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La mimesis�H�OH�VXH�SHULSH]LH

The theme of this article is the aesthetic identity of the Aristote-
lian concept of mimesis and how this concept has developed at 
VLJQLÀFDQW�WXUQLQJ�SRLQWV�RI�:HVWHUQ�OLWHUDWXUH�
6SHFLÀFDOO\��WKH�IROORZLQJ�ÀYH�DVSHFWV�DUH�H[DPLQHG�

1. The concept of mimesis in relation to the concept of 
P\WKRV.

2. The relationship between P\WKRV and ethos.
3. The idea of completeness when the P\WKRV becomes 

the life of the main character.
4. The transformations of the concept of imitatio naturae.
5. The question of the natural origin of imitation.

/D�GRPDQGD�IRQGDPHQWDOH�FKH�SHUFRUUH�OH�SDJLQH�VH-
JXHQWL� KD� D� FKH� IDUH� FRQ� O·LGHQWLWj� HVWHWLFD� GHOOD� QR]LR-
ne aristotelica di mimesis��9DOH�D�GLUH�FRQ�JOL�VYLOXSSL�FKH�
TXHVWD�QR]LRQH�FHQWUDOH�GHO�SRHWLFR�KD�DYXWR�LQ�PRPHQWL�
GLYHUVL�GHOOD�SRHVLD�RFFLGHQWDOH��QHOO·DXWRFRVFLHQ]D�GL�FKL�
O·KD�SURGRWWD�H�LQ�TXHOOD�GL�FKL�O·KD�UHFHSLWD�H�JLXGLFDWD��6L�
WUDWWHUj�TXLQGL�GL� LQGLYLGXDUH�JOL�VQRGL�FRQFHWWXDOL�GHOOD�
Poetica�GL�$ULVWRWHOH��FKH�VL�UHOD]LRQDQR�FRQ�O·LGHD�GL�mime-
sis��RVVHUYDQGR�TXHOOD�FKH�LQ�WHUPLQL�KHJHOLDQL�SRVVLDPR�
chiamare la loro dialettica storica.
,Q� SDUWLFRODUH� YRUUHL� HVDPLQDUH� L� VHJXHQWL� FLQTXH�

aspetti:
1. il concetto di mimesis� LQ� UHOD]LRQH� D� TXHOOR� GL�

mythos.
2. /D�UHOD]LRQH�WUD�mythos ed ethos. 
3. /·LGHD�GL�FRPSLXWH]]D��ODGGRYH�OD�WUDPD�GLYHQWD�OD�

YLWD�GHO�SHUVRQDJJLR�
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4. /H�WUDVIRUPD]LRQL�D�FXL�q�DQGDWR�LQFRQWUR�LO�FRQ-
cetto di imitatio naturae.

5. /D�TXHVWLRQH�GHOO·RULJLQH�QDWXUDOH�GHOO·LPLWD]LRQH�

���$ULVWRWHOH��QHOOH�SULPH�ULJKH�GHO�VXR�VFULWWR�VXOOD�
SRHWLFD� �����D��� GLFKLDUD� GL� YROHU� LQL]LDUH� OD� WUDWWD]LR-
QH�GDO�©SULQFLSLR�GHL�SULQFLSLª��H�LGHQWLÀFD�WDOH�SULQFLSLR�
nella mimesis. 
,O�SDVVR�UHFLWD��©/·HSLFD��OD�SRHVLD�WUDJLFD��OD�FRPPHGLD��

OD�FRPSRVL]LRQH�GHL�GLWLUDPEL�� OD�PDJJLRU�SDUWH�GHOO·DX-
OHWLFD�H�GHOOD�FLWDULVWLFD�VRQR��LQ�JHQHUDOH��WXWWH�LPLWD]LR-
QL«ª1��$�FXL�VHJXH�XQD�SUHFLVD]LRQH�IRQGDPHQWDOH��LO�po-
iein��LO�IDUH�GHO�SRHWD��KD�SHU�RJJHWWR�OH�D]LRQL�XPDQH��OD�
praxis) vale a dire ciò che certi uomini hanno fatto. Verre-
PR�SUHVWR�D�VDSHUH�FKH�QRQ�VL�WUDWWD�GL�XQ�DJLUH�TXDOVLDVL��
LO�FXL�VHQVR�VL�JLXVWLÀFD�H�VL�HVDXULVFH�QHOOR�VSD]LR�GHOOD�
FRQWLQJHQ]D��PD�GL�D]LRQL�UDSSUHVHQWDWLYH�FKH�DFTXLVWDQR�
XQD�YDOHQ]D�SDUDGLJPDWLFD��GXQTXH�XQLYHUVDOH��H�LQ�FXL�OD�
WRWDOLWj�GHJOL�LQGLYLGXL�GL�XQD�QD]LRQH��GHOOD�SURSULD�QD-
]LRQH��SXz�ULFRQRVFHUVL�
1HOO·HQXQFLD]LRQH�LQFLSLWDULD�GL�$ULVWRWHOH�VL�HYLGHQ]LD�

XQ�WUDWWR�FKH�VDUj��QRQRVWDQWH�OH�QRQ�SRFKH�GLVVRQDQ]H�
del testo, un leitmotiv della Poetica��OD�ÀGXFLD�QHOOD�SRVVLEL-
OLWj�GL�HVWUDSRODUH�GDO�FDRWLFR�ÁXLUH�GHO�WHPSR�H�GDOO·LQLQ-
WHUURWWR�DYYLFHQGDUVL�GHOOH�D]LRQL�XPDQH�TXDOFRVD�GL�VWD-
bile, che abbia durata e possa rappresentare un modello 
HWLFR�H�LQVLHPH�FRQRVFLWLYR�GD�RŲULUH�DOOD�PHPRULD�FROOHW-
WLYD��4XDOFRVD�FKH��QDVFHQGR�GD�XQ�SURFHVVR�GL�DVWUD]LRQH�
dal tempo reale, rechi in sé il valore dell’assoluto.

La mimesis poetica GXQTXH�UDSSUHVHQWD�FLz�FKH��SXU�HV-
VHQGR�DQFRUDWR�D�TXHVWR�PRQGR��VL�HOHYD�DO�GL�VRSUD�GHOOD�

1 Aristotele, Poetica��D�FXUD�H�FRQ�LQWURGX]LRQH�GL�*��3DGXDQR��/DWHU]D��
Roma-Bari 1998, p. 3.
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FRQJHULH�GHJOL�DFFDGLPHQWL�XPDQL�H�GHOOH�FRQWUDGGL]LRQL�
GHOOD�YLWD��/D�VL�SRWUHEEH�DQFKH�GHÀQLUH�FRPH�XQ�WHQWDWL-
YR�GL� LGHDOL]]D]LRQH�GHOO·XPDQR��RVVLD�GL�TXHL� WUDWWL�FKH�
VL�VRWWUDJJRQR�DOO·LQHVDXVWR�PRYLPHQWR�GL�FRVWUX]LRQH�H�
GLVWUX]LRQH�H�FKH�UDSSUHVHQWDQR�ÀJXUH�GL�VWDELOLWj�LGHDOH�
QHOO·LQHVRUDELOH�DYYLFHQGDUVL�GHJOL�HYHQWL�

Al tempo stesso il poiein�GLVSRQH�GHOOD�SUHURJDWLYD�GL�
rendere umano l’ideale, ad esempio di dare corpo all’e-
VHPSODULWj�DVWUDWWD�GHOOH�YLUW��HURLFKH�QHOOD�FRQFUHWH]]D�
ÀVLFD� GHOO·DWWRUH� VXOOD� VFHQD� WUDJLFD� R� QHOOD� QDUUD]LRQH�
GHOOH�JHVWD�GHOO·HURH��&Lz�FKH�FRQIHULVFH�D�TXHVWR�GXSOL-
FH�PRYLPHQWR� OD� VXD� YHUD� FRQVLVWHQ]D�� VXSHUDQGR� SHU�
LPSRUWDQ]D�WXWWL�JOL�DOWUL�DVSHWWL�GHOOD�UDSSUHVHQWD]LRQH�
SRHWLFD��q�O·D]LRQH��
/·XQLYHUVDOLWj� FKH� OD�SRHVLD� UDSSUHVHQWD� q�GXQTXH� LQ�

