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/Kan-Mapu KAUHKEHBEPT
BEABI'MA

Jean-Marie KLINKENBERG
BELGIUM

3acrymeHHbLL npogeccop ceMUuomuKy U pumopuxy
Ynusepcumema Avewa,
AeticmBumenabHuii ureH Kopoaesckoul akademuu beiveu,
npeocmasumerv beaveuu 8 VicnorHumeibHoM KoMumerne
Memoynapoonoti accoyuayuu cemuomuxu IASS/AIS

®VIAOAOTVYECKVIE HAYKU
IEPEA AVILIOM HEOIIPEAEAEHHOCTU

OAHO 13 caMbIX 3aMEeTHBIX TOCAEACTBUI CETOAHSIIHEN MUPOBOI
CUTYaLMU — 3TO OOMABHOE U 0eCIIOPSIAOYHOE IIPOU3BOACTBO (XOUeTCs
CKa3aThb BUPYCHOE, HO 3TO CAUIIKOM siBHasi MeTadopa) BCIYECKUX peyei.
KaxxabIl1 rpaXkAaHVH ITOCTOSIHHO HAaXOAUTCS TlepeA TeA€IKPAHOM B OXKU-
AQHUU HOBOV, BCEé O0Aee 00MABHOI MHGDOPMALIMK: Mbl BUAUIM, KaK «B3PbI-
BaeTCs1» KOAMYECTBO MTOCTOB B COLIMAABHBIX CeTSX, KaK KPM3UC pacClliu-
psieT UMTATeAbCKYI0 ayAUTOPUIO MHTEPHET-U3AQHUI U YBEAUUUBAECT
YJICAO 3AEKTPOHHBIX MTOATIUCOK...

OTOT B3PbIB — HACTOSALMI BbI30B HayKaM, M3Y4YaOIIUM AUCKYPC:
CeMUOTHUKE, pUTOPUKE, AMHTBUCTUKE.

[To-BuAMMOMY, BCE 9TU AVCLIUIIAMHBI 00AQAAI0T AOCTAaTOYHBIM MH-
CTPYMeHTapueM, YTOObI aHAAM3MPOBATb HOBBIN IPEAMET UCCAEAOBAHMSL.
HecoMHeHHO, OHM CITOCOOHBI aA€KBAaTHO OnyMcaTh GYHKLMOHMPOBaHeE
Ka’KAOTO U3 TUIIOB AVICKYPCa, KOTOPBIV Mbl Ce4aC CABIIIMM: Hay4YHbIN,
IOAUTUYECKUN, MEAUVIHBIN, OBITOBOV. AHAaAU3 KaXKAOVI U3 3TUX AUCKYP-
CUBHBIX BCEAEHHBIX, KOTOPbIN OYAYT 3aBTpa MPOBOAUTD CTYAEHTBI U Y4é-
Hble, KOHEYHO Xe, [IOKa)KeT, YTO KA’KADIN U3 AVICKYPCOB IMTOAYMHACTCS
XOpOIIO U3BECTHBIM MpaBUAaM. Borpeku oOLenpUHATOMY MHEHUIO,
PUTOpPMKA HAYYHBIX Ae0ATOB IO TOBOAY KOPOHABMPYCa CTPOUTCS B CO-
OTBETCTBUM C IIPOBEPEHHBIM MPOTOKOAOM: TUIIOTE3a, COOP AQHHBIX, Me-
TOA QHaAM3a, BBIBOADI, II€EpeAaUa Pe3YABTAaTOB HAYYHOMY COOOIIECTBY
B popme ImyOAMKaLMii, TPOIIEAIINX SKCIIEPTHYIO OLieHKY. Bce cTaparoTcs
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BHe BCSIKOTO COMHEHMSI, MOMEHT UCTUHBI HacTaA. V ¢puaororuye-
CKVIM HayKaM IIOHaAOOSITCS CPEACTBA, UYTOOBI TIOHSITh OYEBMAHYIO CEMUO-
TUYECKYI0 HECTAOMABHOCTD U CAEAATh €€ IIPEAMETOM CBOETO VICCAEAOBA-
Hus. VIM npupércs paspaboTaTb HOBble METOABI aHAAK3a, KOTOPBIE I10-
3BOAMAU OBl MOKa3aTh, KaK pa3AMYHble CeMelCTBa AUCKYPCOB
BCTPAUBAIOTCS APYT B APYIa CErOAHsI, KaKuie MeTaMOP(dO3bl CAYYAIOTCS
C HMMU B MIPOLieCCe BCTpauBaHus (IOTOMY YTO MYTUPYIOT He TOABKO BHU-
pycel). OHU OYAYT BBIHY)KAEHBI M3Y4aTh 3Ty 3aIyTAaHHOCTb, HAOAIOAATD
32 €6 MOAQABHOCTSIMU, OOBSICHATD €€ 3P deKThI U COLMaAbHbIE PYHKIIUN.
DuAoAOrMYECKMM HayKaM HY)KHO OYAET HallTy CIIoco0, KaK HaM Tenepb
pasroBapuBaTh C AOABMU Ha YAULIE, KaK AQBAaTh UM PEKOMEHAALIVN, B KO-
TOPBIX OHU HY>XAQIOTCSI, YTOObI OPMEHTVPOBATHCS B PEYEBBIX A€OpPsIX
(moTOMY UTO HEOOXOAVMBIE BCEM 3aI[UTHBIE CPEACTBA — 3TO HE TOABKO
MacCKU U MepyYaTKu).

