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Introduction

The report of someone’s spoken or written words, mostly in the form of speeches
and letters, is a typical and somehow standardized element of Byzantine historical
works related to classical models.! Throughout the centuries, however, this literary
element does not remain entirely unchanged, and this “evolution’, together with
the presence of historiographical logoi in other types of history writing as well
(namely chronicles and ecclesiastical histories, which in principle preferred to
avoid the elaborate discourses of rhetorical historiography),” may provide some
insights into the difficulties posed by the traditional “boundaries” and “opposi-

This article is the written version of a paper given at the Symposium “Literary history in
a Medieval Eurasian environment: Methodological and interpretive approaches” held at
Johannes Gutenberg University of Mainz on 9-11 January 2023. I sincerely thank Prof.
Panagiotis A. Agapitos for inviting me and for all his precious remarks and suggestions.

1 Asis known, since the writings of the logographers, £pya and Adyot have been the basic
compositional elements of any historical narrative, but it is especially since the work
of Thucydides that Adyot have been felt as a typical, and ineradicable, feature of the
historiographical genre. As Lucian of Samosata said in the 2nd century AD, all authors
who want to compose a Evyypagr] compete with Thucydides (&maot [...] tpog [...] tov
®ovkvdidnyv 1 duAia) and thus they insert discourses modelled on his example in their
works (Quomodo historia conscribenda sit 26, 4-6 Kilburn). In turn, the logoi of Byzantine
classicizing historical works have been repeatedly described as flatly imitative of ancient
models, rigid, fixed, unoriginal and overly rhetorical (in a negative sense).

2 On the one hand, ecclesiastical historians, driven by the need for a Christian and teleo-
logical interpretation of events and a narration of Church history, preferred authentic
documents (conciliar acts, imperial edicts, protocols), and not “invented” logoi, recreated
ad sensum; on the other hand, the authors of the universal chronicles, moved by the need
for simple communication for a wide audience, preferred to avoid the long, difficult 8n-
unyopiat of the high tradition. But while the separation of church history and universal
chronicle from high Byzantine historiography might have made sense at the beginning of
the 4™ and 5% centuries, it lost its rationale in the course of time, as is well known, given
the changes in the context of the production of these texts in the following centuries.
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tions” that still govern the taxonomy of texts in Byzantine literature (i.e. secular
vs. religious texts, literary vs. scientific works, poetry vs. prose, and learned vs.
vernacular language).’

This article will necessarily only provide an exemplification of this topic,
which is very complex, not only because of the large number of historical works,
but also because of the heterogeneity of phenomena that can be observed in a
text. The reproduction of the words expressed in oral or written form by an in-
dividual is in fact a kind of continuum, in which we move from more “diegetic”
forms (speech/letter as the object of narration) to more “mimetic” forms (speech/
letter as the object of representation), and this mimetic form too may have a wide
variety of ways in which it is reported, so that, from a practical point of view, lists
of logoi inserted in historiographial texts can never be exhaustive.*

3 The analysis of this particular literary element - the logoi in the Histories — aims to be
a case-study about the problems chiefly posed by what P.A. Agapitos has appropriately
called the “Krumbacher paradigm’, with its four boundaries: thematic (i.e. religious vs.
secular texts) and aesthetic (i.e. literary vs. scientific works), as regards the “content”; for-
mal (i.e. poetry vs. prose) and linguistic (i.e. learned vs. vernacular language), as regards
the “expression” of texts, still present today in the way we look at Byzantine literature. See
especially P.A. AgaprTos, The Periodization of Byzantine Literature: From a Historical to
a Literary Model, in: I. GRIMM-STADELMANN - A. RIEHLE - R. Tocct - M.M. VUCETIC
(eds.), Anekdota Byzantina: Studien zur byzantinischen Geschichte und Kultur. Festschrift
fiir Albrecht Berger anldsslich seines 65. Geburtstags (BA, 41). Berlin-Boston 2023, 1-20.
Cf. Ip., Karl Krumbacher and the History of Byzantine Literature. BZ 108 (2015) 1-52;
Ip., Contesting Conceptual Boundaries: Byzantine Literature and its History. Interfaces -
Medieval European Literatures 1 (2015) 62-91; Ip., Franz Dolger and the Hieratic Model
of Byzantine Literature. BZ 112 (2019) 707-780; Ip., The Insignificance of 1204 and 1453
for the History of Byzantine Literature. MEG 20 (2020) 1-56.

