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PREFACE 

Music plays a decisive role in intermedial phenomena as opera, theater, television, advertising, interactive websites, and so 
on. Even experiencing a sonata or a Lieder Cycle in a concert is intermedial (the performance, the context of the 
performance, the shared experience of the audience, etc.). In this conference, we will deal with the complex and enigmatic 
interaction of music, language, acting, performance and surrounding events as well as with the immediate, comprehensive, 
all encompassing, sometimes selective response by the audience to these very complex intermedial events.  

Semiotics offers important instruments when dealing with these phenomena. This conference will focus on how and why 
music is composed and experienced within an intermedial framework. Our aim is to foster a better and comprehensive 
understanding of how music works semiotically. 

Let us exemplify the ideas developed above: a competent poet writes a libretto. But, his libretto is not only a literary outline: 
it contains a projection of possible musical scores and dramatic performances. He distributes his plot on different segments 
(recitative/versi sciolti, tempo d’attacco, cantabile, tempo di mezzo, cabaletta, all differentiated metrically) according to his 
estimation of what music is able to express, but as well according to what a spectator will be able to experience immediately. 
A composer reads and interprets this libretto. His composition offers a new reading of the libretto, according to his own 
intentions and experiences, and own view about literature. In doing so, he also imagines what his audience will be able to 
experience. The resulting score can differ sensibly from the poet’s “virtual” scores and dramatic performances. A director, 
finally, will easily offer a mise en scène that rewrites the composer’s and the poet’s outlines and suggestions. His product 
makes also a statement about what music is in his eyes.  

A spectator of film, opera, or advertisement, experiences music as a part of an organic whole, even without consciously 
listening to the score. Therefore, we cannot separate music from text, acting, drama, image, etc. In this sense, intermediality 
does not study theater, opera, or a music album as a mere aggregate of separate media. Many single components of an 
intermedial object are connected and interwoven, and imply and mirror the other constituents. 

This e-book contains the abstracts and extended abstracts of the XIIth International Congress on Musical Signification 
(ICMS XII) “Music, Semiotics and Intermediality” that was held in Belgium from April 3 – 7, 2013 at Louvain-la-Neuve and 
Brussels.  It has been organized jointly by the Université Catholique de Louvain (UCL), the University of Leuven (KU 
Leuven) the Université Libre de Bruxelles (ULB) and the Royal Academy of Belgium and Collège Belgique under the 
auspices of the International Association for Semiotic Studies (IASS), with the University of Helsinki and the International 
Semiotics Institute (ISI) as co-organizers and Professors Costantino Maeder (UCL), Mark Reybrouck (KU Leuven), André 
Helbo (ULB) and Eero Tarasti (University of Helsinki) as Directors. 

The International Congress on Musical Signification (ICMS) is a biennial conference on recent developments and future 
trends in Musical Semiotics. It is one of the major platforms of the project of Musical Signification, which was launched in 
Paris in 1984, and which has been directed since 27 years by Eero Tarasti at the University of Helsinki. Besides the 
conferences, which were held up to now in cities of Europe, there has been also a tradition of publishing of conference 
proceedings in printed format in order to give contributions more academic flavour. This tradition has been respected also 
for this conference, but in addition to the printed version which will be put together after the conference, the organizers have 
chosen to provide at first electronic proceedings at the very beginning of the conference, as is common in most scientific 
conferences nowadays. This should be helpful to facilitate the dissemination of ideas, of bibliographic references and 
personal coordinates of the presenters more readily without temporal delay.  

The 12th ICMS has been inspired greatly by the 12th ICMS1n Krakow (Poland), which was a resounding success. It was a 
major challenge of this congress to meet the same scientific and musical standards of that previous conference. A lot of 
organizational matters have been copied rather directly from the Krakow conference, but, in contrast to this last conference, 
the organizers have tried also to broaden the scope of the conference. This is obvious from the title “Music, semiotics and 
intermediality” but also from the conference themes, which started originally from the tripartition “music, analysis, 
experience”. Special interest has been paid to the following topics: (i) convergence between traditional musicology with 
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emphasis on a structural approach to music (music as structure, score analysis) and sense-making by the listener (music as 
heard) and performer (music as enacted); (ii) to maintain the link with the central topic of the “International Project on 
Musical Signification”: musical sense-making: (iii) stressing the role of the semiotic point of view in its broadest claims: 
moving from musical syntax (traditional analysis) over musical semantics (self-reflective or extramusical) to musical 
pragmatics (effect on listener or performer); (iv) narratology as a major approach in present musical semiotics ; (v) 
encompassing actual and emerging topics of music research such as music and emotion, music as experience, music and the 
body, musical universals, music and evolution; (vi) embracing the interdisciplinary approach: bringing together traditional 
musicologists and cognitive science and neurobiology; and finally (vii) a broadening of the semiotic approach to encompass 
aspect of intermediality as well. 

After considering these major conference topics, we have sent a call for papers with the request to submit papers according 
to 7 major topics: boundaries of musicology today; musical analysis as related to syntax, semantics and pragmatics; music, 
intermediality and experience; narrativity in music; live performances; music production and its actors: composers, 
performers, lyricists, audience, etc. and music, body and biology. At the same time, the proposed general theme of the 
Congress was versatile enough to realize a broad spectrum of topics and to view the entirety of the question from a multitude 
of perspectives. The response to the call has been abundant and has obliged the organizers to reframe the topics in no more 
than 43 sessions. 