B TOT MOMEHT, KOrAa MbI KaK HUKOTAQ HY>KAQEMCSI B OOpeTEeHNY CMBI-
CAQ, HAYKU O CMBICA€ U O sI3bIKe HECYT 0COOYI0 OTBETCTBEHHOCTD, OT KO-
TOPOJ OHM HE MOTYT OTKa3aThCsl.

Maccumo AEOHE
UTAAUS/KUTAN

Massimo LEONE
ITALY/CHINA

Aokmop ¢purocodpus,
npogeccop gpurocodpuu u cemuomuxu YHusepcumema Typuma,
npogpeccop cemuomuku Ynusepcumema Illanxas,
npedcmasumerv Mimaruu 8 VcnoiHumeAbHOM KoMumerne
MewcoynapooHoii accoyuavuu cemuomuru IASS/AIS

A3bIK ITIAHAEMUN

MO>XHO AY IPEAIIOAOXKUTD, UTO SMUAEMMSI KOPOHABUpPYCa ITOBAMSAAQ
Ha Haul s3bIK? Aymaro, moka emié paHo 00 3TOM roBOPUTb, IOTOMY 4TO
SMUAEMUS elllé IPOAOAXKAETCSI, IPUHOCS C COOOI KYABTYPHbIE 3MeEHe-
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Husl. HeoOX0AUM MOCAEAYIOINIT aHAAM3, YTOOBI BCE BBIICHUTD. TakKe
HY’KHO OYA€T YTOYHUTH, YTO UMEETCS B BUAY: SI3BIK KaK CIIOCOOHOCTD
0011eHMs B LIeAOM? BepOaAbHBIN SI3bIK? €CTECTBEHHbIE SI3BIKU? AU APY-
rvie 3HaKoBble cucTeMbl? KoHeuHO, HEKOTOpble TEHAEHLIMY ITPOCAEKMBa-
IOTCS Y’Ke cervac, HO He COBCeM YETKO. AO MaHAEMUM 0COOEHHOCTD Ha-
111ero OO0IIeHNsI COCTOSIAA B IIOCTOSIHHOM MOOMABHOCTY, HaubOA€e 4YacTo
3apaBaeMbill Bopoc ObiA: «[ae ThI cermyac?». AASL T€X, KTO CBSI3bIBAACS
APYT C APYroM, OyAyuM B pa3HBIX CTpaHaxX, 3TOT BOIIPOC ObIA ecTe-
CTBEHHBIM, IIOTOMY YTO OHU MPEATIOYAU CUASIYEMY O0Pa3y >KU3HU 3CTe-
TUYECKU-KOYEBYI0 UTPOBYIO popmy. CeropHs ke 3TOT BOIPOC OOAbIIIe
He VIMEeeT CMbICAA AASI OOABIIMHCTBA HAaCEAEHUs MAaHeThl. Bce cUAST
AOMa, & TOT, KTO 3TOT'O He A€AaeT, BBIHY)KAEH CKPbIBAaTb CBOU AEVICTBUS,
4TOOBI He TOABEPTHYTBCS OCY>KAeHMUI0. [l09TOMY rAaBHBIN BOIIPOC Te-
nepb He «Iae ThI?», a «Kak Tp1?». Tak MbI BO3BpaijaeMcsl B IPOILIAOE,
KOTAQ HE CTOAb Ba)KHO OBIAO 3HATh, TA€ HAXOASITCS AIOAU, & YTO C HUMU
1 KaK MMO>KMBAIOT YAE€HBI UX CEMbU.

