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Gianluigi Mangiapane (ltaly) and Anna Maria Pecci (Italy)’

«Tongue to Tongue.” Cultural Empowerment and Civic Responsibility in
a Collaborative and Non-Hierarchical Display

Introduction

The Museum of Anthropology and Ethnography
of the University of Turin (italy) has recently
siarted to explore an innovative path of practice
leading to inclusivity. Using the example of the
pllat project “Tongue to Tongue. A Collaborative
Exhibition,” this paper will discuss how the Mu-
seum took part in the experimental task of chal-
lenging its own monclogic voice and authority.
The project was promoted by the Museum of An-
thropalogy and was based on an institutional
partnership with the Centre for African Studies
of Turin, the leading body, and HoldenArt, a cul-
lural association committed to the application of
starytelling techniques to heritage. The initiative
Was coordinated by the Turin City Council within
the framework of MAP for ID — Museums as
Places for Intercultural Dialogue (2007-2009), a
wider project supported by the Lifelong Learning
Programme of the European Union ?

Based on a participatory process of cultural em-
Powerment and an unprecedented collaboration
between museum educators and a group of cit-
izens from Chad, Democratic Republic of
Congo, Italy, Morocco, Romania and Senegal,
mainly working as cultural mediators, the project
#imed fo transform the Museum into a multi-
vacal space of representation where the longue
of the museum (institutional, scientific and di-

dactic) engaged in a dialogue with the citizens’
longue (autobiographical, evocative and emo-
tional). The title of the exhibition was inspired by
a song by the Italian group Radiodervish.

The project provided an opportunity to experi-
ment with a more inclusive poetics and politics of
cultural representation in the Museum and ex-
plore its intercultural potential. Nevertheless, it
also revealed the constraints and weaknesses
implied in the process of incorporating these
same Issues into a sustainable institutional mis-
sion.

1 The Museum of Anthropology and
Ethnography of the University of Turin

Professor Giovanni Marro (1875-1952) is re-
sponsible for the founding of the Museum of An-
thropology and Ethnography. After taking pari in
digging campaigns in Egypt with the Italian Ar-
chaeological Mission as anthropologist, he brought
to Turin an important collection made of archae-
ological remains, predynastic and dynastic
mummies and osteclogical finds. The Museum
was founded in 1926 upon this early core and
later enriched with new collections, by Maro and
his collaborators.

Currently, the Museum's holdings include varied
collections, some rare and unique, organized by
subject: primatological, anthropological, paleon-

!The Introduction and the Conclusions were written by G. Mangiapane and A M. Pecci: section 1 was written by

6. Mangiapane; saction 2 was written by AM. Pecci. The
- ments, English revision, and generous support in reading

authors are grateful to Laurie Kalb for her critical com.
the paper.

- *For a more detailed description see www.mapforid.it (July 2012,
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tolegical, photegraphic and ethnographic. The
Museum has been closed since 1984 and is ex-
pected to move to the Anatomical Institutes of
the Universily of Turin, adjacent to the Museum
of Human Anatomy Luigi Rolando and the Mu-
seum of Criminal Anthropology Cesare Lom-
broso.

Notwithstanding the practlical constraints im-
posed by an institutional move, the Museum
runs ordinary institutional activities including re-
search, leaching, documentation, conservation,
and display. As a university museum, the institu-
tion is considered a scientific unit of the Univer-
sity hence it mainly carries out research on
osteological findings, from different archaeolog-
ical sites and on the Egyptian and South Ameri-
can mummies collections with the help of new
techniques. Furthermore, the staff practices
study and management of the anthropological
collections; several lines of research have been
undertaken to expand knowledge of the preser-
vation of the biological remains and the museum
team is developing low-invasive methods for
rapid assessment and monitoring of lissues.
The Museum regularly makes loans to other sci-
entific museums and institutions for their exhibi-
tions and mounts temporary exhibitions within its
slill accessible areas. Since 1997, several exhi-
bitions have shown the imporiance of a heritage
which has been hidden for decades. During
these evenls, guided visits lead a wide audience
— including school groups, families and visitors —
to explore collections otherwise only available to
students from the University.

Because the Museum of Anthropology devel-
oped largely around its collections, considering
them rather than its audience as the cormnerstone

of its existence, it is now working to assume a
new social responsibility toward its collection
and its mission.

