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How to study literature .

HOW TO READ AND STUDY LITERATURE p. 10
Prose p-10
Poetry p- 10
Drama p-11
Cornell note-taking system p-11

HOW TO TALK AND WRITE ABOUT LITERATURE p. 16

Model sentences p- 16

Talking about literature p- 18

Writing about literature p. 19

N1
The Victorian Age.
A time of change (1837-1901)

materiali digitali

Contrast and Compromise Why bother? p. 21
PERSPECTIVES: The Victorians p.- 22
i . TSN A * Visual presentation
INTO THE TIMES: Queen Victoria’s reign p. 26 ) o nteractive timeline
Focus on: Crystal Palace p- 27
3 . . . @ Read out text
Who’s who: Queen Victoria and Prince Albert p. 28
Focus on: The role of women p- 29
Focus on: Children in Victorian times p. 30
Focus on: Darwinism p-31 ;
THE LITERARY SCENE: The voices of social upheaval p.32 Visual presentation
Focus on: The Dramatic Monologue p- 35 ZiL
Who's who: Lillie Langtry p. 37 @ Read out text
Language routes: New words p. 38
s Karaoke =
Charles Dickens p- 39 A Christmas Carol,
. i i i i | - No Christmas time for
Focus on: T'he duality of Victorian society p- 39 Sciodge + 1d
Oliver Twist p.41 'G i B
* Great Ex
m Please, sir, I want some more p-43 Peeps mepgg %?;,?m 4
The must-read shelf: Oliver Twist P-46  am (aracke -
Hard Times p. 48 o Oliver Twist, Oliver is - j
# Behind the scenes: Coketown: a real town? p. 48 s = f/t{ggtto tj/?e‘ Workliouse g
- m Nothing but Facts! p.- 49 ] e Hard Times, ;
: ; Teq f A classroom definition.
u The keynote ¢ p.51 Cofehorsa Al
Charlotte Bronte P54 | o' aike” i
. JaneEyre p-55 Al my heart is yours s
““ " aThe Woman in the att1c : p. 56 +teXt an
~ Emily Bronté p.59
e WuthenngHelghts p. 59
® He is more myself than I am - p.61°
Aprog:.

'Ihe must—read shelf Wuthermg Helghts o) .j o

| Scanned by CamScanner



Lewis Carroll

Alice’s Adventures in Wonderland

Watching literature: Alice in Wonderland
8 Who are you?

Thomas Hardy

Tess of the D’Urbervilles

® The woman pays

Henry James

The Portrait of a Lady

= Full moon

Robert Louis Stevenson
The Strange Case of Dr Jekyll and Mr Hyde
® Mr Hyde meets Dr Lanyon

Oscar Wilde

The Picture of Dorian Gray

a [ have put too much of myself into it

The Importance of Being Earnest

s There is something in that name
Rudyard Kipling

The White Man’s Burden

® Behind the scenes: Phrenology and the birth of “scientific” racism
8 The White Man’s Burden

Alfred (Lord) Tennvson
Ulysses

m Ulysses

Christina Rossetti

8 Remember

George Bernard Shaw

Pygmalion

u A lady?

Walt Whitman

® Behind the scenes: Dear father, old courage-teacher
= One’s-Self I sing

Emily Dickinson

uThere’s a certain Slant of light

~ Nathaniel Hawthorne
_ The Scarlet Letter

m Hester Prynne on the scaffold

- mHester, I have not forgotten
~ Herman Melville
MobyD:ck e
o - 'm'The White Whale :
- The Arts: The Pre- -Raphaelites and the Arts and Crafts Movement
j‘-“;_‘THEMES Today s challenges for future generations: education -

'THEMES Today s challenges for future

generatlons critical thmkmg

TPV STV VS VDV BVT BV DT
0]
9]

.100

’ﬁird‘*v*d*d*vhovvwvvvvvvvvv*@@hﬂvvw

103
104
105
108
109
111
113
114
117
117
118
120
121
123
124
125
127

131

; ® Pain has an element 0
| blank » The brain is Wld.

129
.130

. @ Moby Dick; Call me

g{%‘x ) Alce In ande‘rlarnd“
" Jude the Obscure, 7 -
*d 7 You shan t/ P

B What's his name going 5
WEY 1o be? - ‘

» Karaoke

® Jekyll turns into Hyde |
+ text e

e Jekyll can no longer
control Hyde

=P Karaoke

y The selfish giant

femb The Bal/adafﬁeadlng "-'
Y Gaol ;

y Karaoke

J * Dorian kills the portralt
and himself + text

* Neither Jack nor
Algernon is Earnest
+ text

Karaoke

iy Kim, Kim the serai -

of Lahore

Liza learns how to say -
“her alphabet + text

O captain! My captalnl .