Apyrasi TeHAEHLMS, TUIMYHAs AASI 0EACTBEHHBIX CUTYaLUI, — 3TO
eAVHasl TeMa AASI Pa3TOBOPOB: B TyOAUYHOM MAU AUMHOM OOIIIEHUY MBI
HU O 4€M APYI'OM He TOBOPUM. Bupyc — camblil rAaBHbBIM I'epOM BCex
pasroBopoB. UTOObI CMEHUTD TEMY, HY)KHO IIPUAYMATh apaAOKCAaAbHOE
BbICKAa3bIBaHME, OAHAKO TAaKOE€ OTCTYIIA€HME AAUTCS HEAOATO. 1o cpas-
HEHUIO C APYTMMM 3HAaKOBBIMM CHCTeMaMM, KOMMYHMKALIMSI AO ITaHAe-
MM 4YaCTO OCHOBBIBAAACh Ha ITPeACTaBAeHUM ce0s1 ApyruM. KaroueBbim
KOMMYHMKATVBHBIM (OPMaTOM 3TOV KOMMYHUKaL[K ObiAM ceAdu. B me-
PUOA MTaHAEMUY, KOHEYHO )K€, KOAUYECTBO ceAbY 3HAUUTEABHO YMEHb-
mmAoch. Koraa KpuBasi maHAeMUM TOABKO HaUMHAAQ PaCTU, HAXOAVAUCH
AIOAM, KOTOPBIE CUMTAAU MAaCKU ITIOBOAOM AASI LIYTOK, HO ITIOTOM LIYTKU
3aKOHUYMAUCH, @ BMeCTe C HUMU U MacKu. OCTalTCS TOABKO «repouye-
cKue» ceadU Bpauen U MeACECTEP, KOTOpbIe 13 CeAPU CTAHOBSITCS MOP-
TpeTaMy, IOTOMY YTO 32 HUMU HeT HUYEro, AaAbllle — TOAbKO TpareAusi
V1 CMEPTb.

AAst Bcex atopeit, BKatouast BUTT-iepcoH u ceaeOpuTu, HeOOXOAM-
MOCTb IIPEACTaBAEHMSI Ce0sI ADYTMM CMEHMAACH YKEAAHVEM ITPEACTABUTD
ApYrux cebe. YeAOBeK CErOAHSI YYBCTBYET Ce0sI OAMHOKUM, U30AVPO-
BAaHHBIM, AMIIIEHHBIM KOHTAKTa C APYTMMM AIOABMU. B colaabHbBIX ce-
TSIX MBI IEPEXOAVM OT ¢popmMara MOHOCeAPHU K MyAbTHCeAdM, MO3aNy-
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HOMY KOAAEKTUBY, AOCKYTHOMY M300payKeHUIO ALl B ZOOM U HA APYTHUX
naaropmax. Tak Mbl yBepsieM ceOst 1 APYTUX, YTO MbI HE OAMHOKHU, YTO
COO0I1ECTBO MIPOAOAXKAET CYIL[€CTBOBATD, XOTs ObI BUPTyaAbHO. DaTu-
yeckasi QYHKLMS sI3bIKa, YKa3bIBAIOIIAsl HA CYLIECTBOBaHME KaHaAa
CBSI3U, CTAHOBUTCS I'UNEPTPOPUPOBAHHOI, OCOOEHHO CpeAU HOBBIX
OAb30BaTeAel MAaTGopM BUAEOKOHGbEPEHICBSI3M: OHU TO U AEAO TO-
BTOPSIOT: «Bbl MeHs CABbIINTE?», «Bbl MEHSI BUAUTE?» U T.I1. TaKoKe MOA-
pasymeBaeTcs, YTO 0011 SMOLMOHAABHBIN HACTPOIT TyOAUYHOTO UAU
YaCTHOTO OOILIeHUsT OTAMYAETCS U30BITKOM SMOLMIL B YillepO KOTHUTUB-
HOMY COA€ep>XaHUI0. BripoueM, BIOAHe BEPOSITHO U TO, UTO M3-3a Iepe-
pbIBa OOABILIMHCTBA BUAOB HOPMAABHOI AEATEABHOCTU HAM AENCTBU-
TEABHO MaAO 4TO €CTh CKa3aTh APYT APYTY, MbI MOXX€M TOABKO A€AUTHCS
BIIEYATAEHUSIMU, UAESIMY, SMOLMSIMU AU TIAQHAMU U A€VICTBUSIMU B OT-
HOIIIEHUY TTAaHAEMUIAL.