For these reasons, the project we discuss here
offered the Museum an opportunity to

- develop ils education stafis intercultural
competencies through participatory planning;
- reinterpret ethnographic collections from an
intercultural perspective;

- conceive and realize an exhibition based on
a collaborative process in place during all
phases, from the concept to training, from the
selection of objects to their display, from com-
munication of the event to the analysis of the
achieved resulls;

- axperiment with a shared practice invalving
cilizens in a process of cultural (rejappropria-
tion and interpretation of tangible and intangi-
ble heritages;

- adopt storytelling technigues in order to: a)
give participants the chance to take advantage
of the heritage in terms of cultural (selljrepre-
sentation; b) perform dialogic narrative routes
aimed at introducing a pluralistic approach lo
“read” the exhibits and collections through dif-
ferent points of view;

- re-contextualize collections and produce,
with secondary schools, an innovative pro-
posal of heritage education starting from an in-
tercultural perspective;® and

- attract a more diverse audience to the Mu-
seum.

The Museum's ethnographic collections allowed
us to look at the cultural contexds within which
they were produced from different perspectives
in order to detect the complexity and dynamics

* RagINg Massa, Emma/Boano, Rosa: Il Museo di Antropologia ed Etnografia. In: Giacoeni, Giacomo (ed.): La
Memaoria delia Scienza. Musei e Collezioni dell'Universita di Torino, Turin 2003, pp. 165-1786.

1 Pece), Anna Maria/Manciapane, Gianluigi: ‘Expographic Storytelling': the Museum of Anthropology and Ethnog-
raphy of the University of Turin as a Field of Dialogic Representation. In: The Intemational Jounal of the Inciu-

sive Museum, 3/1 {2010}, pp. 141-152
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of the concept of "culture,” to challenge the ideas
of "belonging” and “exclusion,” and to go beyond
the idea of "our culture” as opposed to the "oth-
ers’ culture,” according to the European project
statement.®

The ethnographic collections consist of arlefacts
coming from different parts of the world ranging
from Equatorial Africa (Belgian Congo of the
garly 20" century) to Oceania; Western coun-
nes to Japan; the Eastern Alps to Romania;
from North America (the regions inhabited by
Inuit populations) to Brazil. The objects which
were selected for the project are sculptures, bas-
kets and some arrows belonging to the Equato-
rial Africa Collection; musical instruments (a
drum and a flute) and a tea box belonging to the

Chinese and Japanese collections; a traditional
Mongolian head covering; a mask belonging to
the Aztec and Mayan collection from Mexico;
and a wedding case, a cradle and a spoon from
the Alpine collections from Northern Italy.
Taking part in the project signified a greal inno-
valion for the institution, since it allowed for a
renewed interdisciplinary approach towards sci-
entific heritage. The goal was to see objects not
as mere instruments of knowledge but as a
means for increasing intercultural understand-
ing, thus contributing to social inclusion and co-
hesion. In brief, we envisaged the Museum as
an innovative setting, opening the opportunity for
it o assume a social role, far from that of being
a simple “box.”

Mumen o Amirops 2 ralln dell"Universits o Torine

Courreny of Centro £ rcand {2008 )

Fig. 1. Tongue fo Tongue. A Collaborative Exhibition. Overview (photo: courtesy of Centre for African Siudies

of Turin 2009).

* See www.mapfarid.it (July 2012).
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2 Tongue to Tongue. A Collaborative Exhi-
bition (17" of November 2008 — 31 of Jan-
uary 2008)

Al the heart of the project was a Training Course
for Mediators of Intercultural Heritages which
culminated in the collaborative exhibition “Tongue
to Tongue.” Trained mediators, recognized as
new interpreters of the Museum’s heritage, were
in fact involved in the planning and mounting of
the exhibition in cooperation with the museum
staff and an architect/exhibition designer.

The exhibition consisted of a range of nine au-
tobiographical showcases (fig. 1), very similar to
installations, which were not inscribed in a the-
matic framewaork but rather juxtaposed in order
to create a range of different stories whose sin-
gularity consisted of the complete absence of an
explaining textual apparatus and the fundamen-
tal presence of a cultural mediator and a mu-
seum educator as “storytellers.” The traditional
guided visit was therefore replaced with a dia-
logic narrative route performed by the media-
tor/author of the showcase and a museum
educator who exchanged knowledge and per-
spectives about the objects selected from the
ethnographic collections.