4 The variety and complexity of this topic is confirmed also by the different - if not anti-
thetical - theoretical statements developed by ancient Greek historians and rhetoricians
on the nature, content, form and function of historiographical logoi within a historical
work. On the one hand, there is the idea that logoi are an “essential element” of both the
unfolding of History (thus Thucydides [Hist. I 22, 1-2], who places £€pya and Adyot on
the same level, or Polybius [Hist. XII 25a3], for whom discourses themselves would be
npdkeig) and the historiographical exposition (for Marcellinus [ Vita Thuc. 38], dnunyopic
«give life» to the bare narrative of the work; in the first half of 14" century Nikephorus
Gregoras still remarks on the usefulness of logoi in explaining the souls of characters
and reflecting the meaning of events in a historical work [Rhom. Hist. XIII 3, 2]); on the
other hand, on the contrary, Lucian [Hist. conscr. 58] remarks that discourses are a simple
“accessory element” in the body of the historical narrative. As for the content of logoi,
someone emphasises the importance of &A0ewa (Thucydides and Polybius), someone
else thinks the npémov (Dionysius of Halicarnassus [Epist. ad Pomp. 3, 20]) or the €ik6¢
(Lucian) are enough. The idea, finally, that the author’s §6&a may have an influence only
in the selection of occasions and topics of the logoi (as in Thucydides, Polybius, Diodorus
Siculus) finds opposition in the words of Lucian, who talks about the possibility for a
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A selection will therefore be made here with regard to the authors and the
works and the logoi within them, looking, on the one hand, at the “typology”
of orationes and epistulae in relation to their form and content and the actors
involved (the actor-addresser and the actor-addressee), and without considering,
on the other hand, the historical and documentary reliability of these logoi: they
will rather be analysed as genre connotations, compositional elements of works
written by an author-addresser to a reader-addressee” according to a peculiar lit-
erary genre, the yévog of the iotopiav Euyypagerv.

This contribution will focus in particular on an extended moment in the pas-
sage of time, the 6th and 7th centuries, where we will see at first, in a “vertical’,
diachronic way, three great representatives of Byzantine classicizing historiogra-
phy: Procopius of Caesarea (c. 500-565) with the Bella and the so called Historia
arcana, Agathias of Myrina (c. 530-580) with the Historiae, and Theophylact Si-
mocatta (first half of the 7th century) with the Historia universalis; and then, in
a “horizontal’”, synchronic way, the Historia ecclesiastica of Evagrius Scholasticus
(c. 536-594) and the so-called Chronicon Paschale (first half of the 7th century),
in comparison especially with Theophylact Simocatta and the “Christian dimen-
sion” of his work. With regard to the “imperial dimension” of Simocatta’s Historia
universalis, there will also be a foray into the 11th and 12th centuries, to see two
peculiar historical works related to the education of an emperor (or similar fig-
ure): the Historia syntomos attributed to Michael Psellos (c. 1018-1080) and the
Synopsis Chronike by Constantine Manasses (c. 1130-1187).

historian to exhibit his oratory skills with speeches. For an analysis of all these and other
passages, with bibliographical references, see A.M. TARAGNA, Logoi historias. Discorsi e
lettere nella prima storiografia retorica bizantina (Hellenica, 7). Alessandria 2000, 17-61
(“Le teorie sul logos storiografico”); J. MARINCOLA, Speeches in Classical Historiography,
in: Ip. (ed.), A Companion to Greek and Roman Historiography, 2 vols. Malden (MA)-
Oxford-Carlton (Victoria) 2007, vol. 1, 118-132; M. Fox — N. LIVINGSTONE, Rhetoric
and Historiography, in: I. WORTHINGTON (ed.), A Companion to Greek Rhetoric. Malden
(MA)-Oxford-Carlton (Victoria) 2007, 542-561.