[TaHpAeMMSI KOPOHaBHUpPYCa CIIPOBOLIMPOBAAA TaK HAa3bIBAEMYIO MH-
dbopeMnio, TO eCTb pacIpOCTPaHEHNE OIPOMHOTO KOAMYECTBa UHGOP-
MaLM1, YaCTO MOCTYMALIeN 13 HeIPOBEPEHHBIX UCTOYHUKOB. MOXXHO
MOTIBITATHCSI IPOTMBOCTOSTD €1 TOYHO TaK )K€, KaK MbI ITbITAEMCS ITPO-
TUBOCTOSTh MaHAeMuu. Ho, K co)kaaeHU1o, BaKLMHbI HE CYILIeCTBYeT
HU AASI OAHOM 13 3TUX maHAeMuit. OHa Moraa ObI Cy1L[eCTBOBAThb U OBITh
MIPOM3BEAEHHOW paHblIle, HO AASI 3TOTO IIOHAAOOMAACH ObI OpraHM3aLNs
C KOMITIAEKCOM TPEeBEHTUBHBIX Mep, KOTOPbIX TaK celluac He XBaTaerT,
4TOOBI CIIPABUTHCS U C TAHAEMUEN, U ¢ puckamu nHdopemun. Ceituac
yKe o3AHO. Korpa maHAeMust poAET, HapeeMcsl, UTO BMecTe C MHPo-
A€eMUeN, TOTAQ, He OYAY4M B SIIUL[EHTPE OMACHOCTU U CTPAAAHUIA, HEOO-
XOAUMO OYAET MPOAYMATh 3apaHee, KaK YAYUIIUTb UHOPACTPYKTYPY
pacrpocTpaHenus “HGOPMALK, B TOM YMCAE U TyTEM aBTOMATUYECKOIT
opranusayu. O4eBMAHO, YTO B HbIHELIHEM YPEe3BbIYAITHOM ITOAOKEHUN,
4TOOBI 3aLIUTUTD Ce05 OT MAHAEMUY, HET APYTOTO IyTH, KPOMe KaK ca-
MOM30AMPOBATHCS AOMA, 30eras 3apa’keHust ce0s1 U ADYTUX U COXPaHSIA
TOABKO CaMbI/I MUHUMYM >KM3HEHHO HEOOXOAMMBIX KOHTAKTOB. TOYHO
TaK ke HE0OXOAMMO TI[ATEAbHO BhIOMPATh KaHAAbI KOMMYHUKALIUU, OT-
AaBaTh MPUOPUTET HaMbOOAEe aBTOPUTETHBIM, MPUYEM HE TOABKO
C TOYKM 3pEHMUSI OOIIENPUHSITOTO 3HAHUSI, HO U C KPUTUYECKUX TTO3ULIMIA.
Ho aaAst Toro 4To0Obl pasobpaThcs, KakKiie UCTOYHUKY aBTOPUTETHBDIE,
a KaKue — AXKMBbIE, TpeOyeTcs cliellaAbHasl MOATOTOBKA, KOTOPYIO
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AOAKHBI AABaTh XOPOIIMEe YHUBEPCUTEThI HA OTACAEHVSIX )KYPHAAUCTUKY
Y1 KOMMYHMKaLIVN.