The project engaged two different target groups.
For the training course, the group of cultural me-
diators, mainly migrants belonging to first and
second generations, and the Museum education
siaff participated. Second, local students at-
tending the last two years of secondary school,
the general public, and non-visitors including
youths, migrants, were the target for the exhibi-
tion. This choice corresponded directly to the ex-
pected objectives and outcomes defined by the
European Lifelong Learning Programme. Pre-

paratory activilies were planned for secandary
schools but due to space limitations we are not
able to discuss the educational side of the proj-
ect here.

2.1 A Dialogic Methodology

Starting with an anthropological notion of cultural
heritage as a social construction and a relational
and negotiating process of meanings, we
adopted a dynamic, dialogic and process-ori-
ented perspective for working with both objects
and people, tangibility and intangibility. Qur prac-
tice was informed by Clifford’s theory of the mu-
seum as a “contact zone™ concerning the power
relations implicit in museum collections. This the-
oretical choice enabled us o explore new ways
to re-interprel collections and create new pur-
poses and meanings of the Museum through an
articulated collaborative process that ranged
fram the selection of objects to the conception of
exhibits and from the writing and performing of
narrative routes lo the educational activities con-
ducted with students and visitors.

Following Sandell’, we understood cultural in-
clusion as an opportunity and a challenge that
museums have recently started lo meet in three
areas — cultural access. participation, represen-
tation and communication. On the practical level,
we developed intercultural dialogue as an inter-
active and bi-directional process, not only an end
to reach, implying a sharing of skills, knowledge,
and responsibility that contributed to the con-
ception and realization of the exhibition.

Finally, we assumed heritage mediation both as
a process of cultural empowerment for participants
— not exclusively migrants but, more generally
and democratically, citizens — and an exploration

& CurrorD, James: Museums as Contact Zones, In; Roules. Travel and Translation in the Late Twentiath Cen-

tury. Cambridge (MA) and London 1897, pp. 188-219.

' SanpELL. Richard: Museums and the Combating of Social Inequality: Roles, Responsibilities, Resistance. In:
SanpeiL, Richard (ed.): Museums, Society, Inequality, London and New York 2002, pp. 3-23.

g




Tongue to Tongue

141

of the intercuftural potential of the Museum’s
ethnographic collections. These last assump-
tions found praclical translation and application
in the Training Course for Mediators of Intercul-
tural Heritages and in the development of an “ex-

pographic storytelling” technique.

2.2 Participation as Empowerment. the
Training Course for Medjators of Intercul-
tural Heritages

The Tralning Course for Mediators of Intercul-
tural Heritages was primarily planned as a
process of cultural empowerment aimed to

- promote awareness of the right of every citi-
zen to take part in public culture;

- develop social and cultural responsibility;

- enable an exchange and transfer of compe-
tencies and skills; and

- explore and build the power of a voice and a
language that give new sense and meaning to

heritage.

In other words, we understood empowerment in
terms of personal development, social inclusion
and active citizenship. It was an increasing per-
sonal autonomy and agency that participants
achieved through the transfer, acquisition and
development of knowledge and of personal and
social skills.

The course was addressed to both cultural me-
diators and to museum educators, thus engaging
subjects bringing diverse professional knowl-
edge and competencies to share and exchange.
A non-hierarchical teamwork approach was in
fact adopted in order to facilitate and enact an
interactive process of skills transfer and author-
ity sharing involving both trainers (i.e. the story-
lelling technigues’ tutor and the architect/
exhibition designer, among others) and trainees.
The training course gave all participants possi-

bilities of informed choices by exposing, dis-
cussing and trying different theories and prac-
tices of intercultural mediation. The ideas of
empowerment and self-expression were central
for the preparation process, which was based
around the collection of oral testimony and his-
tories and the adoption of storytelling as a medi-
ation tool,

Storytelling was used to empower parlicipants
with a voice and therefore provide them with the
means to explore their past and present, possi-
bly focusing on their migratory experience;
{rejconstruct their own histories and biographies
within the framework of a shared discussion and
interpretation; and become agents of their own
subjectivity.