N Karaoke
One’s-Self | sing

Karaoke B
D o The saddest noise -
'+ text » Hope | Is the
: ‘, thing + text

. thansky's. 7719 wind
tapped I/ke a t/red m
\ Karaoke - “
The Scarlet Lette
.= The woman refuses
oo to speak+‘text ;
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awardian Period.
w century begins (1901- 19’14)

materiali digitali-

.145

sdwrardiap s Why bother?
PERSPECTIVES: An Age of troubles
INTO THE TIMES: Towards World War I

Focus on: Dangers in the Edwardian house

Who's who: Christabel Pankhurst

Focus on: The female condition (the suffragette protest)
Focus on: The Terra Nova Expedition and the Titanic

THE LITERARY SCENE: Edwardian literature

Focus on: Neverland
m Behind the scenes: The Apostles

.146

e \isual presentation -
150 @ « Interactive timeline

152 @ Read out text
153 ot

154
155

156 @ Visual presentation

-158 @ Read out text
159 :

Language routes: Standard English 160 Karaoke i
William Butler Yeats 161 Rl
= Easter, 1916 .162 o Laster, 1916
Karaoke
Joseph Conrad .165 @ D iy
Heart of Darkness 166 of colonialism
= The grove of death 167 ;- ® Maow meels Kurz
Watching literature: Apocalypss Now 170 E] Apocalypse Now
E.M. Forster .172 & ool vioad
A Passage to India .173 Cecil’s proposal
s [ won’t have you messing about with Indians ary more! .174 Karaoke
* Colonial codes of
D.H. Lawrence .178 @ betaviours part )
_ m Behind the scenes: The exhibition at the Warren Gallery .178 o A clash of cufiure man‘lﬂ
Sons and Lovers 180 bady Chatterley’s lover,
® Paul and the women he loves .181 atg;;:e:;: ey

184 Other authors

-186 Arthur Conan Doyle
190 e The Hound of the
Baskervilles - :

The Arts: The European Vanguard conquers the United States
THEMES: Freedom and equality: the stolen generation
Let's recap

"YW TYWYWYWYY'Y B9 TS 89 Y89 YUY g9 B

P ot 3|
. Between two World Wars. Modemlsm
and its Aftermath (1914- 1945) ”

~ New frontiers and new connet:ﬁons Why bother?  p.193

(L ‘PERSPECTIVES Where life is tough ot Sh s pl1ga
~ INTO THE TIMES: Between two World Wars -~~~ p198

Focus on: L1fe on the front 11nes e
2208

"Focus on The Jazz Age
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THE LITERARY SCENE: The Modernist revolution and its aftermnatt

Focus on: The Bloomsbury Group
Who's who: Allen Lane

‘Language routes: Towards clear language

Focus on: RP

Rupert Brooke

The Soldier

s The Soldier

Wilfred Owen

Dulce et Decorum Est

® Dulce et Decorum Est
Thomas Stearns Eliot
The Love Song of J. Alfred Prufrock

m The Love Song of J. Alfred Prufrock
The Waste Land

m The Fire Sermon

Watching literature: Cats
James Joyce

Dubliners

= Like a helpless animal

A Portrait of the Artist as a Young Man
® On and on and on and on!

1

The must-read shelf: A Portrait of the Artist as a Young Man

Virginia Woolf

Mrs Dalloway

m Life, London, this moment of June

m Clarissa and Septimus

Watching literature: Mrs Dalloway

Aldous Huxley

- Brave New World

# What man has joined, nature is powerless to put asunder
Ernest Hemingway

® Behind the scenes: Hemingway in Paris

Focus on: The Lost Generation
Hemingway'’s short stories
= Old Man at the Bridge

- John Steinbeck

. Behind the scenes: Route 66

The Grapes of Wrath

~aWhat's the country comin’ to?

o Wystan Hugh Auden

0 m Behind the scenes: Punctuality and a strict timetable

: - Musée des Beaux Arts ,

The Arts European Artists and The Great War: Futurism and Surreahsm
_‘THEMES Echoes of Hlstory in graphlc novels
THEMES The c1ty under attack ;

Let'srecap -

——
g 911 dxgltah

Visual presentatlon s

 Read outtext

A=} Karaoke

) The Soldier

\ Karaoke '
Dulce et Decorum Est

Karaoke

D o The burial of the

- thesea, Aimylifethe E

@ Karaoke :
B ,Refugee,Blue's’
4 Karaoke :
2 Musee des B au

dead + text e Death by °
Water + text ® What the
Thunder Said + text

Cats

, Karaoke

J Ulysses, Yes | said yes
I will yes + text e The -
dead, “/ think he died
for me”, she answered
+ text e Gabriel and
Greia + text-

Karaoke

* To the nghthouse No
going to the Lighthouse

+ text » Father and |
children reach the
lighthouse + text e
Clarissa’s party + text »
Life, London, this moment
of June ;

) Mrs Dalloway

) The conditioning cenire .