KpoMme TOro, Mbl Hy)XAaeMCsI B USMEHEHUM MeHTaAuTeTra. Mbl
AOAXKHBI ITIepeCcTaTb AyMaTh, YTO MAaCKa HY>XHA €AMHCTBEHHO AAS TOTIO,
4TOOBI 3AIUTUTDh HAC OT APYTUX AIOA€IL, M 0CO3HATh, UYTO OHA TAKXe
NpeAHa3HayeHa AAS 3alUThI X OT HAC caMMX. Tak >ke TOYHO HaM Tpe-
OyeTCsi MOHSATD, UTO OOPOTHCS C MHGOAEMMEN MOXKHO TOABKO C TOMOIIIBIO
MacKyu 00pa30BaHMs], MPUYEM MaCKU ABYCTOPOHHEN: C OAHOV CTOPOHBI
3TO 3alUTa OT MOTPebAeHMSI HEOOOCHOBAHHBIX MAEIL, & C APYTOV — Ipe-
IISITCTBUE AAS TIEPEAAUM TAKVX 3HAHU OCTAAbHBIM AIOASIM. MBI BCe sIB-
ASIEMCsI TIepeHOCYMKaMy MTHPOAEeMUY, CIUTast ce0s1 3A0POBBIMY, IOTOMY
4YTO AQXKe He 3HaeM, UTO pacipocTpaHsieM (eiiKoBble HOBOCTH, a KOTAQ
3aMeyaeM 3TO, TO YK€ CAMIIKOM IO3AHO U HallMMU 3a0AYKAEHUSIMU
«3apakeHbI» COTHU U ThICSIYM AOAeN. OCTOPOXXHOCTh HEOOXOAMMA
VI KOTAQ MBI CAYIIaeM, M KOrAa TOBOpUM. JKypHAAUCTBI AOAXKHBI OBITDH
HEMHOT'O ITOXOKM Ha AOOPOCOBECTHBIX MEACECTED U ITOMELIATh HEMpO-
BepeHHYI0 MHGOPMaLMIO Ha KQpaHTVH, 0)KMAQSL, UYTO OHA MAM OKa)KeTCS
AO>KHOVI, MAM MCUepIiaeT ce0s, AU cTaHeT mpaBAoi. OAHAKO CAUIIKOM
4aCTO )XYPHAAVCTBI BEAYT Ce0s1, KaK pacCcestTHHbIe Bpaul, KOTOpPbIEe TOPOA
pacnpocTpaHsIoT UHGEKLMIo, AaXKe He 3Hasi 00 aTom. Ecau >ke 3T0 ipo-
VICXOAUT CO3HATEAbHO, TO OHU 3ACAYXKUBAKT OCY>KAEHUs, KaK AOKTOP,
HapyLIMBUIMI KASTBY [unnokpara.

ITanpoeMus M3MEHMAQ HAlM AMLA, AULIO KQXKAOTO YeAoBeKa. [Ipexae
BCEro peyb MAET 0 PU3MIECKNX AMLIAX: MBI CUAMM AOMa Ha CaMOM30-
ASILIVY, HAaM He XBaTaeT AUL] ADYTUX AIOA€V AU )Ke, HA000POT, MBI YyB-
CTBYeM HaBsI3UMBOE NMPUCYTCTBUE AUL] OAU3BKMX POACTBEHHUKOB U T.A.
ITopoi1 BCE MAET XOPOIIIO, ¥ TOTAQ MBI 3aHOBO OTKPBIBAEM AASI CeOsI AlO-
00Bb, APYKOY, OparcTBO. HO OBIBaeT 11 HAOOOPOT, KOTAQ BBl HE MOXKETE
BBIHOCUTD IIOCTOSIHHOE IIPUCYTCTBME AUL[A APYTOrO YeAoBeKka. B my0-
AVIYHOM NPOCTPAHCTBE AULA TOXK€ MEHSIOTCA U3-3a NOSABACHMS MACOK.
Macka — npepMeT, K KOTOPOMY 3aIllaAHbIM MYP He NIPUBBIK, 32 UCKAIO-
yeHVeM crielipuiecKyX CUTyaluil BU3UTa K 3yOHOMY Bpaudy MAU XU-
pypry. Ecau peub MAET 0 moceleHny ceMeMHOIo Bpaya, TO TaM MackKa
He 00s13aTeAbHa. Tereph >ke MbI BUAVIM MAaCKV TIOBCIOAY, I OHU HAAEASTIOT
yOAMYHOE MPOCTPAHCTBO MEAULMHCKUM CMbICAOM. Ho ecTb u Apyrue
KYABTYPBI, TA€ 3TOIO He IPOUCXOAUT. Hanpumep, AASL KYABTYp CTpaH
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AaabHero BocToka Macka — 00Aee IPUBBIUHBIN ITpeaMeT. HacTMYHO 9TO
OOBSICHSIETCSI TEM, UTO OHU IEPEXUAU APYIUe CEPbE3HBIE SIMAEMUN
B [IPOILIAOM, VAU T€M, UTO CTAAU YKePTBOI TEPPOPUCTUYECKUX aTaAK, Ha-
LJeA€HHBIX Ha AbIXaTEAbHYIO CMCTEMY, TaKMX KaK 3apMHOBasI aTaka B TO-
KUICKOM MeTpo. Apyras npuyiruHa B TOM, YTO B a3MaTCKUX CTPaHaX CO-
BCEM APYTO€ IIpeACTaBAEHNE 00 MHAVBMAYYME U O0IIleCTBe: MacKa HaAe-
BaeTCsl HE TOABKO AASI 3AIIUTBI CEOST OT APYTUX, HO U AASI 3aLLIUTBI APYTUX
OT ce0s1. Macka TaM MCIIOAb3YETCSI IOBCEMECTHO, OHA MpeBpaTuAaCh
B IIPUBBIYKY U AQKe B IIPEAMET MOABI.