5 We adopt the terminology proposed by Joseph D. Frendo as an adaptation of Roman
Jakobson’s schematic representation of the constitutive factors in any act of verbal com-
munication, i.e. the expansion of “the primary and antithetical pair addresser/addressee
into actor addresser/actor addressee and author addresser/reader addressee”: ].D. FRENDO,
Three Authors in Search of a Reader. An Approach to the Analysis of Direct Discourse
in Procopius, Agathias and Theophylact Simocatta, in: C. SODE — S.A. TAKAcs (eds.),
Novum millennium: Studies in Byzantine History and Culture Presented to Paul Speck.
Aldershot 2001, 123-136: 125.
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1. Procopius of Caesarea

The major work of Procopius of Caesarea (c. 500-565), the Wars (Bella), consti-
tutes a privileged ground for the study of logoi in Byzantine rhetorical historiog-
raphy. Indeed, the number of speeches and letters within this text is particularly
marked, as we can record about 165 instances of extended logoi, divided into 120
orationes and 45 epistulae, most of them - 134 cases, equivalent to about 80% of
the whole — with an average length of 40 lines of the Haury-Wirth edition (but
there also 5 speeches with more than 70 lines, up to 95).° In total, they occupy
about one sixth of the work.

Their distribution is uniform: none of the eight books is devoid of logoi, as

can be seen in the following Table.

Procopius’ Wars: Distribution of the extended logoi
Book Logoi | Orationes | Epistulae Topic E}Y:I;z?al(')sf
I 17 12 5 Persian Wars | 527-549
II 21 18 3
111 14 7 7 Vandal Wars | 533-546
v 20 12 8
\Y% 26 19 7 Gothic Wars | 535-549
VI 28 20 8
VII 22 18 4
VIII 17 14 3 Persian, Van- | 550-552/3
(published after the dal, Gothic
first seven books) Wars
Tot. 165 | Tot. 120 | Tot. 45

See the speeches in I1 15, 14-30 (73 lines), VII 34, 6-24 (82 lines), VII 16, 9-26 (87 lines),
II 3, 32-53 (88 lines), VII 25, 4-24 (95 lines): ed. J. HAURY, Procopii Caesariensis opera
omnia. Editio stereotypa correctior addenda et corrigenda adiecit G. WIRTH, 4 vols.
Lipsiae 1962-1964: vols. 1-2. For a complete classification of Bella’s logoi, see TARAGNA,
Logoi historias (cit. n. 4), 63-139 (with bibliography) and 221-236 (Table). About Pro-
copius, the scholarly bibliography is vast: for authoritative overviews, see especially Av.
CAMERON, Procopius and the Sixth Century. Berkeley-Los Angeles 1985; D. BRODKa,
Die Geschichtsphilosophie in der spatantiken Historiographie. Studien zu Prokopios
von Kaisareia, Agathias von Myrina und Theophylaktos Simokattes. Frankfurt 2004; A.
KALDELLIS, Procopius of Caesarea. Tyranny, History and Philosophy at the End of Antig-
uity. Philadelphia 2004; and all the contributions, with bibliography (especially the studies
by G. GREATREX), in: M. MEIER — E. MONTINARO (eds.), A Companion to Procopius of
Caesarea (Brill's Companions to the Byzantine World, 2). Leiden-Boston 2022.



Logoi Historias across Time 119

The first consideration that can be drawn from these data is that, for Procopius,
logoi are an element of primary importance in the composition of the Bella.
Their frequent inclusion, their rather extensive length, and, above all, the search
for a certain regularity in their distribution testify to the special care the author
wished to devote to them. The main reason for this interest can be easily identi-
fied. With the Wars Procopius intended to place himself “within” the great Greek
historiographical tradition. In this regard, the very beginning of his work is a
proof, for the connection established by the author with the proemial phrases of
Thucydides’ and Herodotus” Historiae:

Proc. Bell. 11,1
[Tpokdmiog Katoapeg Tod¢ molépovg Euvéypawey, obg Tovotiviavog 6
Popaiwv factredg mpog PapPapoug Sufveyke TovG Te £Dovg Kai E0Tepiovs,
@g 1 avT@V ékdoTw Euvnvéxdn yevéoDa,
g un €pya epueyédn 6 péyag aiwv Adyov Epnua xelpwodevog
i e A0 adtd katampénTal kai mavtanaoty ¢gitnAa Oftal, Gvrep
TV vy adtog geto péya Tt Eoecbat kai Euvoicov € Ta pdAL-
0Ta TOIG T€ VOV 00OL Kal TOTG £G TO £merta yevnoopévolg, el mote kai
avBig 6 xpovog €¢ dpoiav Tva Tovg dvBpdmovg avayknv Stébotro.