SULPR�OXRJR�H� IRQGDPHQWDOPHQWH� O·XQLYHUVDOLWj�GL�XQ·D-
]LRQH�� LQWHVD� FRPH� OD� VRPPD� FRHUHQWH� GL� VLQJROH� D]LR-
ni che nel loro insieme rappresentano una successione 
UD]LRQDOH�� RVVLD� UHJRODWD� GD� UDSSRUWL� FDXVDOL�� 6ROR� FRVu�
O·D]LRQH� VDUj� XQLWDULD� H� VROR� FRVu� DFTXLVWHUj� XQ� YDORUH�
HVHPSODUH�� 7XWWL� JOL� DOWUL� DVSHWWL� FKH� FRQFRUURQR� D� GDUH�
YLWD�DOOD�UDSSUHVHQWD]LRQH�VRQR�VXERUGLQDWL�DO�mythos, alla 
FRVWUX]LRQH�GHOO·D]LRQH��LQ�SULPR�OXRJR�O·ethos dei perso-
QDJJL��TXHOOD�ORUR�PDUFD�FDUDWWHULDOH�DWWUDYHUVR�OD�TXDOH�OR�
VSHWWDWRUH�D�WHDWUR��RSSXUH�FKL�DVFROWD�XQD�QDUUD]LRQH��OL�
LGHQWLÀFD�
7UD� OH� VHL� FRPSRQHQWL� GHOOD� WUDJHGLD�� FKH� $ULVWRWHOH�

elenca nel VI capitolo del suo trattato, in una successione 
DVVLRORJLFD�GDO�SL��LPSRUWDQWH�DO�SL��VHFRQGDULR��LO�SULPR�
è non a caso la trama, il mythos, il racconto, ossia la com-
SRVL]LRQH�GHL�IDWWL2��4XHVWD�FHQWUDOLWj�GHOO·D]LRQH�ULVSHWWR�

2� ,QWHUHVVDQWH�SHU�OR�VJXDUGR�SURVSHWWLFR�VXJOL�VYLOXSSL�VWRULFL�GHOO·LGHD�
di mythos l’articolo di M. Fusillo, «Mythos» aristotelico e «recit» narratolo-
gico��LQ�©6WUXPHQWL�FULWLFLª�����������SS������VV��6L�VHJQDOD�LQROWUH�LO�
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DJOL�DOWUL�HOHPHQWL�FKH�HQWUDQR�QHO�JLRFR�GHOOD�UDSSUHVHQ-
WD]LRQH�SRHWLFD�FRPSRUWD�FKH�FKL�FRPSLH� OH�D]LRQL��YDOH�
D�GLUH� LO�SHUVRQDJJLR��VLD� IXQ]LRQDOH�DOOH�D]LRQL�VWHVVH�H�
TXLQGL� DOO·D]LRQH� FRPSOHVVLYD�� $� SURSRVLWR� GHOOD� WUDJH-
GLD��QHO�9,�FDSLWROR�$ULVWRWHOH�GLFH��©SRLFKp�q�LPLWD]LRQH�
GL�XQ·D]LRQH��q�UHDOL]]DWD�GD�SHUVRQDJJL�FKH�DJLVFRQR��H�
FKH�QHFHVVDULDPHQWH�KDQQR�FHUWH�TXDOLWj�GL�FDUDWWHUH�H�GL�
SHQVLHUR«ª��0D�GRSR�TXHVWD�RYYLD�FRQVWDWD]LRQH�VHJXH�
XQ·DŲHUPD]LRQH�GHFLVLYD��©O·LPLWD]LRQH�GHOO·D]LRQH�YHUD�H�
SURSULD�q�OD�WUDPD��3HU�WUDPD�LQWHQGR�LQ�TXHVWR�VHQVR�OD�
VLVWHPD]LRQH�GHL�IDWWLª��(�OD�FRQFOXVLRQH�GL�TXHVWR�SHUFRU-
VR�DQDOLWLFR�QRQ�ODVFLD�GXEEL�VXOOD�GRPLQDQ]D�GHOO·D]LRQH��
©QRQ�VL�DJLVFH�GXQTXH�SHU�LPLWDUH�L�FDUDWWHUL��PD�VL�DVVX-
PRQR�L�FDUDWWHUL�LQ�GLSHQGHQ]D�GHOOH�D]LRQL��GL�PRGR�FKH�
JOL�HYHQWL�H�OD�WUDPD�VRQR�LO�ÀQH�GHOOD�WUDJHGLD��H�LO�ÀQH�q�
OD�FRVD�GHWHUPLQDQWHª�������3.
6X�TXHVWR�SXQWR�YDOH�OD�SHQD�GL�IDUH�XQD�ULÁHVVLRQH��

���*Lj�GD�TXHVWH�SULPH�RVVHUYD]LRQL�ULFDYLDPR�OD�FKLD-
UD�SHUFH]LRQH�FKH�OD�FHQWUDOLWj�GHOOD�WUDPD�HVFOXGH�TXHOOD�
GHOO·HURH�� ,Q� DOWUH� SDUROH�� O·HURH�� LQ� TXDQWR� SRUWDWRUH� GL�
XQ·LGHQWLWj�FDUDWWHULDOH��q� LQ�IXQ]LRQH�GHOO·D]LRQH��,O�VXR�
HVVHUH�QRQ�q�SHQVDELOH�DO�GL�IXRUL�GHO�VXR�DJLUH��LPSRUWD�
FLz�FKH�ID��TXLQGL�FLz�FKH�HJOL�q�VL�ULYHOD�FRPH�IXQ]LRQDOH�
DO�VXR�DJLUH��/D�VROD�FRVD�FKH�FRQWD�LQ�GHÀQLWLYD�q�O·HVLWR�
GHOOH�VXH�D]LRQL�
6H�OD�SUHURJDWLYD�GHOOD�SRHVLD�q�GL�HVVHUH�SL��ÀORVRÀFD�

GHOOD�VWRULD��FRPH�DŲHUPD�$ULVWRWHOH�QHO�FHOHEUH�,;�FDSL-
tolo della Poetica��FLz�q�GRYXWR�DO�IDWWR�FKH�HVVD�q�LQ�JUD-

classico studio di M. Fuhrmann, Einführung in die antike Dichtungstheorie, 
:LVVHQVFKDIWOLFKH�%XFKJHVHOOVFKDIW��'DUPVWDGW�������H�GHOOR�VWHVVR�
autore, Aristoteles Poetik��+HLPHUDQ��0�QFKHQ������

3 Aristotele, Poetica, cit., pp. 13-15.
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GR��DWWUDYHUVR�XQ·D]LRQH�VLJQLÀFDWLYD��GL�UDSSUHVHQWDUH�LQ�
forma emblematica una verità che nel mondo reale non è 
GDWR�GL�RVVHUYDUH�FRQ�TXHOOD�VWDWXDULD�HYLGHQ]D��
,O�SRHWD�UDJJLXQJH�TXHVWR�VFRSR�SHUFKp� ÍDEEULFD˾� O·D-

]LRQH��OD�VXD�RSHUD�q�XQ�DUWHIDWWR��TXDOFRVD�FKH�q�ORQWDQR�
GDO�YHUR�IDWWXDOH��3HU�UDSSUHVHQWDUH�XQD�YHULWj�LGHDOH�²�O·D-
]LRQH�GHO�GHVWLQR��LO�FRQÁLWWR�WUDJLFR�WUD�YRORQWj�GLYLQD�H�
DVSLUD]LRQH�XPDQD� DOOD� IHOLFLWj� R� DOOD� JLXVWL]LD� ²� LO� SRHWD�
GHYH� RSSRUWXQDPHQWH�PRGHOOL]]DUH� OD� UHDOWj� GHOOH� D]LRQL�
XPDQH�� OD�GHYH�´FRPSRUUH˾�LQ�XQ·XQLWj�FKLDUDPHQWH�´DU-
WLÀFLDOH˾� DűQFKp� GD� HVVD� SRVVD� VFDWXULUH� XQ·LQWHOOLJHQ]D�
dell’universale.
'D�TXHVWD�HVLJHQ]D�´SURGXWWLYD˾�²�TXHOOD�GL�FRVWUXLUH�

un mondo che non c’è, un mondo possibile e verisimile che 
ULVSHWWD�XQ�FULWHULR�GL�FRQVHTXHQ]LDOLWj�ORJLFD�²�GLVFHQGH�
ad esempio un trattamento dei rapporti di anteriorità e 
posteriorità che altera la successione temporale naturale. 
Il verisimile�ULFKLHGH�WDOH�DOWHUD]LRQH��GLYHUVDPHQWH�VDUHE-
EH�ULSURGX]LRQH�GHO�YHUR�QHOOD�VXD�RSDFLWj�FRJQLWLYD�
Ë�EHQH�D�TXHVWR�SXQWR� ULFRUGDUH� FKH�VXO� FRQFHWWR�GL�

mimesis�KD�JUDYDWR�XQ�PDOLQWHVR�VHFRODUH��FKH�SHU�OD�YHULWj�
VL�q�PDQWHQXWR�ÀQR�DL�JLRUQL�QRVWUL��TXHOOR�VHFRQGR�FXL�LO�
ULVSHWWR�GHO�SUHFHWWR�PLPHWLFR�HTXLYDOJD�DG�XQD�SURIHV-
VLRQH�GL�UHDOLVPR��1XOOD�GL�SL��GLVWDQWH�GDO�VXR�VLJQLÀFDWR�
nella Poetica DULVWRWHOLFD��0DULR�/DYDJHWWR�KD�GLFKLDUDWR�XQ�
JLRUQR�FKH�©OD�UHDOWj�QRQ�q�XQ�UDFFRQWR�EHQ�IDWWRª��6SHWWD�
GXQTXH�DOOD�UDSSUHVHQWD]LRQH�OHWWHUDULD�GL�IDUH�LO�UDFFRQWR�
H�GL�IDUOR�EHQH��RVVLD�GL�GDUH�IRUPD��OD�PLJOLRUH�SRVVLELOH��
DO�UHDOH��4XHVW·DŲHUPD]LRQH�SXz�HVVHUH�DFFRVWDWD�DG�XQD�
ULÁHVVLRQH� GL� 3DXO�5LF±XU� FKH� KD� OXFLGDPHQWH� LGHQWLÀ-
cato la mimesis con la poiesis, FRJOLHQGR�SHUIHWWDPHQWH� LO�
senso del poiein aristotelico4.