Each mediator was free o choose from the
ethnographic collections the objects with which
they identified culturally and/or emotionally. The
Museum's ethnographic collections were used
to bring oul a range of perspectives that ad-
dressed aspecls of the past and contemporary
lives of mediators. Objects were chosen either
because of their being particularly illusirative of
symbalic and social functions (e.g. the sculp-
tures and baskets belonging to the African col-
lection, the musical insiruments belonging to the
Chinese and Japanese collections, or a wedding
case belonging to the Alpine collections from
Morthem Italy) or by virtue of their being aes-
thetically attractive (e.qg. the head covering be-
longing to the Asian collection). Some were
selected on the basis of distinctively striking fea-
tures (e.g. the Chinese tea box carrying a pecu-
liar ideographic inscription). Every single choice
was, in the end, driven by the power of objects to
evoke cultural traces and inspire memories and
stories. For our project’s purposes, people were
in fact invited to participate as individuals, not as
representatives of ethnic groups or communities,
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thus disengaging objects from the prevailing ra-
tionale of “cultural representation.”

Such a methodolegical space of freedom was
supported by a museological principle pertaining
to the muséologie de /a rupture practiced by
Jacques Hainard at the Musée d'ethnographie
de Meuchatel, which stales that objects should
be considered as “pretexts” since

obfecls are not exposed for their own sake,
but because they are inserfed in a discourse,
because they are becoming argumerts of a
history that is putling into perspective one or
another of their characteristics, be they aes-
thetic, functional or symbolic. {...) (They are)
in the service of a theorelical subject, of a
discourse or of a story and not the contrary,

according to the Principes d'exposition stated by
curators at the Musée d'Ethnographie de Neu-
chétel.! The adoption of this principle enabled
every participant to use personal and autobio-
graphical experiences; perform subjective iden-
tities; and express the evocative potential of
each object, its "cultural resonance.™

The selection was followed by the planning of di-
alogic narrative routes. Creative writing work-
shops encouraged participants to find ways to
express their biographical experiences in order
o translate them in “expographic” terms and
then perform them orally during their dialogic
narrative routes in the Museum. Some of the
mediators decided o bring personal objects dur-
ing collective discussions around the key themes
of their tales {e.g. music. rites, ancients, lan-
guage, traditions), and sometimes in response
o new ideas and suggestions generated by the
storytelling tutor and/or the architect. Hence,
they brought in a number of objects of relevance

i Sea www.men.ch.

1o them - objets d'affection — such as special
photographs, clothes, travel souvenirs, and
books. The final result consisted of a non-hier-
archical display, a space in which the act of jux-
taposing museum pieces with personal objecls
and the blurring of the boundaries between tan-
gible and intangible heritages created a new
arena of meanings leading to a re-interpratation
and re-conlextualization of collections.

For example, Abderrahim Benradi wrote and
performed a lale about the use of music in the
rite of circumcision and, more generally, as an
instrument of socialization and mediation among
socio-cullural differences. He conceived a story
that was inspired by his childhood memaories and
his life in a Moroccan village and that was “built”
around a selection of musical instruments be-
longing to the Chinese and Japanese collections
of the Museum. He also decided to show two
personal objects, a hat that boys wear for the cir-
cumcision ritual and a picture of his son, a sort of
aller ego of the main character of Benradi's tale
(fig. 2).

During the narrative route performed by Benradi,
the museum educator embodied the scientific
and didascalic longue of classification. His inter-
ventions consisted of precise descriptions of the
iconography, symbology and social uses of mu-
sical instruments in different cullural conlexts,
thus integrating the personal and emaotional
tongue of the mediator (fig. 3).

Through the acknowledgement of the objects’
palysemy, cultural mediators and museum edu-
cators finally succeeded in revealing both the bi-
ographical contexts — the lives, worlds, and
histories of which the objects were part and
which gave them meaning — and the formal/sci-
entific qualities of the ethnographic collections.

* GREENBLATT, Steven: Resonance and Wonder. In: Karp, lvan/Laving, Steven D. (eds. ) Exhibiting Cultures. The
Poatics and Politics of Museum Display, Washington and London 1991, p. 42-55.
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Fig. 2: Abderrahim Benradi's showease. (photo: courtesy of Centre for African Studies of
‘ Turin 2009)

]

Fig. 3: Abderrahim Benradi and Gianluigi Mangiapane: a dialogic narrative route (photo:
courtesy of Centre for African Studies of Turfn 2009)
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Mediators, who accessed the collections, re-in-
terpreted them, and co-curated the exhibition,
acted as cultural producers and interpreters, de-
livering a unigue experience of intercultural me-
diation, consisting of reflexivity, authorship, and
emotions. Museum educalors, as bearers of an
institutional expertise, brought in their knowledge
in the fields of research, museum and collec-
tions' history, conservation, classification and
museum education. The interplay among these
agents of meaning contributed to the creation of
a process of active citizenship based on the tem-
porary removal of cultural barriers to the access
and interpretation of herilage.