Thuc.11,1-2
®ovkvdidng ABnvaiog Euvéypaye 1OV OAepov T@v ITehomovvnoiwy kai
AbBnvaiwv,

@¢ énoAépnoav mpog AAARAovG, dpEdpevog 0BE kabloTapévou kal
éAmtioag péyav te EoeoBat kai d§lohoydTaTtoV TOV TPOYEYEVILEVWY,
TekpapOpuevog 8Tt dxpdlovTég Te oav £G adTOV AUPOTEPOL TTapa-
okevfj Tfj mdon kai 10 Ao EAAnvikov 6pdv Euviotdpevoy mpog
EKATEPOUG, TO PV e0BVG, TO 8¢ Kkai dtavoovpevov. Kivnoig yap abdtn
ueyiotn &1 toig "EAAnow €yéveto kal pépel Tvi Tdv PapPapwv, wg
O¢ eimelv kal émi MAeloTov avBpwnwv.
Hdt. Pr.
‘Hpoddtov Alikapvnooéog iotoping amddediq 1ide,
W¢ unte T yevopeva ¢§ avBpdnwv @ xpovw Eitnla yévnta,
urjte Epya peydha te kol Owpaotd, té pev “EAAnot, ta 8¢ PapPapotot
amodexBévta, dxhed yévnral, Téd te Ao kai <81y kai> 8¢ fjv adtinv
énoAéunoav dAARAoLoL.
From the very first words of the Bella — and with many lexical and structural
similarities —, Procopius signals to his readers that his work “belongs” to the
tradition of classical historiography, and he identifies Thucydides and Herodo-
tus as his main models for the theme (the account of wars) and the purpose of
the work (the remembrance of great deeds, to save them from oblivion) and, of
course, also for the structure and the language, and the literary elements (as the
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logoi). Therefore, Procopius inserts speeches and letters because it is an expected
literary element within the yévog iotopwdv.

The comparison with Procopius’ other historical work, the scandalous Anec-
dota (Historia arcana), is significant. Conceived by him as a historiographical
complement to the Bella, the Secret history does not belong to the traditional
Yévog ioTopikoy, rather to a different literary genre - a sort of yéyog or a diary
of Belisarius’ home and court life, very much based on “hearsay” -, which, in any
case, requires other rules of form (such as the exaggeration in the criticism against
the protagonists and their crimes), but not the extensive use of logoi. In fact, in
the Anecdota there are only 2 speeches and 2 letters and some phrases, which
covers a very small portion of the overall work (only about one to two per cent).”

Another interesting feature of the logoi in Procopius’ Bella is their typology
of form and content.

As for the form, these logoi are for the most part in oratio recta: 146 cases
(101 orationes and all the 45 epistulae) against 12 speeches in indirect form and 7
with mixed-form (with a transition from a first part in oratio obliqua to a second
part in oratio recta and vice versa):®

7  There are two orationes (2, 6-11 and 15, 27-33, of 28 and 20 lines respectively) and two
epistulae (2, 33-35 and 4, 27-28, of 9 and 7 lines), for an overall percentage of logoi of
only 1,48%: ed. HAURY-WIRTH, Procopii Caesariensis opera (cit. n. 6), vol. 3.