4� 6L�YHGD�LQ�SDUWLFRODUH�3��5LF±XU��Tempo e racconto, Jaca Book, Milano 
1986, vol. I, pp. 57-89.
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6H�RUD�DFFRVWLDPR�O·DŲHUPD]LRQH�GHO�,;�FDSLWROR�GHOOD�
Poetica�� VHFRQGR� OD� TXDOH� OD� SRHVLD� q� SL��ÀORVRÀFD� GHOOD�
VWRULD��D�TXHOOD�VXOO·HVVHQ]D�GHOOD�SRHVLD�FKH�ULVLHGH�QHOOD�
©FRPSRVL]LRQH�GHL� IDWWLª��QHO�mythos, appare chiaramen-
te come il senso dell’intera attività poetica coincida con 
XQ·LQWHOOLJHQ]D�GHOOD�IRUPD�LQ�SHUIHWWD�FRHUHQ]D�FRQ�O·DV-
VXQWR�JUHFR�FKH�OD�FRQRVFHQ]D�q�LQGLYLGXD]LRQH�GHOOD�IRU-
PD�JHQHUDOH�GHOOH�FRVH��8Q·LQWHOOLJHQ]D�FKH�JXLGD�LO�SRHWD�
QHO�VXR�IDUH��LO�FXL�ULVXOWDWR�q�OD�IRUPD�UHDOL]]DWD��

Scambiare la mimesis�SHU� OD�UDSSUHVHQWD]LRQH�UHDOLVWL-
FD�� FRPSOLFH�VLFXUDPHQWH� O·HTXLYDOHQWH� ODWLQR�GL� imitatio 
naturae, ha comportato una serie di vistosi malintesi. Ne 
FLWR�XQR�FKH�VL�VHJQDOD�SHU�OD�VXD�LPSRUWDQ]D�QHOOD�GLVFXV-
sione estetica e poetica sviluppatasi in Italia nel secondo 
H� WHU]R�GHFHQQLR�GHOO·2WWRFHQWR� LQWRUQR�DOOH� UDJLRQL�GHO�
5RPDQWLFLVPR�H�DOOD�VXD�FRQWUDSSRVL]LRQH�DOOH�SRHWLFKH�
classicistiche. Mi riferisco alla Lettre a Monsieur Chauvet di 
0DQ]RQL��LQ�FXL�O·DXWRUH�GHO�Conte di Carmagnola obbietta 
al suo interlocutore francese che proprio il rispetto della 
YHULVLPLJOLDQ]D�LPSRQH�GL�OLEHUDUVL�GDO�SUHFHWWR�GHOO·XQLWj�
GL�WHPSR�H�GL�OXRJR5��$Q]LFKp�VHJXLUH�XQD�QRUPD�DVWUDWWD��
LO� SRHWD� GHYH� WHQHUH� QHO� JLXVWR� FRQWR� OD� ÀVLRORJLD� UHDOH�
GHL�VHQWLPHQWL�H�GHOOH�D]LRQL�XPDQH��6L� WUDWWD� LQVRPPD�
GL� DŲHUPDUH�XQ�SULQFLSLR�GL� UHDOWj� IRQGDWR� VXOOD�QDWXUD�
umana, di contro ad un precetto classicistico che si palesa 
come sterile al cospetto dei nuovi saperi intorno all’uomo 
�DQWURSRORJLD��ÀVLRORJLD��SVLFRORJLD��H�DOOD�OXFH�GL�XQ·LQ-
WHOOLJHQ]D�GHOOD�VWRULD�D�FXL�QRQ�q�HVWUDQHD�O·LQÁXHQ]D�GHO�
JLDQVHQLVPR�
3HU� TXDQWR� FRPSOHVVD� H� VWUDWLÀFDWD� VLD� OD� SRVL]LRQH�

PDQ]RQLDQD�� HVVD� q� FHUWDPHQWH� ÀJOLD� GL� XQ·LGHD� GHOOD�
FHQWUDOLWj�GHO� VRJJHWWR�H�GHOOD� VXD�HYROX]LRQH�VSLULWXD-
OH�� L�FXL�PRGHOOL�UHPRWL�VRQR�YLVLELOL�QHOO·$JRVWLQR�GHO-

5� $��0DQ]RQL��Scritti di teoria letteraria, BUR, Milano 1981, pp. 59-153.
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le Confessiones�H�TXHOOL�SL��SURVVLPL�QHOO·DQDWRPLD�GHOOH�
passioni che da Cartesio al Settecento dei philosophes 
DYHYD�HVSORUDWR� OD�QDWXUD�XPDQD��(VVD�q�DOWUHVu�ÀJOLD�D�
SDUL�WLWROR�GL�3DVFDO�H�GHOOD�VXD�LGHD�GHOOD�IUDJLOLWj�XPD-
QD� FRPH� GDWR� RQWRORJLFR�� 3HU� WDFHUH� GHOO·LQÁXHQ]D� GHO�
URPDQ]R� VWRULFR� FRPH� SURYYLVRULR� �H� FRQWUDGGLWWRULR��
ULVSHFFKLDPHQWR�PLWRSRLHWLFR�GL�XQD�WHOHRORJLD�GHOO·DF-
FDGHUH� FKH� VDUj�GLVSLHJDWD�QHO�PRGR�SL�� FRPSLXWR�GDO�
sapere storico6.
,O� PRGHOOR� GL� YHULVLPLJOLDQ]D� HODERUDWR� GD� 0DQ]RQL�

H� SROHPLFDPHQWH� FRQWUDSSRVWR� D� TXHOOR� GHO� FODVVLFLVWD�
&KDXYHW� ULYHOD� GXQTXH� XQD� GLVWDQ]D� VLGHUDOH� ULVSHWWR� D�
TXHOOR� DULVWRWHOLFR�� SUHRFFXSDWR�GL� VLWXDUH� LO�poiein al di 
IXRUL�GHO�SHULPHWUR�GHOOD�FRQWLQJHQ]D�VWRULFD��$OOD�mimesis 
DULVWRWHOLFD�LPSRUWD�TXLQGL�SRFR�GHOOD�ÀVLRORJLD�UHDOH�GHL�
VHQWLPHQWL� XPDQL�� HFFH]LRQ� IDWWD� SHU� TXHOOD� GHOOR� VSHW-
tatore a teatro. Ancor meno importa della centralità del 
VRJJHWWR�LQ�VHQVR�PRGHUQR��(�LQ�RJQL�FDVR�SHU�$ULVWRWHOH��
H�SHU�OD�WUDGL]LRQH�SRHWLFD�FKH�VL�q�ULFRQRVFLXWD�QHOOD�VXD�
dottrina, imitare non è riprodurre un dato di realtà, ma 
XQ�SRVVLELOH�QHOOD�VXD�YDOHQ]D�LGHDOH�
/D� VYROWD�PDQ]RQLDQD�� WXWWD�JLRFDWD� VX�XQ�PDVVLFFLR�

UHLQYHVWLPHQWR� FRJQLWLYR� GHO� GDWR� VWRULFR� H� GHOOD� physis 
delle dramatis personae��KD�IRUQLWR�DUJRPHQWL�SUH]LRVL�SHU�
OD� OHJLWWLPD]LRQH�GHO�URPDQ]R�PRGHUQR��RVVLD�SHU�TXHO-
OD�QDUUD]LRQH�LQ�FXL�O·DYYHQWXUD�q�DQ]LWXWWR�SHULSH]LD�GHO�
VRJJHWWR�H�VXD�HYROX]LRQH�VSLULWXDOH��/·imitatio naturae de-
FOLQDWD�FRPH�LQWHOOLJHQ]D�GHOOD�physis e come Bildung del 
SHUVRQDJJLR�XRPR�q�DQFKH��SDUDGRVVDOPHQWH��O·DUPD�FKH�
VFDUGLQD� O·LQWHUGHWWR�FODVVLFLVWLFR�FKH�SHVD�VXO�URPDQ]R��
Quando l’eroe diventa l’uomo reale, la sua avventura non 
q�FLHFD�FRQWLQJHQ]D�PD�XQ�SHUFRUVR�LQGL]LDULR�FKH�ULYHOD�

6� $��0DQ]RQL��Del romanzo storico e, in genere, de’ componimenti misti di 
storia e d’invenzione, in Scritti di teoria letteraria, cit., pp. 197-281.
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una ratio�VXSHULRUH��VLD�HVVD�XQD�IRU]D�WUDVFHQGHQWH�RSSX-
re immanente al processo storico7.
/D� OH]LRQH� PDQ]RQLDQD� VWD� GXQTXH� D� LQGLFDUH� FRPH�

l’imitatio naturae possa risolversi nel rovesciamento del 
WUDWWDPHQWR� LGHDOL]]DQWH� GHO� poiein aristotelico. Già il 
QXRYR� URPDQ]R� LQJOHVH�� TXHOOR� VHWWHFHQWHVFR� GL� 'HIRH��
)LHOGLQJ� H�5LFKDUGVRQ�� DYHYD� WUDFFLDWR� OD new province of 
writing, FRPH� OD�GHÀQu�)LHOGLQJ�QHO�Tom Jones8�� JUD]LH�DG�
XQD� UDGLFDOL]]D]LRQH� GHOO·imitatio naturae intesa appunto 
FRPH�FRJQL]LRQH�GHOOD�QDWXUD�XPDQD��/D�praxis non è più 
OD�VLJQLÀFDWLYLWj��IRUPD��LGHDOH�GL�XQ·D]LRQH�PD�O·LWLQHUD-
ULR�GHOO·HVLVWHQ]D�UHDOH�FKH�HVSORUD�LO�PRQGR�QHOOD�JUDGXD-
lità del suo cammino per tentativi ed errori e nella fatale 
DOWHUQDQ]D�GL�LOOXVLRQH�H�GLVLQFDQWR�

���$O�VLJQLÀFDWR�GHOOD�mimesis, che in termini aristote-
OLFL�PDUFD�OD�GLŲHUHQ]D�ULVSHWWR�DOOD�FDVXDOLWj�GHOO·DFFDGH-
UH�LQWUDPRQGDQR��YRUUHL�RUD�DJJLXQJHUH�XQ�DOWUR�DVSHWWR�
della Poetica� FKH�VL� ULFDYD�GDOOD�GHÀQL]LRQH�GL� WUDJHGLD�H�
che è intimamente implicato dalla stessa idea di mythos: 
OD�´FRPSLXWH]]D˾�GHOO·$]LRQH��

Gli ambiti metaforici a cui ricorre Aristotele sono, 
FRPH� q� QRWR�� TXHOOR� GHOOD� YLVLRQH� SURVSHWWLFD� H� TXHOOR�
GHOO·RUJDQLVPR��6L� WUDWWD�GL�PHWDIRUH�FKH�GHVFULYRQR�XQ�

7� $�TXHVWR�SURSRVLWR�q�XWLOH�O·RUPDL�FODVVLFR�OLEUR�GL�&��*LQ]EXUJ��Miti, 
emblemi, spie��(LQDXGL��7RULQR�������,Q�SDUWLFRODUH�VHJQDOR�LO�VDJJLR�
LQWLWRODWR� ©6SLH�� 5DGLFL� GL� XQ� SDUDGLJPD� LQGL]LDULRª� �LYL�� SS�� ����
����� GRYH� YHQJRQR� GHOLQHDWH� OH� SUHPHVVH� HSLVWHPRORJLFKH� GHOOD�
OHWWXUD�LQGL]LDULD�GHOOD�UHDOWj��TXHOOH�FKH�VL�IRQGDQR�VXOO·LSRWHVL�FKH�
©6H�OD�UHDOWj�q�RSDFD��HVLVWRQR�]RQH�SULYLOHJLDWH�²�VSLH��LQGL]L�²�FKH�
FRQVHQWRQR�GL�GHFLIUDUODª��LYL��S�������

8� 3DUWLFRODUPHQWH�HVHPSOLÀFDWLYD�GHOOD�WUDQVL]LRQH�GD�XQ·LGHD�FODVVLFD�
D�XQD�´PRGHUQD˾�GHO�SUHFHWWR�PLPHWLFR�q�O·DPSLD�UDVVHJQD�DQWRORJL-
FD�IRUQLWD�GD�6��3HURVD��7HRULH�LQJOHVL�GHO�URPDQ]R����������, Bompiani, 
Milano 1983.
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SURFHVVR� FRJQLWLYR�� O·LQWHOOLJHQ]D� GHOOD� WUDPD� WUDJLFD� GD�
SDUWH�GHOOR� VSHWWDWRUH� ULFKLHGH� FKH� O·D]LRQH� VLD� FRPSLX-
WD��YDOH�D�GLUH�DEEUDFFLDELOH�FRQ�OR�VJXDUGR��8QR�VJXDUGR�
FKH��q�EHQH�WHQHUOR�SUHVHQWH��q�HVVHQ]LDOPHQWH�PHQWDOH��
la visione diretta dell’allestimento scenico, come è noto, 
ULYHVWH�XQ·LPSRUWDQ]D�VHFRQGDULD�
'DOO·DVVXQWR�DULVWRWHOLFR�VSRVWLDPRFL�RUD�DJOL�DOERUL�GHO�

0RGHUQR�� RVVLD� VXOOD� VFHQD�GHOOH� SULPH� VSHULPHQWD]LRQL�
URPDQ]HVFKH�� FKH� DO� SDUDGLJPD� GHOO·DYYHQWXUD� VRVWLWXL-
URQR�OD�SURJUHVVLRQH�HVLVWHQ]LDOH�GL�XQ�DGROHVFHQWH�VXOOD�
VRJOLD�GHOOD�SULPD�HWj�DGXOWD��PL�ULIHULVFR�DO�Bildungsroman 
tedesco della seconda metà del Settecento. Qui osservia-
PR�FRPH�LO�FULWHULR�GHOOD�FRPSLXWH]]D�PDQWHQJD�LQDOWHUDWD�
OD�VXD�YDOHQ]D�SRHWLFD�PD�VL�WUDVIHULVFD�GDO�mythos all’ethos, 
GDOOD�WUDPD�DOOD�YLWD�GHOO·HURH�SURWDJRQLVWD�H�DL�YDORUL�R�GL-
VYDORUL�FKH�OD�JXLGDQR��/D�FRPSLXWH]]D�QRQ�q�SL��O·HVLWR�GL�
XQ�SURFHVVR�GL�PRGHOOL]]D]LRQH�GHOO·DFFDGHUH�UHDOH��PD�LO�
telos�GL�XQD�SURJUHVVLRQH�HVLVWHQ]LDOH��,GHDOH�DQFK·HVVD��PD�
LQ�TXDQWR�LPSHUDWLYR�HWLFR��FRPH�XQ�GRYHU�HVVHUH��H�QRQ�
come possibilità ideale.
$EELDPR�SRWXWR�YHGHUH�FRPH�´YHULVLPLJOLDQ]D˾�H�´QH-

FHVVLWj˾�VLDQR�SHU�$ULVWRWHOH�HVSUHVVLRQL�GL�XQ�SRWHU�HV-
VHUH� FKH� VL� GLŲHUHQ]LD� GDOOD� YLWD� UHDOH� SHUFKp� LQFRUSRUD�
OD�FRQVHTXHQ]LDOLWj�ORJLFD��RVVLD�TXHOOD�FRHUHQ]D�SHUIHWWD�
GHOOH�D]LRQL�FKH�QHOOD�YLWD�QRQ�VL�Gj�PDL�� ,O� URPDQ]R�GL�
IRUPD]LRQH�GHFOLQD� LQYHFH� LO�SRVVLELOH�QHOOD�GLUH]LRQH�GL�
una ratio�LQYLVLELOH�FKH�WXWWDYLD�GRPLQD�LO�PRQGR�H�TXLQGL�
OH�YLWH� LQGLYLGXDOL�� ,O� URPDQ]R�VL� ULYHOD�GXQTXH�FRPH� OD�
WUDGX]LRQH�PLWRSRLHWLFD�GL�XQ�PRQGR�²�L�URPDQWLFL�SDU-
OHUDQQR�GL�´XQLYHUVR˾�²�GRPLQDWR�GD�XQD�UHWH�GL�FRQQHV-
VLRQL��FKH�QRQ�VRQR�YLVLELOL�QHOO·HVSHULHQ]D�UHDOH��PD�FKH�
VL�UHQGRQR�YLVLELOL�QHOOD�FRVWUX]LRQH�GHOOD�WUDPD�URPDQ-
]HVFD�� 6L� WUDWWD� GL� XQ�PRQGR� JRYHUQDWR� GD� XQ�'LR� FKH�
ODVFLD�QXPHURVL�LQGL]L�GHOOD�VXD�SUHVHQ]D�DVVHQWH��$�FKL�
OL�VD�LQWHUSUHWDUH��WDOL�LQGL]L�RŲURQR�OD�SHUFH]LRQH�YLD�YLD�
SL��FKLDUD�GL�XQ�JRYHUQR�UD]LRQDOH�GHL�GHVWLQL�LQGLYLGXDOL�L�
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TXDOL��SHU�TXDQWR�FRQWUDGGLWWRUL�H�FRQÁLJJHQWL��KDQQR�XQD�
ORUR�SUHFLVD�UDJLRQ�G·HVVHUH�
3DUWLFRODUPHQWH�VLJQLÀFDWLYD�GL�TXHVWR�PRYLPHQWR�FKH�

dal mythos aristotelico transita verso l’ethos�´PRGHUQR˾�H�
GL�TXL�QXRYDPHQWH�DO�mythos�q�TXHVWD�DŲHUPD]LRQH�GL�.DUO�
3KLOLSS�0RULW]�WUDWWD�GDOO·,QWURGX]LRQH�DOOD�VHFRQGD�SDUWH�
del suo Anton Reiser. Ein psychologischer Roman:

&KL�ULYLVLWD�DWWHQWDPHQWH�LO�SURSULR�SDVVDWR��DOO·LQL]LR�
spesso crede di non vedere altro che cose prive di sen-
VR��ÀOL�VSH]]DWL��FRQIXVLRQL�H�WHQHEUH��0D�TXDQWR�SL��OR�
VJXDUGR�YL�VL�VRŲHUPD��WDQWR�SL��OH�WHQHEUH�VL�GLUDGDQR��
ciò che appariva privo di senso a poco a poco invece lo 
ULDFTXLVWD��L�ÀOL�VSH]]DWL�VL�ULDQQRGDQR�QXRYDPHQWH��FLz�
FKH� HUD� FRQIXVR� H� LQWULFDWR� VL� ULRUGLQD� >«@� H� OD� GLVVR-
QDQ]D��TXDVL�LQDYYHUWLWDPHQWH��VL�WUDVIRUPD�LQ�PHORGLRVD�
armonia9. 

4XHVWR�SDVVDJJLR�GDOOD�GLVVRQDQ]D�DOO·DUPRQLD�q�HVDW-
WDPHQWH�LO�SHUFRUVR�QDUUDWLYR�GHO�URPDQ]R�GL�IRUPD]LRQH��
,O�JHVWR�FRJQLWLYR�FKH�FRQVHQWH�GL�ULDQQRGDUH�L�ÀOL�VSH]]D-
WL�H�VFRUJHUH�OD�WUDPD�q�O·LQWXL]LRQH��/D�TXDOH�VL�DFFHQGH�
LPSURYYLVDPHQWH�DO� WHUPLQH�GL�XQD� OXQJD�VHTXHQ]D�HVL-
VWHQ]LDOH�DOO·LQVHJQD�GHOOR�VPDUULPHQWR�H�GHO�QRQ�VHQVR�
GHOO·DFFDGHUH��6L�WUDWWD�GL�TXHO�FRQFHWWR�GL�UHDOWj�FKH�+DQV�
%OXPHQEHUJ�KD�FKLDPDWR�GHOO·©HYLGHQ]D�PRPHQWDQHDª10. 
8Q·LGHD�GL�TXHVWR�WLSR�VL�DFFRPSDJQD�QHFHVVDULDPHQWH�D�
XQD� GLVSRVL]LRQH� FKH�&DUOR�*LQ]EXUJ� FKLDPHUHEEH� ´LQ-
GL]LDULD˾�� H� FKH� FRQVLVWH� QHO� SDVVDJJLR� GDOOD� SHUFH]LRQH�
SDVVLYD�GHO�PRQGR�DOOD�VXD�´OHWWXUD�DWWLYD˾��

9� .�3K��0RULW]��Anton Reiser. Un romanzo psicologico, D�FXUD�GL�0��5HJLQD��
L’Editore, s.l. 1994, p. 107.

10�+�� %OXPHQEHUJ�� :LUNOLFKNHLWVEHJULŲ� XQG� 0|JOLFKNHLW� GHV� 5RPDQV, in 
Poetik und Hermeneutik 1. Nachahmung u. Illusion��D�FXUD�GL�+�5��-DXVV��
Fink, München 1983, p. 10.



119

La mimesis e le sue peripezie

1HOO·RWWLFD�GHO�´SDUDGLJPD�LQGL]LDULR˾�OD�mimesis rinun-
FLD�DOOD�SUHWHVD�GL�FRVWUXLUH�XQ�PRQGR�SRVVLELOH��DQWDJR-
QLVWLFR� D�TXHOOR� UHDOH�� H� VL� WUDVIRUPD� LQ�XQ·HUPHQHXWLFD�
HVLVWHQ]LDOH�FKH�GHOOD�YLWD� OHJJH� L�VHJQL��'D�HVVL� LO�´SHU-
VRQDJJLR�XRPR˾�GHL� URPDQ]L�GL� IRUPD]LRQH�VL� VIRU]D�GL�
ricavare il senso dell’esistere e la chiave per capire come 
IXQ]LRQD�LO�PRQGR�LQ�FXL�JOL�q�GDWR�GL�YLYHUH�
5LVSHWWR� DO� VLJQLÀFDWR�GHOOD�ÀFWLR in continua oscilla-

]LRQH�WUD�OD�FRVWUX]LRQH�GL�XQ�PRQGR�SRVVLELOH�H�LO�menda-
cium dicere11��LO�PRGHOOR�GL�UHDOWj�FRQ�FXL�RSHUD�LO�URPDQ]R�
GL�IRUPD]LRQH�²�SHQVR�DG�HVHPSLR�D�TXHOOR�FKH�OD�WUDGL-
]LRQH�VWRULRJUDÀFD�FRQVLGHUD�LO�SULPR�H�IRUVH�SL��LOOXVWUH�
rappresentante, l’Agathon� GL�:LHODQG� ������� ²� q� TXHOOR�
GL� XQD�ÀQ]LRQH� FRPH� HUPHQHXWLFD� GHO� GLYHQLUH� VRWWR� OD�
VSHFLH�GL�XQD�YLWD�FKH�QRQ�KD�DOFXQ�DWWULEXWR�G·HOH]LRQH�
ma si presenta come ordinary life��Ë�D�TXHVWD�HUPHQHXWLFD�
che spetta il compito di costruire un ordine e di sostituire 
DOOD�FDVXDOLWj�OD�FDXVDOLWj��/·HVLWR�GXQTXH�q�IRUPDOPHQWH�
LGHQWLFR�D�TXHOOR�DULVWRWHOLFR��H�FRQ�OH�SDUROH�GHOOR�6WDJL-
ULWD�VL�SRWUHEEH�GLUH�DQFKH�LQ�TXHVWR�FDVR�©ID�PROWD�GLI-
IHUHQ]D� LQIDWWL�VH�TXDOFRVD�DYYLHQH�D�FDXVD�GL�XQ·DOWUD�R�
GRSR�XQ·DOWUDª������D�12.

���9DOH�OD�SHQD�D�TXHVWR�SXQWR�GL�LQWHUURJDUVL�VXOOH�UD-
JLRQL�FKH�KDQQR�GHWHUPLQDWR�OH�IRUWXQH�QRYHFHQWHVFKH�GL�
$ULVWRWHOH�H�VXJOL�DVSHWWL�GHOOD�Poetica che ancora attendo-
QR�GL�HVVHUH�SRUWDWL�D�SLHQD�PDWXUD]LRQH�
,O�IDWWR�LQDWWHVR�q�SURSULR�TXHVWR��FKH�GRSR�OD�ÀQH�GHO�

FODVVLFLVPR�H�OD�GHWURQL]]D]LRQH�URPDQWLFD�GHOOD�PRGDOL-

11�6L�YHGDQR�OH�FRQVLGHUD]LRQL�GL�&��6HJUH�D�SURSRVLWR�GHOO·HWLPR�GHOOD�
parola ÀFWLR�H�GHOOH�VXH�PXWD]LRQL�VHPDQWLFKH�LQ�,G���Avviamento all’a-
nalisi del testo letterario, Einaudi, Torino 1985, pp. 214-233. 