TeMm He MeHee, s1 AyMalo, YTO Mbl HE CMO>XeM ITOAHOCTBIO IPUBBIK-
HYTb K Macke. Kak s mpITaloch AOKa3aTb BMeCTe C TPYIIION KOAAEr-UC-
cAepOBaTeAell B MOEM eBporelickoM HayuyHoM npoekTe FACETS, nocss-
IIEHHOM pelpe3eHTaly TEMbI AULIA B COBPEMEHHOM O0I1leCTBE, UMEHHO
AVLIO SIBASIETCSI TAQBHBIM UHTEP(}ECOM B 00LIeHUY. TO OYEHDb Ba)KHBII
COLIMAABHBIN UHTEP(ENIC, MBI HE IIPUBBIKAY BUAETD €r0 3aKPbIThIM, 0CO-
OEeHHO Ty ero 4acTb, KOTOpPasi BKAIOYAET HOC U POT. AAsI HAC pOT acco-
LIMMPYeTCs C YCTHOM peyubio U yAbIOKOI. [ToaTOMY y Hac cKAapbIBaeTcs
BIIEYaTA€HME, YTO Mbl He MOXXEM HOPMAaAbHO OOILIATbCS C YEAOBEKOM
B Macke. Bo MHOTMX KyABTypaXx eCTb 3TOT KOHTPAaCT, KOTOPbI IPOSABAS-
€TCsI Ha YPOBHE A€KCUKU, B CAOBAX AUL0 U MOpOda. Macka npeBpauiaer
HAlIM AMLIAa B MOPABI, HO HAM H/YEero He OCTaéTCsl, KaK CMUPUTHCS U Ha-
4YaTh MOHMMAaTh, YTO 3TOT IIPEAMET 3allUIIAeT U HaC, U 00IIeCcTBO. ITO
IIpeAMeT, 32 KOTOPBIM B OAVIH IIPEKPACHbIN A€Hb MbI HaA€eMCsI ITPeACTa-
BUTH ceOe YABIOKY APYTUX AIOAEN, B O)KUAQHUM TOTO CUACTAMBOTO MO-
MEHTa, KOTAQ AASI BCETO MMpa U300peTyT BaKL[MHY.

(OpuruHaa cTaTby MpeACTaBAsIET CO00IT MHTEPBBIO HA UTAABSIHCKOM SI3BIKE.
Pycckuit mepeBoA OCHOBAaH Ha paboyert aHTAUIICKOI BEPCUL, TPEAOCTABAEH-
HOW aBTOPOM.)
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ler dans des récits linéaires le fourmillement des évenements qui y sur-
viennent. Ce dévoilement du provincialisme nécessaire des discours sec-
toriels ne peut engendrer que désenchantement et inquiétude. De
l'autre — si parva licet componere magnis —, ils révelent que les sciences
du discours ont elles-mémes contribué a ce lissage: pour mieux assurer
leur robustesse, elles ont refoulé le moment d'embrasser l'ondoyant et
le complexe.