8  Speeches in oratio recta: all orationes in Book I (4, 22-26; 11, 13-18; 14, 13-19; 14, 21-
275 16, 1-3; 16, 4-8; 17, 30-39; 18, 17-23; 18, 27-29; 21, 24-25; 24, 26-30; 24, 33-37) and
Book IV (1, 13-25; 2, 9-22; 2, 24-32; 11, 23-36; 11, 38-46; 12, 12-16; 15, 16-29; 15, 30-39;
15, 54-57; 16, 12-24; 20, 5-9; 27, 11-18); alongside most of those of Book II (2, 4-11; 3,
32-53; 6, 3-6; 7, 20-22; 7, 23-33; 8, 31-32; 9, 1-6; 10, 10-15; 15, 14-30; 16, 6-15; 18, 5-15;
19, 6-14; 19, 36-43; 26, 32-37), Book I11I (10, 8-17; 12, 11-21; 15, 2-17; 15, 18-30; 16, 2-8;
19, 2-10), Book V (7, 14-15; 7, 17-21; 8, 7-11; 8, 12-18; 8, 29-40; 9, 23-28; 10, 30-33; 10,
40-42; 10, 43-45; 11, 12-25; 13, 17-25; 20, 8-14; 20, 15-18; 28, 6-14; 28, 24-27; 29, 3-12),
Book VI (3, 13-22; 3, 23-32; 6, 4-12; 6, 14-22; 6, 22-26; 12, 15-22; 16, 6-13; 18, 12-22;
18, 23-26; 21, 5-9; 21, 30-37; 23, 23-28; 23, 29-34; 28, 9-15; 28, 16-22; 29, 8-14; 30, 5-10;
30, 11-15; 30, 18-24), Book VII (4, 2-8; 4, 10-18; 7, 11-16; 8, 15-24; 11, 1-9; 16, 9-26; 16,
27-32; 17, 2-7; 21, 1-11; 25, 4-24; 34, 6-24; 34, 25-39), Book VIII (8, 6-13; 12, 4-13; 14,
14-21; 19, 9-21; 23, 14-22; 23, 23-28; 24, 12-24; 24, 25-29; 30, 1-6; 30, 7-20).

Letters in oratio recta: 1 11, 7-9; 1 14, 1-4;1 14, 5-6; 1 14, 7-10; I 14, 11-12; 11 4, 17-25; 11
20, 22-23; 11 20, 25-27; 111 9, 10-13; 111 9, 15-19; 111 9, 20-23; III 10, 29-31; III 16, 13-14;
III 24, 3-4; 111 25, 11-18; IV 5, 12-17; IV 5, 19-24; IV 6, 15-26; IV 6, 27-30; IV 7, 7-9; IV
11, 2-8;1V 11, 9-13;1V 22, 7-10; V 3, 17-18; V 3, 19-27; V 5, 8-9; V 6, 15-21; V 6, 22-25;
V7,23-24;V 24,1-17; VI 16, 15-16; VI 18, 28; VI 21, 13-15; VI 21, 17-22; VI 24, 7-10; VI
25, 20-23; VI 26, 6-7; V1 26, 8-13; VII 9, 7-18; VII 12, 3-10; VII 21, 21-24; VII 22, 8-16;
VIII 16, 23-31; VIII 23, 4-6; VIII 28, 2-3.

Speeches in oratio obliqua: 11 6, 18-19; I1 21, 13-14; II 26, 38-39; II 26, 45-46; 111 20, 18-
20,V 4,5-8;V 27,26-29; VI 18,4-9; VII 32, 16-20; VII 37, 11-14; VII 37, 15-17; VIII 35,
33.

Speeches in mixed form: V 2, 11-17; VII 21, 12-16; VII 32, 5-11; VII 40, 26-28; VIII 18,
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Procopius’ Wars: Form of the extended logoi
Form Logoi Orationes Epistulae
Oratio recta 146 101 45
Oratio obliqua 12 12 -
Mixed form 7 7 -
Tot. 165 Tot. 120 Tot. 45

a choice behind which we can see, first of all, the example of Thucydides, who pre-
ferred the long logoi in oratio recta (while the oratio obliqgua and the mixed form
were typical of Polybius), but there is also Procopius’ desire to provide a realistic
“representation” of the original logos, as if the actual actor-addresser produced
it. With the direct form the author can give the reader the impression that he is
making a faithful reproduction of the original, telling the truth of what was ac-
tually spoken or written by someone. Accordingly, for instance, when Procopius
reports diplomatic negotiations, he uses logoi in direct form for “official” discus-
sions and messages, while he sets forth in indirect, diegetic form the “unofficial”
arrangements made either in secret (\dOpa) or in private (idiq).” In general, he
also puts logoi in direct form in the “contemporary history” sections, excluding
them from the “archaeological” sections of his work (where he talks about events
before 527).*°

As is well known, the report in oratio recta does not prevent a formal rework-
ing of the contents, as was the case in Thucydides’ Histories. Thus, Procopius
reworks the logoi at the level of their internal logical-argumentative structure, in
particular by connecting the contingent situation with abstract ideas, set forth
either in the form of broader general reflections or in the form of sentences

18-20; VIII 20, 14- 20; VIII 35, 34-35.