12 Aristotele, Poetica, cit., p. 23.
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Wj�QRUPDWLYD�GHO�GLVFRUVR�VXOO·DUWH��FRQ�OD�TXDOH�HUD�VWDWD�
LGHQWLÀFDWD�OD�Poetica, ricompare sulla scena europea una 
ULQQRYDWD�HQIDWL]]D]LRQH�GHOO·RSHUD�G·DUWH�FRPH�DUWHIDWWR�
²�SHQVR�VRSUDWWXWWR�DOOH�DYDQJXDUGLH�GL�SULPR�1RYHFHQWR�
²�H�LQ�SDUWLFRODUH�OD�FRQVLGHUD]LRQH�GHOOD�SRHVLD�QDUUDWLYD�
H�GUDPPDWLFD�FRPH�FRVWUX]LRQH�GL�XQD�WUDPD��0D�VRSUDW-
tutto riappare la riconferma della centralità dell’opera e 
GHOOD� VXD� IXQ]LRQH� RUGLQDWULFH� H� VHOHWWLYD� ULVSHWWR� DOOD�
FDRWLFLWj�GHO�PRQGR��1RQ�GXQTXH�O·DUWHÀFH�PD�O·DUWHIDW-
WR��QRQ�OD�JHQLDOLWj�FUHDWULFH�PD�OD�FRVWUX]LRQH�FRPSLXWD�
QHOOD�VXD�IDWWXDOH�DXWRQRPLD�GL�RJJHWWR�HVWHWLFR�ULVSHWWR�
DOOD�VXD�JHQHVL�H�DOOD�VXD�SURGX]LRQH�
$ULVWRWHOH� JRGH�GL�XQD� ULQQRYDWD� IRUWXQD�QHOOD� WUDGL-

]LRQH�GHO�IRUPDOLVPR�ODGGRYH�LO�GLVFRUVR�VXO�SRHWLFR�VL�ID�
analitico e scompositivo e soprattutto nella prospettiva 
FKH�FRQJHGD�O·DXWRULDOLWj�FRPH�SHUQR�GHO�SURFHVVR�GL�FR-
QRVFHQ]D�GHOO·RSHUD��/D�©PRUWH�GHOO·DXWRUHª�GL�EDUWKHVLD-
QD�PHPRULD�ULSRUWD�LQ�DXJH��GRSR�VHFROL�GL�VDQWLÀFD]LRQH�
GHOO·DUWHÀFH�H�GHOOD�VXD�JHQLDOLWj�FUHDWULFH��OD�SXUD�IXQ]LR-
QDOLWj�GHOO·RJJHWWR�HVWHWLFR�H�OD�VXD�SURGXWWLYLWj�DXWRQRPD�
GL�GLVSRVLWLYR�DWWR�D�SURGXUUH�LQWHOOLJHQ]D�HG�HPR]LRQL�QHO�
IUXLWRUH��0D�VSLDQD�DQFKH�OD�VWUDGD�DG�XQD�LQWHOOLJHQ]D�GHO�
patrimonio letterario inteso come reticolo di connessioni 
LQWHUWHVWXDOL� OD� FXL� YLVLELOLWj� SXz� VROR� WUDUUH� SURÀWWR� GD�
XQD�GH�HQIDWL]]D]LRQH�GHO�UXROR�DXWRULDOH��1RQ�SHU�QHJDU-
QH�O·LPSRUWDQ]D��FKH�q�RYYLD��PD�SHU�RULHQWDUH�OH�HQHUJLH�
FULWLFKH�GDO�´FXOWR�GHOOD�SHUVRQDOLWj˾�DOO·HUPHQHXWLFD�GHO�
WHVWR�H�GHOOH�VXH�FRQQHVVLRQL�FRQ�JOL�DOWUL�WHVWL�
$QFKH�VRWWR�TXHVWR�SURÀOR�OD�Poetica di Aristotele è stata 

XQ·DQWHVLJQDQD�FKH�KD�ULFRQRVFLXWR�OH�VWUDWLÀFD]LRQL�GHOOD�
memoria letteraria e il valore delle riscritture: si pensi, per 
IDUH�XQ�VROR�HVHPSLR�� DOOD�PHVVD� LQ�HYLGHQ]D�GHOOH� WUDF-
FH�RPHULFKH�QHL�WHVVXWL�WUDJLFL��8QD�FRQFH]LRQH�´ODLFD˾GHO�
fare poetico, che sappia superare il culto dell’autorialità, 
q� LQ� JUDGR�GL� SHQVDUH� DOOD� longue durée delle componenti 
letterarie, i topoi�H�L�WHPL��DG�HVHPSLR��H�DOOH�GLŲHUHQWL�GH-
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FOLQD]LRQL�FKH�HVVH�VXELVFRQR�QHO�FRUVR�GHO�WHPSR��$OWUHW-
WDQWR�VLQWRQLFD�FRQ�XQD�PRGDOLWj�GL�SHUFH]LRQH�GHO�WHPSR�
FKH�RJJL�FL�SDUH�SUHYDOHQWH�ULVSHWWR�DOOD�VFLHQ]D�GHO�WHPSR�
VWRULFR�FKH�VL�HUD�DŲHUPDWD�VXOOD�VFLD�GHOOR�VWRULFLVPR�KH-
JHOLDQR��PDVVLPDPHQWH�QHOOD�WUDGL]LRQH�KHJHOR�PDU[LVWD��
q�OD�ULPR]LRQH�GHOOD�QHFHVVLWj�HYROXWLYD�GHOOD�SURGX]LRQH�
OHWWHUDULD��4XHVWR�SRVWXODWR�q�HQWUDWR�LQ�FULVL�FRQ�OD�ÀQH�
GHOOR�VWRULFLVPR�H�RJJL�O·DSSURFFLR�DQDOLWLFR�DULVWRWHOLFR�UL-
DSSDUH�LQ�WXWWD�OD�VXD�HűFDFLD��$OWUHWWDQWR�OD�UHOD]LRQH�HV-
VHQ]LDOH�WUD�UHWRULFD�H�SRHWLFD��GD�TXDQGR�DSSDUH�GHO�WXWWR�
accettato che il discorso letterario è uscito dall’insularità 
HVWHWLFD��PDVVLPDPHQWH� TXHOOR� GHO� URPDQ]R�� VLWXDQGRVL�
DO� FURFHYLD� GHL� GLŲHUHQWL� ´GLVFRUVL˾� GHO�PRQGR13. È vero 
FKH�OD�OHWWXUD�DULVWRWHOLFD�GHOOD�SRHVLD�ID�OHYD�VXOOD�´GLŲH-
UHQ]D˾GHO�OHWWHUDULR��LQ�YLUW��GHO�VXR�TXR]LHQWH�ÀORVRÀFR��
PD�q�DOWUHVu�YHUR�FKH�$ULVWRWHOH�LJQRUD�FRPSOHWDPHQWH�²�
VHPSOLFHPHQWH�SHUFKp�QRQ�SXz�FRQRVFHUOR�²� LO�SURFHVVR�
GL�HVWHWL]]D]LRQH�GHOO·DUWH�H�TXLQGL�DQFKH�GHOOD�OHWWHUDWXUD�

���,QÀQH�YRUUHL�IDUH�XQ�DFFHQQR�DOO·DQDOLVL�GHOO·RULJLQH�
QDWXUDOH�GHOO·LPLWD]LRQH.

Come si ricorderà, nel IV capitolo della Poetica Aristo-
tele dichiara che la mimesis non è una scelta che si fa ne-
FHVVDULDPHQWH�LQ�UDJLRQH�GL�XQ�ÀQH�SUDWLFR�R�GL�XQ�ÀQH�
DUWLVWLFR��PD�TXDOFRVD�GL�FRQQDWXUDWR�DOO·XRPR��3URYD�QH�
sono i bambini che dalla più tenera età imitano il mondo 
LQWRUQR�D�ORUR�H�FRVu�IDFHQGR�DSSUHQGRQR�H�SURYDQR�QHOOR�
stesso tempo piacere:

13�8QD�QR]LRQH�FRPH�TXHOOD�EDFKWLQLDQD�GL�´SOXULOLQJXLVPR˾�ULFRQRVFH�
GHO� URPDQ]R�XQD�YRFD]LRQH�RULJLQDULD� FKH� FRQVLVWH�QHOO·LGHQWLÀFD-
]LRQH�GHL�GLŲHUHQWL�UHJLVWUL�UHWRULFR�OLQJXLVWLFL�FRPH�VSLH�GL�PRQGL�
VRFLDOL�H�XQLYHUVL�FXOWXUDOL�FKH�VL�LQFRQWUDQR�H�VFRQWUDQR�QHOOR�VSD]LR�
GHOOD�QDUUD]LRQH�URPDQ]HVFD��6L�YHGD�0��%DFKWLQ��Estetica e romanzo, 
Einaudi, Torino 1997, in particolare le pp. 67-230.
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1HO�VXR�LQVLHPH�OD�SRHWLFD�VHPEUD�DYHU�WUDWWR�RULJLQH�
GD�GXH�FDXVH��HQWUDPEH�QDWXUDOL��O·LPLWDUH�q�FRQJHQLWR�ÀQ�
GDOO·LQIDQ]LD�GHOO·XRPR��FKH�VL�GLŲHUHQ]LD�GDJOL�DOWUL�DQL-
mali proprio perché è il più portato a imitare, e attraverso 
O·LPLWD]LRQH�VL�SURFXUD�OH�SULPH�FRQRVFHQ]H��GDOOH�LPLWD-
]LRQL�WXWWL�ULFDYDQR�SLDFHUH��1H�q�LQGL]LR�FLz�FKH�DYYLHQH�
QHOO·HVSHULHQ]D������E�14.
,O�IDWWR�FKH�$ULVWRWHOH�LQGLYLGXL�O·RULJLQH�GHOO·LPLWD]LRQH�

LQ�XQ·LQFOLQD]LRQH�QDWXUDOH�FRPSRUWD�DOFXQH�FRQVHJXHQ]H�
di non poco momento, che vale la pena di osservare sulla 
longue durée�GHOOD�ULFH]LRQH�GHO�VXR�DXUHR�OLEUHWWR��0L�GR-
YUz�QHFHVVDULDPHQWH�OLPLWDUH�DG�XQD�WUDWWD]LRQH�FXUVRULD��
che spero possa essere foriera di approfondimenti ulte-
riori.
$Q]LWXWWR�LO�OHJDPH�WUD�mimesis e bios�LQFRQWUD�OD�GLű-

GHQ]D��SHU�QRQ�GLUH�LO�GLVDSSXQWR��GL�XQR�GHL�VXRL�JUDQ-
GL� DPPLUDWRUL� H� GLYXOJDWRUL� FLQTXHFHQWHVFKL�� /RGRYLFR�
&DVWHOYHWUR�� O·DXWRUH� GHOOD� IRQGDPHQWDOH� WUDGX]LRQH� LQ�
OLQJXD� LWDOLDQD�GHOOD�Poetica�� SXEEOLFDWD� LQ�SULPD�HGL]LR-
ne a Vienna nel 1570 e successivamente a Basilea nel 
1576 con il titolo Poetica d’Aristotele vulgarizzata et sposta15. 

14 Aristotele, Poetica, cit., p. 7.
15�,O�SDVVR�FKH�VHJXH�q�SDUWLFRODUPHQWH�VLJQLÀFDWLYR�GHOOH�PXWDWH�FRQ-
FH]LRQL�SRHWLFKH�FKH�QHO�&LQTXHFHQWR�LQGXFRQR�&DVWHOYHWUR�D�FRQIX-
WDUH�OD�WHVL�DULVWRWHOLFD��HVSUHVVD�QHO�TXDUWR�FDSLWROR�GHOOD�3RHWLFD��VH-
FRQGR�OD�TXDOH�OD�mimesis del poeta starebbe in un rapporto di diretta 
GLSHQGHQ]D� FRQ� O·LQFOLQD]LRQH� QDWXUDOH� DOO·LPLWD]LRQH�� ©'D� TXHVWH�
mie poche parole si possono stabilire alcune conclusioni molto lon-
WDQH�GDOOD�·QWHQ]LRQH�G·$ULVWRWHOH��(�OD�SULPD�VDUj�TXHVWD��FKH�QRQ�q�
YHUR�FKH�OD�UDVVRPLJOLDQ]D�VLD�XQD�GHOOH�FDJLRQL�GHOOD�SRHVLD��SUHQ-
GHQGR�$ULVWRWHOH�UDVVRPLJOLDQ]D�SHU�TXHOOD�FKH�VL�ID�VHQ]D�UDJLRQH�
TXDOH�q�TXHOOD�FKH�q�LQHVWDWD�QHJOL�XRPLQL�LQÀQ�GD�IDQFLXOOH]]D�PD�VL�
ID�SHUFKp�DOWUL�YHGH�FKH�VL�ID�FRVu�R�VL�q�IDWWR�FRVu�SULPD��>«@�6L�SXz�
DGXQTXH�GDOOH�FRVH�VRSUD�GHWWH�ULFRJOLHUH�FKH�DOWUD�q�OD�UDVVRPLJOLDQ-
]D�FKH�q�QDWXUDOH�DJOL�XRPLQL�H�DOWUD�q�OD�UDVVRPLJOLDQ]D�ULFKLHVWD�DOOD�
SRHVLDª��/��&DVWHOYHWUR��Poetica d’Aristotele vulgarizzata et sposta, a cura 
GL�:��5RPDQL��/DWHU]D��%DUL�������YRO��,��SS��������
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4XDQGR�&DVWHOYHWUR� FRPPHQWD� O·DŲHUPD]LRQH� GHOOD� JH-
nesi naturale della poesia ha un soprassalto e chiosa che 
XQD�PDQLHUD�G·LPLWDUH�q�TXHOOD�GHOO·XRPR�FRPXQH��DOWUD�
TXHOOD�GHO�JHQLR�SRHWLFR��'LűFLOH�QRQ�YHGHUH�XQD�SUHFLVD�
FRVWHOOD]LRQH�HSRFDOH�LQ�TXHVWD�SUHFLVD]LRQH��OD�physis non 
può essere confusa con l’arte. Il poeta imita, ma imitando 
crea: il verisimile è la cifra della sua capacità inventiva. 
Inoltre, la poesia è l’uso sapiente e artistico della parola, e 
L�VDSHUL�FKH�FRQFRUURQR�D�GHWHUPLQDUQH�O·HVHUFL]LR�VL�IRQ-
dano tanto sull’ars poetica�TXDQWR�VXOOD�UHWRULFD�
/D� IRUWXQD� GHOOD� WHVL� DULVWRWHOLFD� GHO� TXDUWR� FDSLWROR�

PXWD�UDGLFDOPHQWH�QHO�VHFROR�GHOOD�JUDQGH�HVSORUD]LRQH�
letteraria della natura umana, ossia nel Settecento. In 
SDUWLFRODUH� LQ� *HUPDQLD� OD� WHVL� KHUGHULDQD� VXOOD� JHQHVL�
QDWXUDOH�GHO� OLQJXDJJLR�VL� ULYHOD�SURSHGHXWLFD�DOO·LSRWHVL�
GL�XQ·DQDORJD�SURYHQLHQ]D�GHOO·HVHUFL]LR�PLWRSRLHWLFR��/D�
FRVWUX]LRQH� GHOOH� JUDQGL� QDUUD]LRQL�PLWLFKH� FKH� SRL� LQ-
QHUYHUDQQR�OH�VXFFHVVLYH�HODERUD]LRQL�SRHPDWLFKH�KDQQR�
SHU�+HUGHU� OD� VWHVVD� JHQHVL� QDWXUDOH��4XHVWD� SRVL]LRQH�
ULHPHUJHUj�FRQ�LQDWWHVD�IRU]D�QHOOH�GLVFXVVLRQL�HSLVWRODUL�
che Goethe e Schiller intratterranno nell’anno 1797 nella 
fase preparatoria della loro svolta classicista.

Le macroforme poetiche, poesia drammatica e poesia 
epica, hanno, secondo il parere dei due illustri sodali, 
una radice naturale, ossia sono espressione di una ratio 
che trascende la hybris o il Kunstwollen GHOO·DUWHÀFH�H�FKH�
GHWWD� OH� FRQGL]LRQL� SURIRQGH� GL� HVSUHVVLRQH� GHO� JHQHUH��
&Lz�DSSDUH�D�*RHWKH�PDVVLPDPHQWH�SDOHVH�QHOOD�WUDJHGLD��
©1HOOD�WUDJHGLD�LO�GHVWLQR��RYYHUR��H�VL�WUDWWD�GHOOD�VWHVVD�
cosa, la natura predeterminata dell’uomo che lo conduce 
DOOD�FLHFD�GL�TXD�H�GL�Oj��SXz�H�GHYH�DJLUH�H�GRPLQDUHª16. 