With the acknowledgement, by the Museum staff,
of the responsibility, right. and ability of every cit-
izen to take part in the cultural life of society, the
institution promaoted on the one hand social en-
gagement and involvement, and on the other the
construction of a sense of identity and belong-
ing through the re-appropriation of the ethno-
graphic collections. Such a role of “facilitator”
revealed the social agency of the Museum, its
capacity to shape, not simply reflect, a commit-
ment lo cultural diversity as well as a principle of
civic responsibility.

2.3 “Expographic Storytelling™ as a Means
of De-Hierarchisation

The project created a process in which media-
tors generated and shared new meanings; es-
lablished priorities; specified objectives;
developed lactics of representation and con-
tributed their experience. Andrea Perin, the ar-
chitect. shared with thern his knowledge, playing
the threefold role of exhibition designer, facilita-
lor and "translator” of their expertise. While of-
fering advice associated with themes, spatial

organization, objecls’ choice, and so on, he
opened possibilities for action that might not
have been otherwise imagined by participants.
His approach was aimed lo ralse the mediators’
awareness of their choices™ and was guided by
a collaboralive process wherein the group of me-
diators would be the "curator.”

A transversal approach and a multilayered
process of cullural representation enabled an in-
teraction of storytelling techniques with exhibi-
tion planning, making the elaboration of the
narrative plot proceed together with the display,
creating a correspondence of meaning between
the two levels and languages of representation.
By coining the expression “expographic story-
telling,” we intend to stress the role of a sort of
“third” language, made not of the synthesis but the
coexistence of multiple voices. In this inslance,
the curatorial work was based on an exchange
of knowledge and skills which empowered two
parties {(mediators and museum educalors), en-
couraged cross-cultural understanding, and re-
sulted in a shared curatorship.

The exhibition had an interdisciplinary approach,
whereby traditional classification systems were
broken down in order lo bring ethnographic col-
lections and objets d'affection together in a mul-
tilayered narralive structure. As architect Perin
states, the placement of personal objects beside
museum objects — in order to establish an equal
refationship between them — was inlended nei-
ther to provide an aesthetic experience nor to re-
construct a cullural context. Instead, it enabled
every object to attain meaning from a relation-
ship with other objects thus allowing for a "mu-
seographic de-hierarchisation” thal conceived of
museum objects and personal objects as equally
worthy of display by vitue of their social values.™

" Periv, Andrea: Allestimento senza Gerarchia. In: Antropologia Museale 20/21 (2008), p. 38.
" Hamarp, Jacques: Le Trow: un Concept Utile pour Penser les Rapports entre Objet et Mémoire. In: DeBary,
Octave/Turceon, Laurier (eds.); Objets et Mémaoires. Paris 2007, pp. 127-138; p. 133,
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The “expographic storytelling” thus allowed me-
diators and museum educators to explore and
(relenact part of the social relations that con-
nected (and/or connect) objects with people. As
such, the collaboration produced “a shift from
displaying the laxonomy to telling 'stories’ or
transmitting ‘messages’, (...) 'Stories’ and ‘mes-
sages’, rather than laxonomies, then, are the
museums’ new fictions. (...) The task of inter-
pretation (...} is to rewrite the ficlions inherent in
the collections.™?

The exhibition's non-hierarchical dimension was
also determined by the absence of a textual
apparatus (e.g. lext panels, object labels and
captions), thus escaping from a politics of repre-
sentation "conceived in terms of a hierarchical
relationship between texts and material objects
where texts dominale in the constitution of know-
ledge.”* The incorporation of voices in the dis-
play contributed, instead, to the idea of giving
equal importance and visibility to material culture
and orality, tangible and intangible heritage. In
other words, the two forms of representation and
interpretation, visual and verbal, coexisted and
co-produced meanings. Finally, the collaborative
display aimed to reconfigure the hierarchical re-
lationship between "self” and “other.™* Through
the inclusion of subjective points of view and
centemporary biographies, the exhibition pre-
sented narratives of identities, such as migration
slories, thal, being themselves in flux and shift-
ing, question our own notions of identity.