Karaoke

At the Bal Musette

+ text  On the quai at -
Smyma s The snow of
Kilimangiaro

* Fiesta; At the Bal

Musette » A farewell to - -
“arms, After a while | went

outeTheold manand

 early sun has hurt my eyes -
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fost-wayr Culture. From English
to Englishes (1945-1989)

‘materiali digitali

! New voices in the posi-w = Why bother? . p.291 | i
PERSPECTIVES: A new life after war? p-292 | @ or‘\li‘suél preéentation ]
. « Interactive timeline
INTO THE TINES: From the post-war period to the i
Reagan-Thatcher years p- 296 @ eat, ol x| _
THE LITERARY SCENE: From ‘English literature’ @ Visual presentatlon

to ‘literatures in English’

Focus on: The elusive author: J.D. Salinger and Thomas Pynchon
Who's who Roald Dahl

Language routes: English, a global language

Focus on: Pidgins and Creoles

Seamus Heaney

-302 @ Read out text
.304 .
307 @ J.D. Salinger

.309
.309

310 ; North, Punishment

311

Digging
m Digging 312
Samuel Beckett 314
Focus on: The Theatre of the Absurd 315
B What does he do,

Waiting for Godot 316 8l Mr Godot?
s You're sure it was here? 317
John Oshorne 321 |
Look Back in Anger .322 About the text
m An ordinary Sunday 322 o
George Orwell s (@) unmsorarat
Nineteen Eighty-Four 325 Coq d’or; Paris, seven
m A Down with Big Brother 326§l :’Jf morming * e
m Winston: a difficult case 328 . equal, but some animals
The must-read shelf: 1984 330 ; gﬁergare oqualthars
Jack Kerouac 332
On the Road .333 @ About the text

333

m Girls, visions, everything
Watching literature: On the Road

Doris Lessing

336 Onthe Road

338

The Grass is Singing 339
m A native is no better than a dog 340
] » Behind the scenes: Doris Lessing and Zimbabwe 341 g n e el
 Nadine Gordimer 343 (@) mosnoton otmyon;
w Behind the scenes: Nadine Gordimer and Nelson Mandela 344 . ;’/‘7:% rg,sgof;é Ltaolebe ! ' S
" The Conservationist 345 i s
; 345 Dtheraurhors

" m An extraordinary sight; an extraordinary night
.. 'The Arts: Francis Bacon ‘painting the scream’
o - THEMES: Space travel: at what costs? _
: THEMES: Down to earth mlgratlon and refugees
'%Let S recap :

Syl\ua Plath

348
350

MYV YTYUSY VYUY YYTT PVEVET VPP PV VOV VDY DYV VY
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UNIT5 | - d
. 3 % =
' To the New Millennium: and £ @g‘ﬁ
B 6"’
Looking ahead (1990-The prese _
materiali digitali
Into the New Millennium: from fear to hope :
and resilience Why bother’ p- 357
PERSPECTIVES: Milestones p-358
£ PERSPECTIVES: From EU to Brexit P-360. BN sl presination
PERSPECTIVES: Yes, we can p- 361 « Interactive timeline
INTO THE TIMES: A New World Order p-362  (@)reasoutied
I . THE LITERARY SCENE: In contemporary times p. 368 Visual presentation
o Focus on: New genre: young adult literature p- 370 =
o Carol Ann Duffy p.372 (D) Read out text
, s Elvis’s Twin Sister p-373
Kazuo Ishiguro p- 375
, Never Let Me Go p- 376
¢ & That talk with Tommy beside the pond p. 376
Chimamanda Ngozi Adichie p. 379
Half of a Yellow Sun . 380
m They were playing war n. 280
Don Delillo p. 384
Falling Man p. 385
s He felt the dead nearby p. 386
Ian McEwan p- 390
Atonement p.391 Other authors .
# [t was him. I saw him. p.392 @ lja%/hrgcgg g};gdler
John Banville (aka Benjamin Black) p.396 MayaAngelou
The Black-Eyed Blonde: A Philip Marlowe Novel p- 397 /.xn/;[glaazggr’giaw :
m ] want you to find someone p. 398 s The Bloody Chamber
Harold Pinter - 5
THEMES: The digital revolution p. 402 * The Birthday Party

[ mxam ]

' Towards the Esame di Stato

Part 1 Written test (liceo linguistico) D.406

_* Part 2 - INVALSI | o
~ Part:3 - School-work experlence g 17
,_'.Part 4 Oral exam : ‘ L i 2 P S8

el et dePey o LT [ plasg '
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