16�/HWWHUD�GL�*RHWKH� D� 6FKLOOHU� GHO� ��� DSULOH� ������ FLW�� LQ�3�� 6]RQGL��
3RHWLFD�H�ÀORVRÀD�GHOOD�VWRULD, a cura di R. Gilodi e F. Vercellone, Einaudi, 
7RULQR�������S������6L�YHGD�LQROWUH�OH�FRQVLGHUD]LRQL�GL�6]RQGL�LYL��
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Roberto Gilodi

&KH�OD�QDWXUD��H�LQ�SDUWLFRODUH�OD�QDWXUD�XPDQD�LQ�TXDQWR�
GHVWLQR��GHWWL�JOL�HYHQWL�H� LO�ULWPR�VWHVVR�GHOOD�QDUUD]LR-
QH�q�SDUWLFRODUPHQWH�HYLGHQWH�QHO�JLj�FLWDWR�URPDQ]R�GL�
IRUPD]LRQH��*Lj� OD�new province of writing�GL�)LHOGLQJ�HUD�
O·HVLWR�IRUPDOH�GL�TXHVWD�HVSORUD]LRQH�FKH��LQL]LDWD�FRQ�LO�
URPDQ]R� LQJOHVH� GHO� 6HWWHFHQWR�� VDUHEEH� SRL� FXOPLQDWD�
nel Bildungsroman tedesco. 
'D�TXHVWR�ULFRQRVFLPHQWR�GHOOD�YDOHQ]D�PLWRSRLHWLFD�

GHOOD�QDWXUD�XPDQD�DOO·DWWXDOH�ULSUHVD�LQ�JUDQGH�VWLOH�GHL�
IRQGDPHQWL�ELRORJLFL�GHOOD�QDUUD]LRQH�VL�FRQVXPD�XQ�WUD-
JLWWR�FKH�KD�YLVWR�DSSDQQDUVL�O·LQWXL]LRQH�DULVWRWHOLFD�GHO�
IV capitolo della Poetica, soprattutto tra Otto e Novecen-
WR��FRQ�OH�DYDQJXDUGLH�VWRULFKH�H�OD�QDVFLWD�GHO�PRGHUQL-
VPR��2JJL�VLDPR�DO�FRQWUDULR�²�FRPH�DFFHQQDYR�VRSUD�²�LQ�
SLHQD� ULSUHVD� GHOOH� LQGDJLQL� VXOOD� QDWXUD� ELRORJLFD� GHOOD�
mimesis�H�LQ�SDUWLFRODUH�GHOOD�QDUUD]LRQH�LQWHVD�GDJOL�VWX-
diosi di literary Darwinism come una delle fondamentali 
caratteristiche dell’homo sapiens.
8QD� UDVVHJQD� GL� TXHVWL� DSSURFFL� q� FRQWHQXWD� QHO� UH-

FHQWH�GHWWDJOLDWLVVLPR�VDJJLR�GL�0LFKHOH�&RPHWD�LQWLWROD-
to Perché le storie ci aiutano a vivere, dove si apprende come 
XQD� JDODVVLD� GL� VWXGL� FKH� VSD]LDQR� GDOOH� QHXURVFLHQ]H�
DOOH� VFLHQ]H� FRJQLWLYH�� DOO·HYROX]LRQLVPR�� DEELDQR� IRUQL-
WR� XQ·DFFXUDWD�PDSSDWXUD� GHL� UDSSRUWL� FKH� FROOHJDQR� OD�
cultura al bios e come in particolare l’abilità di narrare 
VWRULH� VLD� O·HVLWR� GL� XQD� OXQJD� H� DUWLFRODWD� SURJUHVVLRQH�
evolutiva17. Lo storytelling�VDUHEEH�GXQTXH�XQD�GHOOH�DEL-
OLWj� IRQGDPHQWDOL�DFTXLVLWH�GDOO·homo sapiens, di cui met-
WH�FRQWR�GL�HVSORUDUH�O·RQWRJHQHVL�H�OD�ÀORJHQHVL�SHU�RV-
VHUYDUH�FRPH�TXHVWD�FRPSHWHQ]D�VLD�VWDWD�H�FRQWLQXL�DG�
HVVHUH�GHWHUPLQDQWH�SHU�OD�VRSUDYYLYHQ]D�GHOO·XRPR��3HU�

alle pp. 62-76.
17 M. Cometa, Perché le storie ci aiutano a vivere, 5DŲDHOOR�&RUWLQD��0LODQR�

2017.
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HVHPSLR�� OD� FDSDFLWj� GL� YLVXDOL]]DUH� UDSSRUWL� WHPSRUDOL�
GL�DQWHULRULWj�H�SRVWHULRULWj�H�GL�RUJDQL]]DUOL� LQ�UDSSRUWL�
ORJLFR�FDXVDOL��/·DELOLWj�GHO�SRHWD�GL�FRVWUXLUH�XQ�mythos, 
ossia di comporre unitariamente una serie di fatti, sareb-
EH�GXQTXH�XQ·DELOLWj� SURSULD� GHOOD� VSHFLH�XPDQD�� LO� FXL�
DSSUHQGLPHQWR�q� LQ� VWUHWWD� UHOD]LRQH� FRQ� OD�GDUZLQLDQD�
VHOH]LRQH�QDWXUDOH��

&KLXGR� TXHVWR� EUHYH� excursus� VXJOL� VYLOXSSL� GHO� FRQ-
cetto di mimesis�FRQ�XQ·RVVHUYD]LRQH�FKH�FL�ULSRUWD�VX�XQ�
WHUULWRULR� LQ�FXL� OD� VSHULPHQWD]LRQH� OHWWHUDULD�GHO�SULPR�
Novecento si è incontrata con le sue remote premesse 
protoromantiche. Mi riferisco all’idea di critica di Walter 
%HQMDPLQ�H�DOOD�VXD�FRQYLQ]LRQH��DQFKH�TXHVWD�LQ�XOWLPD�
LVWDQ]D� GL� SURYHQLHQ]D� DULVWRWHOLFD�� QRQRVWDQWH� OH� VXH�
DVFHQGHQ]H�SODWRQLFKH��FKH�©WXWWH�OH�RSHUH�JHQXLQH�KDQQR�
OH�ORUR�VRUHOOH�QHO�UHJQR�GHOOD�ÀORVRÀDª18.

Nella prospettiva benjaminiana vi è una trama che 
OHJD�LO�ÀORVRIDUH�DO�UDSSUHVHQWDUH�DUWLVWLFR��LQ�SDUWLFRODUH��
FRPH�SHU�L�URPDQWLFL��D�TXHOOR�OHWWHUDULR��4XHVWD�VWUHWWD�
SDUHQWHOD� q� GRYXWD� QRQ� DG�XQD� GLVWDQ]D� GDOOD� IDWWXDOLWj�
dell’accadere, come ad esempio nella Poetica di Aristotele, 
ma ad una comune tensione verso una verità inaccessibile 
DOOD� UD]LRQDOLWj�GLVFRUVLYD�PD� LQ�JUDGR�GL� DSSDULUH�� DQ]L�
GL�EDOHQDUH�²�aufblitzen�q�LO�YHUER�VFHOWR�GD�%HQMDPLQ�²�LQ�
XQ·LPPDJLQH��
6H�q�YHUD�O·DŲHUPD]LRQH�GL�0DULR�/DYDJHWWR�FLWDWD�DOO·L-

QL]LR�GL�TXHVWD� ULÁHVVLRQH�� VHFRQGR�FXL� ©OD� UHDOWj�QRQ�q�
XQ�UDFFRQWR�EHQ�IDWWRª��VSHWWD�DOOD�QDUUD]LRQH�OHWWHUDULD��D�
SUHVFLQGHUH�GDOOD�VXD�SDUWLFRODUH�GHFOLQD]LRQH�PLPHWLFD��
di dare forma al reale. Il suo autentico contenuto, come 

18 W. Benjamin, /H�DűQLWj�HOHWWLYH, in Angelus novus, a cura di R. Solmi, 
Einaudi, Torino 1962, p. 203.
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sapeva bene Flaubert, è la sua forma: in essa è racchiuso 
LO�VXR�QXFOHR�GL�FRQRVFHQ]D��'D�TXHVWD�SURVSHWWLYD�RJQL�
URPDQ]R�q�XQ�URPDQ]R�SRWHQ]LDOPHQWH�ÀORVRÀFR��/D�VXD�
LQWLPD� YRFD]LRQH� FRQRVFLWLYD� ULYHQGLFD�QHFHVVDULDPHQWH�
XQR� VSD]LR� DXWRQRPR� GL� FRVWUX]LRQH� GHO� VHQVR�� IRQGD-
PHQWDOPHQWH�DQWDJRQLVWLFD�ULVSHWWR�DOO·RSDFLWj�H�DOOD�EDU-
barie della Storia. 
6H�SHU�$ULVWRWHOH�OD�SRHVLD�q�XQ�IDUH�JXLGDWR�GDOO·RWWL-

PLVPR�GL�XQD�UDJLRQH�FKH�WUDVFHQGH�OD�IDWWXDOLWj�JUHYH�GHO�
FRQWLQJHQWH��DOOD�ÀQH�GHO�;;�VHFROR��H� LQ�SDUWLFRODUH�GD�
parte di chi ha conosciuto il male assoluto, la poesia è un 
JHVWR�GL�VDOYD]LRQH�FKH�WUDWWLHQH�OH�WUDFFH�GL�FLz�FKH�q�VWD-
WR��7UDFFH�FKH�DSSDLRQR�LPSURYYLVH��FRPH�QHL�URPDQ]L�GL�
6HEDOG��LQ�XQ·LPPDJLQH�R�LQ�XQ�SDVVDJJLR�QDUUDWLYR�DQFKH�
GL�LPSRUWDQ]D�PLQLPD��RSSXUH�QHOO·DSSDUHQWH�EDQDOLWj�GL�
XQ�RJJHWWR�
6RQR�TXHVWH� OH� IHVVXUH�GHO�WHPSR�LQ�FXL� IRUVH�EDOHQD�

O·LPPDJLQH�GL�XQD�YHULWj�LGHDOH�


