major theological topics of Stoicism and can be
suitably compared with Velleius® account of Chrysippus in Cicero’s
dialogue On the Nature of the Gods:*’

lam vero Chrysippus, qui Stoicorum somniorum vaferrumus habetur
interpres, magnam turbam congregat ignotorum deorum, atque ita
ignotorum ut eos ne coniectura quidem informare possinmus, cum mens
nostra quidvis videatur cogitatione posse dipingere, ait enim vim
divinam in ratione esse positam et in universae naturae animo atque
mente, ipsumque mundum deum dicit esse et eius animi fusionem
universam, tum eius ipsius principatum qui in mente et ratione versetur,
communemque rerum naturam [universam] atque omnia continentem,

* = DG, p. 548 = Chrysipp., SVF 11 1023,
7 Cic.,ND115,39-41 (= Chrysipp., SVF 11 1077).
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p Here. 1428, col. 6

tum fatalem vim et necessitatem rerum futurarum, ignem praeterea [er]
eum quem ante dixi aethera, tum ea quae natura fluerent arque
manarent, ut et aquam et terram et aéra, solem lunam sidera unita-
temque rerum qua omnia continerentur, atque etiam homines cos qui
inmortalitatem essent consecuti. ldemque disputat aethera esse eum
qguem homines lovem appellarent, quique aér per maria manaret ¢um




104 \rchiv tiir Papy rustorschung, 611, 2013

esse Neptunum, terramque eam esse quae Ceres diceretur, similique
ratione persequing vocabula reliquorum deorum. Idemque etiam legis
perpetiuae et acternae vim. quae quasi dux vitae et magistra officiorum
sit, lovem dicit esse. eandemque fatalem necessitatem appellar (et)
sempiternam verum furirarum veritatem; quorum nihil rale est ut in eo
vis divina inesse videatur. Et haec quidem in primo libro de namra
deorum: in secundo autem volt Orphei Musaei Hesiodi Homerique
Jabellas accommodare ad ea quae ipse primo libro de deis immorital-
libus dixerat, wt etiam veterrimi poetae, qui haec ne suspicati quiden
sint, Stoici fuisse videantur. Quem Diogenes Babyvlonius consequens in
co libro qui inscribitur de Minerva partum lovis ortumqgue virginis ad
physiologiam rraducens diiungit a fabula.

«Chrysippus, who is deemed to be the most skilful interpreter of the
Stoic dreams, musters an enormous mob of unknown gods - so utterly
unknown that even imagination cannot guess at their form and nature,
although our mind appears capable of visuatizing anything: for he says
that divine power resides in reason, and in the soul and mind of the
universe: he calls the world itselt a god., and also the all-per ading
world-soul and again the guiding principle of that soul, which operates
in the intellect and reason, and the common and all-embracing nature of
things: and also the power of Fate, and the Necessity that governs future
cvents: beside this, the fire that I previousty termed acther: and also all
fluid and soluble substances. such as water. carth. air. the sun. moon
and stars, and the all-embracing unity of things: and even those human
beings who have attained immortality. He also argues that the god
whom men call Jupiter is the acther, and that Neptune is the air which
permeates the sea. and the goddess called Ceres the carth: and he deals
in the same way with the whole series of the names of the other gods.
He also identifies Jupiter with the mighty Law, everlasting and cternal,
which is our guide of life and instructress in duty, and which he entitles
Necessity or Fate, and the Everlasting Truth of future events: none of
which conceptions is of such a nature as to be deemed to possess
divinity. This is what is contained in his Nature of the Gods, Book 1. In
Book 2 he aims at reconciling the myths of Orpheus, Musaeus, Hesiod
and Homer with his own theology as enunciated in Book 1, and so
makes out that even the earliest poets of antiquity, who had no notion of
these doctrines, were really Stoics. In this he is followed by Diogenes
ol Babylon, who in his book entitled Minerva rationalizes the myth ol
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the birth of the virgin goddess from Jove by explaining it as an alleson

of the processes of nature».™ gom
Like Cicero. Philodemus describes Book 1 of Chrysippus® Tept Ogov as o
long sequence of allegorical identifications of the gods with inanimate
entities and, at the same time, as a kind of “divinization™ of the physical
and cosmological phenomena. According to the philosophical criteria of
his master Cleanthes.™ in Book 2 of his theological treatise Chrysippus
iried to apply the allegorical Stoic method ([cvjvorketov[v]) to Presocratic
philosophers like Orpheus and Musacus.™ maintaining that they reduced
all things to acther, without making any distinction between the mytholo-
gical figures of father and son in the process of theogony.