Such an engagement reveals the social value of
the Museum of Anthropology as it contributes to
the constantly shifting cultural identity of individ-
uals and the process of citizenship.'® In allowing
its users to (rejconstruct their identities, the in-
stitution acts as a facilitator rather than as a
mechanistic set of functions such as conserva-
tion, display or education.'® Curatorial work plays
a fundamental role within this experimental
transformation as it recognizes the interplay of
objects, people and society in terms of a more
integrated and culturally relative approach.
Eventually, it reveals that the social role of the
Museum is interconnected to the social dimen-
sion of curating.'”

Conclusions: Building Bridges,
Boundaries

The project’s outcomes serve to highlight a pos-
sible way in which the Museum of Anthropology
and Ethnography of the University of Turin can
contribute to combating social exclusion, pro-
moting equality of opportunity and pluralist val-
ues. The Museum has demonstrated to be
socially responsible by virtue of the evidence
thal “social responsibility requires an acknowl-
edgement of the meaning-making potential of
the museum and an imperative to utilize that to
positive social ends.”™® However, our conclu-
sions, rather than placing special emphasis on
this achievement, intend to focus on the institu-

Shifting

“ MacDonaLo, Sharon/Siverstone, Roger: Rewriting the Museums' Ficlions: Taxonomies, Stories and Readers.

In; Cultural Studies, 4/2 (1990), pp. 176-191; p. 181,

' Hawiam, Elizabeth: Texts, Objects and "Otherness’: Problems of Historical Process in Writing and Displaying
Cultures. In: HaLLam, Elizabeth/Srreet, Brian V. (eds.). Cultural Encounters. Representing ‘Otherness’. London

and New York 2000, pp. 260-283; p. 270.
" Haiam (note 13), p. 271,
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tional boundaries that, instead of dissolving, only
started to shiff towards a greater commitment to
civic dialogue.

The European project MAP for ID provided the
Museum with an exceptional opportunity to raise
its profile by means of an appreach that engages
with a socially responsible mission based on ap-
preciation of certain values. such as intimacy,
depth and interconnectedness, that, as Janes and
Conaty argue, are largely absent or unspoken in
contemporary museum work.” The Museum
demonstrated how it is possible to incorporate
these values in the building of new kinds of rela-
tionships, both social and symbaolic, with people
and cbjecis. University collections, rather than
being used in a static manner, pnimarily to en-
hance institutional prestige, were used to enact
both cultural empowerment and intercultural
dialogue in a collaborative and multi-vocal
process. This challenged the Museum siaff's
comfort zone of working within disciplinary
boundaries and role divisions. In this respect, the
Museum produced a temporary "blurring of the
boundaries,™ both on the content side and on
the interpretive side, underiaking a gradual shift
from acting for and about diverse cultures to the
offering of its voice as one among many. While
testing new ways for inclusive mediation of col-
lections, the Museum has begun to rethink its
traditional approach to exhibition planning and
cultural represeniation in order to focus instead

on the social process of citizenship and of her-
itage mediation from an intercultural perspective.
While the institution has starled to promote a so-
cial role — revealing its awareness and compe-
tence to engage with issues relating to civic
empowerment, such as power, trust, and agency™’
-, insufficient financial resources limit its poten-
tial for social transformation. As a consequence,
the Museum'’s battle against social inequality is
still confined to its education work.

Because the inclusive and collaborative approach
is slill nol embedded in institutional politics, the
Museum faces now a challenge of sustaining
change once the pilot project ends. Although the
institutional transformation requires a long time
to mature and will need effort to sustain itself, the
project's outcomes seem to provide seeds of a
greater civic engagement.
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The ICOM-ICME Annual Meeting in 2011 was held in Germany, hosted by the University of Bamberg/ Eu-
ropean Ethnology in collaboration with other cultural institutions. "Dissolving Boundaries™ has been discus-
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relevant museums, exhibitions and memorial sites.

This volume includes fifteen articles from all over the world. They give an access to the museological debate
on borders, borderlines and delimination in paolitics, society and culture. Changing museum concepls in a
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