Sans doute ce moment est-il venu. Il leur faudra donc se donner les
moyens de rendre compte de l'instabilité sémiotique dont I'évidence s'im-
pose aujourd’hui, et en faire un objet de savoir. Il leur faudra mettre au
point des techniques nouvelles, permettant de faire voir comment les
familles de discours simbriquent aujourd’hui et, ce faisant, subissent des
altérations et des métamorphoses (il n'y a pas que les virus qui mutent).
Il leur faudra se mettre en mesure d’interroger cette intrication, d'obser-
ver ses modalités, d'expliquer ses effets et ses fonctions sociales. Il leur
faudra encore trouver le moyen de parler a 'homme et a la femme de la
rue, pour les munir des repéres dont ils manquent pour s'orienter dans
la jungle des discours (les équipements de protection dont nous avons
besoin ne sont pas seulement des masques et des tabliers).

En ce moment ol la demande de sens est plus forte que jamais, les
sciences du sens et de la parole ont une lourde responsabilité, dont elle
ne peuvent se défausser.

Massimo LEONE

Turin University, ITALY/
Shanghai University, CHINA

THE LANGUAGE OF THE PANDEMIC:
AN INTERVIEW

Prof. Leone, how has our language changed since the advent of
this coronavirus epidemic?

It is premature to say it; the epidemic is still ongoing and, with it, the
cultural change it brings about; detachment and analysis will be needed
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to find out; we should then specify: language as a general faculty of com-
munication? Verbal language? Natural languages? The other systems of
signification? Some trends can be glimpsed, however, but still inaccu-
rately. Pre-pandemic communication was characterized by continuous
mobility; the most frequently asked question was “where are you?” Those
connecting from remote would often do so because they had chosen lu-
dic-aesthetic nomadism over sedentary lifestyle. That question no longer
makes sense for most of the world population now. Everyone is at home,
and anyone who is not at home is stigmatized and hides. The key ques-
tion is, therefore, no longer “where are you?” but “how are you?”. It is a
return to the past, we no longer care to know where people are but how
they are, and how their family members are.

A second tendency, typical of calamitous situations, is the general-
ized thematic focus: in public and private communication, nothing else
is mentioned. The virus is the absolute protagonist of conversations.
To change the topic, one must launch into paradoxical statements.
The diversion, however, is destined to not last long. As regards the other
systems of signification, pre-pandemic communication was often based
on the need to make oneself present to others. The key communicative
format of this self-presentation was the selfie. During the pandemic, in-
stead, selfies have decreased greatly. At the beginning of the pandemic
curve, someone joked with masks, then the desire to joke stopped, and
masks also ran out. Only the “heroic” selfies of doctors and nurses re-
main, which more than selfies are portrays, because they have nothing
behind them, that is to say, all behind them is tragedy and death.

For all the others, also for the VIPs of the star system, the need to
make oneself present to others has been replaced by the desire to make
the others present to oneself. One feels alone, isolated, deprived of con-
tact with other people. In social networks, we move from the format of
the mono-selfie to that of the multi- selfie, of the checkered collectivity:
for instance, the patchworks of face images on Zoom or other platforms.
That is to reassure oneself and others that we are not alone, that the com-
munity continues to exist, albeit a virtual one. The phatic function of
language, the one that probes the existence of a communication channel,
becomes hypertrophic, especially among new users of video-conferenc-
ing platforms: Do you see me? Can you hear me? Etc. It is also presumed
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that the overall emotional tone of both public and private communication
is presently turning towards an excess of emotionality, at the expense of
the cognitive content. Also, it is probable that, given the interruption of
most normal activities, there is in fact not much to tell others if not one’s
impressions, ideas, emotions and actions planned or carried out with
respect to the pandemic.

The Coronavirus pandemic brings about what is called an info-
demic, that is, the dissemination of a huge amount of information,
coming from different and often unverifiable sources. Is it possible
to stem this tide? And how?

One can seek to stem the outbreak of the “infodemic” exactly as one
tries to counter the pandemic. Unfortunately, a vaccine does not exist for
either one. It could have existed, and could have been produced earlier,
but this would have required a preventive organization that is lacking in
terms of both the pandemic and the infodemic risk management. Now it
is too late. When the pandemic will have passed, as it is hoped, and the
infodemic with it, it will be necessary to think in advance, and not on the
wave of danger and anguish, to improve the infrastructure of the circula-
tion of information, also with automatic knowledge organization. In the
current state of emergency, so as to defend oneself against the pandemic
there is apparently no other way than to confine oneself in one’s house
and avoid contagion for oneself and for others, keeping only the contacts
that are functional to daily life. In the same wayj it is equally necessary to
carefully select one’s communication channels, choosing the most au-
thoritative ones, and not only in the context of institutional and main-
stream knowledge, but also in that of the criticism of it. Distinguishing
what the authoritative sources and counter-sources may be, however,
requires specific training, and it is exactly what good Universities should
endeavor to provide with their teachings on journalism and communica-
tion.