The abstracts and extended abstracts are offered in alphabetical order. They include the short abstracts of some of the 
speakers which were sent to the organizers after the first call for paper as well as the extended abstracts of most of them. The 
latter elaborate more in depth on the proposed topics and provide a lot of additional information that may be useful to launch 
discussions with other participants. We are very happy to have included in this e-book also the “extended” abstracts of most 
of the keynote speakers. Many of them are internationally recognized scholars, which have been recruited from a multitude 
of perspectives. These e-proceedings are therefore a major attempt to broaden the field of semiotics still more than has been 
done already in the past.  

 

Mark Reybrouck and Costantino Maeder 
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Focused on popular music (Fabbri ed. 1985 and 2002, Middleton 1990, Tagg 1994)53, endorsing a sociosemiotic 
framework (Landowski in Greimas & Courtés eds. 1986: 332, Marrone 2001, Spaziante 2007, Ferraro 2013)54, with key 
references to the semiotics of culture (i.e. the conception of music as a macro-generic semiosphere, cf. Lotman 1985)55, and 
set within a wider in progress-study56 on the technologies, ideologies and rhetorics of “the new” in music (cf. Dalmonte & 
Spampinato eds. 2009, Reynolds 2011), the present contribution deals with the problematic and still not much investigated 
(cf. Fabbri 1982, Hamm 1994, Moore 2001, Marx 2008)57 issue of musical genre.  

By discussing its definitions58 (a set of multi-dimensional rules, as in Fabbri 1982 and 2002, symbolic codes, as in Holt 
2003, attributes, as in Lena 2012; a marketing category, as in Negus 1999, Brackett 2002, Holt 2007), its relation with the 
other umbrella term “style” (Hebdige 1979, Moore 2001, Pascall 2001, Shuker 2005: 259-262, Fabbri 1999), its second 
grade forms (sub-genres, meta-genres59), its mechanisms of formation (which might be called condensation and emersion, 
cf. Holt 2003 and Lena 2012) and labelling (“genrefication”, as in Carson and Zimmer 2012a & 2012b), its close tie with the 
notions of imaginary (cf. Leone ed. 2011), architextuality (cf. Genette 1982) and generic contract (Kallberg 1988; the 
notion of “ideal listener” will be here introduced60), an “atomic definition” of musical genre will be proposed.  

By discussing meta-typologies, i.e. classifications of genres (by their names61) and visual representations of genres relations 
(synchronic or diachronic; by affinity62 or genealogy; graphical, logical63, topographical64 and geographical; cf. the classic 
Taylor 2000), the identification of the possible basic values underlying them will be attempted.  

Both new formations (within electronic dance and indie music, from Carson & Zimmer 2012a and 2012b)65 and 
sedimented genres66 (chosen as the set of genre-tags to be used in the Italian music criticism website Sentireascoltare.com) 
will be analyzed as case studies.  

                                                                    
53

  I have already addressed and succinctly resumed this topic in Marino 2011: 29-32. Popular music is here intended as the “ubiquitous 

music” (Quiñores, Kassabian & Boschi eds. forthcoming) and, subsequently, “the midfield of music studies and musicology […], from 

which to start […] trails potentially leading everywhere” (Sorce Keller 2012c). The implicit but basic assumption is that, since the invention 

of phonography (Eisenberg 1997), all kinds of music (i.e. also art music, folk and jazz) have been re-configured (Landow 1992) and re-
mediated (Bolter & Grusin 1999), i.e. put in the technological (electric first, electronic and digital then) and socio-cultural (circulation 

through media, mass media and new media) set of what we can call recording and reproducing practices (cf. Berio 1956 and 1976, Fiori in 

Fabbri ed. 1985: 92-103, Dusi & Spaziante eds. 2006). 
54

  Sociosemiotics is here intended as a pragmatic and phenomenological approach to music, regarded as a set of “signs within the heart of 

social life” (Saussure 1967: 26), wherein texts and practices are put on the same level of constructed signification.  
55

  Cf. the clouds simile depicted in Xenakis 1979 (and quoted in Fabbri 2005). 
56

  I.e. my PhD thesis project. 
57

  Not much investigated apart from a non-theoretical, genre-by-genre and intra-generic, historical treatment; cf. Charlton 1994, Borthwick 

& Moy 2004, Fabbri 2008. 
58

  Apart from the very following references in the text, cf. also Frye 1957, Fabbri ed. 1989, Kallberg 1988 (especially for Dahlhaus’ 

position), Chandler 1997, Toynbee 2000, Samson 2001, Shuker 2001, Sorce Keller 2012a. 
59

  Cf. Shuker 2005: 120-123.  
60

  Modeled on Umberto Eco’s “ideal reader”, with particular attention to the notions of “competence” (Stèfani 1982) and “expectations” (cf. 

Barbieri 2004). 
61

  I.e. those elements (or even: that unique element) which have been considered so relevant, amongst the others, to become defining (or at 

least: describing and identifying), capable to synthesize the identity of that particular music. Cf. Borges’ parodist genres typology quoted in 

Hamm 1994 and Dawes 2006.  
62

  E.g. based on Wikipedia interrelated lexemes, on Last.fm listeners’ choices and “journeys”, on computer sound analyses (e.g. the 

pioneering and controversial Cope 1991). 
63

  E.g. flowcharts.  
64

  E.g. maps and 3D sets. 
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Genres can be defined as intermedial (cf. Higgins 1966, Wolf 2002, Crapoulet 2008)67 entities in regard to the very diverse 
elements (real and possible68, material and immaterial, musical and extra-musical69; the notion of “musification”70 will be 
here introduced) involved into their definition. The process of giving music a name, a necessary practise which is actually 
impossible to get out of71, implies a specific meta-knowledge and it is a precious key to understand how communities 
understand and appropriate music, what they consider meaningful in it. 
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