In the remnants of Book 4 of Philodemus’™ On Music we tfind three other
references 1o Orpheus. As in the case of On Piety, the interpretation of
cach passage is made more difficult by the polemical context. In this
reatise, the main target is the Stoic Diogenes of Babylon. The treatise of
Diogenes paraphrased by Philodemus (probably another Tlepi poveikne) is
focused on the close relationship between music and ethies. Even if Philo-
demus showed himself to be a broad-minded thinker in relation to aesthe-
tic subjects (at least in comparison (o the narrow-mindedness ol Epicurus).
his conception of music was totally different from that of his opponent.™
Diogenes, in accordance with an old tradition going back to Damon and
Plato,” thought of music as something influencing human behaviour,
while Philodemus paved the way for a ‘utilitarian’ conception of music.™
He considered it a pleasure that is absolutely not necessary for reaching

"*Transl. by H. Rackham.

" Cleanth., SVF 1 339 (= DG, p. 547b). The reference to Cleanthes is absent in Cicero
On the differences between Cieero” and Philodemus® accounts, cf . Bréhier (1910) 36-430;
Goulet (2005) 108-112 and n. 108, Bernabé (2008) 100-101. On Stoic theology and
cosmology, | refer to Hahm (1977); Frede (2005); Pohlenz (2005) 183-193; Salles (2009)

' Besides Orpheus and Musacus, the poets Homer, Hesiod, and Euripides are quoted
Cicero omits Euripides. The same sequence (Homer/Hesiod/Euripides) appears in the
Cursory Examination of the Traditions of Greek Theology by Comutus, on which ¢l
Ramelli (2003) 524; Most {1989); Most (2010).

* See, among others, Brancacei (2008) 125-133.

2 Cf. Vassallo (2012) 194-199.

" Tatarkiewicz (1979) 213-215; 258-261.
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happiness and (good or bad) moral qualitics. The three testimonia to
Orpheus in Philodemus’ On Music are to be read against the backdrop of
this philosophical polemic. They deal a) with properly aesthetic themes,
viz. Philodemus’ criticism of the magical power of music and its effects
on the soul, and b) with mythological themes. viz. the demystification of
Orpheus as a mythological figure and. consequently, of the musical skills
traditionally ascribed to him.

Philod.. Mus. IV, P.Herc. 1572/225, col. 41, 17-25 Delattre (1, pp. 66—
67)™ |IPPH XX1X 136]

Avebev (...) | Diogenes of Babylon main-

8] Exev, @icet T péhoc kavy|n-  tains that,] from the beginning,
LTIKO,V T1, Kal Tapactalti- melody has by nature a kinetic

20 KOV, [K]ai npodce tac ipdiEeic, | v, force, and |a  force] which
t1] (uepvbedefai t¢ . OL|ppéa disposes one also to actions.
DEAE Jat Tae métpac k|apn|alc since it is granted that, according

Kai 0ok Ekelvac, aAdd | Apgi- to legend, Orpheus enchanted

ova o |vodvtac tapicta- | the stones with vocal inflections

25  cOur KTA. and that it is not those (scil. the

stones),  but  workers whom
Amphion brought over to his
side. (conrinues on)

18-20 ¢ col. 121, 25-27 rest. Delattie 21 tan| suppl. Delattre: wai] Kemke, cetera ¢
col. 122, 26 ¢t 28 rest. Delattre 22 QAL Jur suppl. Delattre ([0€AE]ar iam Kemke)
Klapr[aic leg. ac suppl. Delattre: k[wveiv | e Kemke (28 Rispoli) 23 xai o]uk suppl.
Delattre 23-24 ‘Apgi||ova] suppl. Delattre 24 ro)vobvrac suppl. Delattre secutus
Kemke

In this first picce of evidence, the adverb &vwOev indicates that, in the
opinion of Diogenes of Babylon,” the enchanting power of music had its
roots in the most ancient period of Greek culture. In order to demonstrate
this, the Stoic philosopher takes as an example the case of Orpheus,
Amphion, the rowers of Ptolemy, and, at the end of the paraphrase, also
Pythagoras. Orpheus was famous for his magical skills. According to the

™ = lest. 966 |1] Bernabé.
* Diog. Bab., SVF I 68 [1]
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restimonia of Agatharchus™ and Ps.-Eratosthenes.”” mountains and stones
jollowed him because of his musical performances. To these testimonia
we can add now this text of Philodemus™ On Music. in which Diogenes of
Babylon seems to refer to the same tradition highlighting the kineric
(il Tikdsy) and practical (rpoc tde mpdiercs) power of Orpheus’
musical virtuosity.™ The example of the stones is here amplified with the
famous myth of Amphion, who was one of the twin children of Zeus and
Antiope and received a golden lyre from Hermes. When he and his brother
Zethus built Thebes, Zethus worked very hard., while Amphion merely
played his lyre and the stones followed him and glided gently into place.™
According to Ps.-Eratosthenes, the lyre was constructed for the first time
by Hermes, who took the materials from a tortoise and from Apollo’s
oxen. Later on. Apollo gave it to Orpheus. Pausanias tells us how this
musical instrument was passed on from Hermes to Amphion.*’ As Martin
.. West observes, there is some connection between lyre and pipe
because. in the Pythagorean tradition, the pipe was the instrument which
had the greatest power in producing magical effects.”

Philod.. Mus. IV, P.Herc. 1497, col. 122, 25-36 Delattre (11, pp. 227-
228" [IPPH XX1X 135]

25 K v And if in refusing to accept
tov 'Oppé|a] p[n 8w mi|v £€|o- the legend according  to
XNV tic Eupereiac [b]maxov- which Orpheus used the ex-
wpey pepudededalt] kai cellence @f his harmony to
tobc AfBouc kal [td 8]évdpa 06A-  charm both stones and trees,
30 [0] y 6wy, ¢ kol v[Ov Npeic y'] ei-  as we are now accustomed (0
’ ¢ ~ 4 . .
mBapev vrepPorikde Ae- say hyperbolically, we con-
* b} \ - . ) / oH . .
yewv *, aila toic tpinpaviaic, sider him instead, by analogy
demep 6 Ctwikde, avar[6]ywe with the auletes on triremes,
tp[e]ctdta TOI1DpEY OiKO- as the Stoic (scil. Diogenes

“ Agatharch., De mari rubro 7 (GGM 1 115 = test. 974 |I1| Bernabé = test. 56 Kern).
See also Hygin., Fab. 273, p. 193 Marshall (= test. 1012 Bernabé [I1] = test. 81 Kern).

7 Ps -Eratosth., Carast. 24, p. 138 Robert (= test. 975 |I] Bernabé = test. 57 Kem).

“Cf. Riedweg (2004).

* Paus. [X 17, 3.

“ Paus, [X 5,8.

“' West (1992) 33.

“ = test. 966 |I1] Bernabé.
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35 dopote, St TadTU PICOpEY. of Babylon) does. as stand-
_o[v 81 ta TovTov Anpripara. ing at the head of a team of
house-builders. we shall say
it for these reasons. not
because of his (scil. Dio-

genes’) ravings.

26 ‘Opyéla) p[n dhia leg. ac suppl. Delawre (Opeéa [un 8J1d iam Biicheler ap. Kemke)
26-27 i[v £X]olnv leg. ac suppl. Delattre ([t]n[v &Eo]xnv iam Kemke) 27-28 {upe-
Aglac [v]ranov|opev leg. ac suppl. Delatre (Ep{pjer[eiac drjax[od])jopey iam Kemke)
28 pepudedcBaf1] kali leg. ac suppl. Delattre (pepvde]ocar] iam Kemke) 29 [a
dlévdpa leg. ac suppl. Delattre ([88v8]pa iam Kemke) 30 v[Ov suppl. Delattre  fueic
Yl suppl. Janko (fpeic) iam Kemke spatio brevius) 33 avaA[d]ywe leg. ac suppl,
Delattre (avaAdyjoe 1am Kemke) 36 o[V Sia leg. ac suppl. Delattre (00 i]a iam
Kemke)

This picce of evidence comes in the second part of col. 122 Delattre of
this treatise and represents the conclusion of a section (cols. 121, 22-122,
25 Delattre) where Philodemus tries to demolish the arguments of his
Stoic opponent about the kinetic power of music.™ His aim is not only to
criticize the idea according to which music has by nature the power of
moving things or disposing men to certain actions, but also to ridicule
Diogenes™ claim that this power comes from Providence.™ Thus Philode-
mus’ argument against Diogenes has both aesthetic and  theological
aspects.” especially as in the following testimonium to Orpheus, Philo-
demus demolishes the mythological tradition that ascribed to Orpheus the
power of enchanting stones, trees and nature and human beings in
general

“* Diog. Bab., SVF 111 68 [11]. The quotation from Diogenes which we can read in col.
121, 24-27 Delattre (“dvibey @o,jcer 10 péhoc sy Tt Kivnjtikdy (kal, mapactatikov |
apoc (Tiaie mp,ageie”) coincides with the paraphrase of the previous testimonium (col. 41,
17-20 Delattre).