Nevertheless, a change of mentality is also needed: just as we must
stop thinking that the mask’s only purpose is to protect oneself from oth-
ers, and instead we must begin to understand that it is also meant to
protect others from oneself, so we must understand that, against the in-
fodemic, we need the mask of education, but this mask must be two-way:
the infodemic mask must get us cautious not only about absorbing un-
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founded ideas and knowledge, but also about spreading them around to
others. We are all carriers of the infodemic, and very often we are healthy
ones, in the sense that we do not even know that we are spreading fake
news, and when we notice it, if we notice it, it is too late, we have already
“infected” with our wrong ideas hundreds if not thousands of people.
Caution is needed in listening, but caution is also needed in speaking.
Journalists should be a bit like good nurses, and confine incorrect infor-
mation into quarantine until it proves fake, and dwindles out, or either
proves true, and can be published, but very often, too often, they are like
distracted doctors who sometimes contribute to spread the infection
without even knowing it. When they do it on purpose, then, they deserve
to be blamed, like a doctor who fails to keep faith to the oath of Hip-
pocrates.

In one of your latest works, you claim that the pandemic has
changed our faces. Which faces are you referring to?

Everyone’s faces. First of all, the physical faces: we experience the
absence of the face of the other because we are confined in our houses or
we experience the obsessive presence of the face of the other, the family
member, etc. Sometimes it goes okay, and then love, friendship, and
brotherhood are rediscovered. Sometimes it goes badly, and then you
can't stand the continuous presence of the other’s face. Faces also change
in the public space because of the appearance of masks. The mask is an
object to which the western world is not accustomed, considering it nor-
mal only in some very specific scenarios: by the dentist or surgeon. Not
even a visit to the family doctor would usually include the presence of
a medical mask. Now, however, these masks are everywhere and bring
with them a connotation of medicalization of the public space. There are
other cultures where this does not happen. The cultures of the Far East
are more accustomed to masks. Partly because they have gone through
other very serious epidemics in the past, or for they have suffered terror
attacks affecting the respiratory system, such as that with sarin gas in the
Tokyo subway; another reason is that, in these Asian countries, there is
a different idea of the individual within the community: the mask is worn
to protect oneself from others but also to protect others from oneself. The
mask has become so present that it has turned into a habit, even into
a fashion object.
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However, I don’t think you can get used to the mask completely be-
cause, as I try to ascertain with a group of researchers in my ERC re-
search project, FACETS, which deals precisely with the face in contem-
porary societies, the face is a fundamental interface in communication.
It is a very important social interface, we are not used to seeing it cov-
ered, and above all we are not used to seeing this part of the face that
includes the nose and the mouth covered. We associate the mouth with
verbal language and smiling. We therefore have the impression that we
cannot communicate well when someone with a mask speaks to us.
In many human cultures there is this contrast, which is also noticeable in
lexicon, between the face on the one side and the muzzle on the other.
The mask transforms us a bit into muzzles, puts a muzzle on us; but we
will have to get used to understand that it is an object that safeguards
ourselves and the community, an object beyond which we hope to be able
to imagine the smile of others one day, at least until a vaccination is hope-
fully found and worldwide spread.

(Interviewer: Stefano Palmieri, News Service, University of Turin. English
version: Massimo Leone.)

Jacques DURRENMATT
Sorbonne University, Paris, FRANCE

CONFINER/DECONFINER:
ENTRE CREATION ET REINVENTION

La vitesse avec laquelle une partie de la Chine, I'Italie puis la France
se sont trouvées bloquées cet hiver a donné brutalement une actualité
brulante a un mot jusque-la peu employé: confinement. Le slogan qui
a fleuri sur les panneaux publicitaires, aux fenétres et aux balcons ne
l'utilisait pas: « Restez chez vous! » a été la facon la plus simple et sans
doute la plus efficace d'obliger une population habituée a toutes les liber-
tés a prendre conscience que l'espace extérieur était devenu dangereux.
La violence de 'impératif peut surprendre mais il s’agissait de responsa-
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