“ The first scholar to restore the word npdévoia in this passage was von Arnim, followed
now by Delattre (Kemke thought of Sidvoia)

S Cf. Delattre (2007) 11, 225, n. 2.

“ For the pedagogical aspects of the musical power ascribed to Orpheus by the
mythological tradition, 1 refer, among other sources, (o Aristoph., Ran. 1032; Hor., Ars
poer. 391-393 (= test. 90 + 111 Kern = test. 626 Bernabé). See also Ps.-Callisth., Hist.
Alex. Magn.,rec. 31,42, p. 71, 14 Bergson (= test. 144 Kern = test. 1084 |I1I] Bernabé).
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philod.. Mus. 1V, P.Herc. IST8/1575. coll. 62, 42-63. 4 Delaure (]
pp- 124-125)" |IPPH XXIX 137]

AX[AQ % (...) But as for the Muses. we
pnlv tfd]c ye Movceac o[y 6Tt know that. so far from being
cv]voidauev opo[hoyou- considered by all (o ha\z-

15 plévac oc napBevor SiEpet- | remained  virgins, some  have
| vav, GAA 'Opeéa ka[i ‘Plijcov kai reported that Orpheus, Rhesus,
Cepiivac kai tivac di{AJovc €-  the Sirens and some others were

£ adTQV EVIOol yeyovéval ma- born from them: (continues on)

4 padedwkacty *- KTA.

$2—43 AA[Ad # | pnjv t{d]c suppl. Delattre (AA[Xa | pi]v iam Kemke) 4344 od|x S |
cu]voidayev suppl. Delattre: od [rdjct]v oidapev Kemke spatio brevius 4445 Hpo-
[hoyou- # | piévac suppl. Delattre (GpofAoyov- iam Kemke) 11 1 kufi ‘Plijeov leg. ac
suppl. Delattre ('PiJcov iam Kemke) 2 @A[A]ove suppl. Delattre

Before dealing with the problems of this picce of evidence, we should
locate it in its context in Philodemus® On Music. The Stoic Diogenes of
Babylon, whom Philodemus paraphrases, hopes to demonstrate that music
does not help men to obtain temperance (cog@poctvn). In particular, in this
case Philodemus is criticizing the idea that there is a parallel between the
assumed virginity of the Muses and temperance as a proper quality of
music. This idea is absurd: it is like saying that weaving and hunting lead
to temperance just because Athena and Artemis made a vow of chastity ™
The myth of the virginity of the Muses was a well-established tradition.”
But the Herculanean text underlines the existence of another (minority)
tradition which makes Orpheus, Rhesus,” the Sirens™ and other mytho-

“7 Deest in Bemabé.,

“ Philod., Mus. IV, col. 63, 4-11 Delattre.

“ Schol. ad Eur., Rhes. 3346 Schwartz (= Apollod., FGrHist 244 F 146), quoted above:
Diod. IV 7.3; Dion. Chrys., Or. XXXII 56. On these sources, cf. Delattre 2007, 11, p. 383,
who also refers Lo Schol. ad Eur., Rhes. 895 Schwartz. See also Philod., Mus. 1V, cols. 125,
26; 129, 23—44 Delattre.

™ In Heraclid. Pont., fr. 111 Schiitrumpf (= fr. 159 Wehrli = Schol. ad Eur., Rhes. 346
Schwartz) Rhesus is considered the son of the Muse Euterpe: #viot 8¢ Evtépanc antov
(scil, "Picov) yeveahoyodetv, kabdmep ‘Hpaxheidne. gnel 8¢ EPdoun 8¢ Kuddaodmn, b
noincwv ebpe Endv kai covoikicaca Oidypem yevwd 'Opeéa oV rdviwy péyictov avlipommy
&v T K1Bupwdikii téxvn yevépevov, mpdc 88 kal thc éykukhiov pubicewe t coykpepan-
kthtepov t dyddn & Edtéprn, fi miv kot' adhod evpev edémerav, cuvoikticuca Ctpupovt
texvol ‘Phicov, 8¢ Ond "Oduccéwc kal Atopfidove dvapeitat, But in Euripides’ tragedy the
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logical figures children of the Muses. As tar as Orpheus is concerned,
according 1o some sources. he was the son of the Thracian king Ocagrus
and Calliope, the Muse of epic poetry. It is not casy to identity all the
sources that Phitodemus took into account in this passage. As Henrichs
SUppOses. it seems probable that in compiling this section of On Music he
used not only Diogenes of Babylon and his Stoic allegorical approach to
mythology, but also direct mythographic sources such as some catalogues
of Muses that were most likely at his disposal in the renowned
Herculanean library ™
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