9  See especially the embassy between Justinian and Amalasuntha described in V 3. Justin-
ian sends Alexander, a man of the senate, to investigate the whole situation with regard
to Amalasuntha, but officially to protest on certain issues. The envoy relates the emperor’s
secret message to Amalasuntha (totg te Bacidéwg Adyovg dmryyethe AdBpa: V 3, 16),
but openly (¢ 10 éupavég: ibid.) he gives her an official letter, which Procopius reports
in oratio recta in V 3, 17-18. In her turn, Amalasuntha responds officially (¢x tod éuga-
vobg: V 3, 28) with another long epistle - also reported in oratio recta in V 3, 19-27 -,
but «secretly (A\aBpa: V 3, 28) she agreed to put the whole of Italy into his hands».

10 The “archaeological” sections, i.e., relating to events before 527 (the year of Justinian’s ac-
cession to the throne) with which in particular the Bellum Persicum (1 1-10) and Bellum
Vandalicum (II1 1-8) open - sections that allow Procopius to summarize Byzantine policy
towards Persians and Germanic peoples during the last century and a half - present only
brief logoi, direct or indirect (with the sole exception of the direct speech in I 4, 22-26,
within the story of the Persian king Peroz’ pearl).
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(yvdpar), and above all by using the dialectic of “contrary opinions”, correspond-
ing to the rhetorical taste for antithesis and antinomy. This reworking concerns
both speeches and letters, so that the logoi of Bella mostly show a substantial uni-
formity in their stylistic development: no real “epistolary style” can be discerned;
at most, for letters, Procopius uses a greater brevity in reporting the written words.

Regarding the taste for antithesis, we can also say that Procopius has almost
an “obsession” with it, since he very often structures two logoi in an antithetical
relationship. Behind this there is again the example of Thucydides and his so-
called antilogies, but this is no mere homage to tradition. Procopius loves this
technique with great passion: it is his personal “stylistic signature”. Below are the
Tables with the different antilogies in Procopius’ Wars.

There are antilogiae in praesentia, when two actor-addressers face each other
vis-a-vis in a verbal confrontation, especially in assembly debates (an aywv),
which in the Bella are military rather than political debates: Procopius reports
the numerous meetings of Byzantine officers in which he himself, as secretary to
General Belisarios, most likely participated. But one can also speak of antilogies
in praesentia when one person replies with his letter to the epistle of another.

Procopius’ Wars: Antilogical structures in praesentia.
Assembly agones

Meeting of Byzantine officers
in 533, at the time of the land-
ing in Africa

Archelaus vs

III 15, 2-17 | 11115, 18-30 ..
Belisarius

Meeting of Byzantine officers
VI18,12-22 | VI18,23-26 | Belisarius vs Narses | in 538, during the Gothic war
against Vittigis

Procopius’ Wars: Antilogical structures in praesentia.
Verbal and thought clashes

I14,1-4 I'14,5-6 Beellllesj)rlvusstflaenlglelr{s?;rrirl 0_ Exchange of epistles
114,7-10 114,11-12 |8 geotep
Peroz
116,13 116, 4-8 Rufinus, Justinian's envoy | gy .1 1, g
vs Persian king Cabades
17,2022 |117,23-33 | Persianking Cabadesvs g by o o)
Megas, bishop of Beroea
11 20, 22-23 11 20, 25-27 Byzantine genere.lls I.u stus Exchange of epistles
and Buzes vs Belisarius
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1T 26, 32-37

II 26, 38-39

Stephanus of Edessa vs
Persian king Chosroes

Verbal clash

119, 15-19

119, 20-23

Justinian vs the Vandal
king Gelimer

Exchange of epistles

III 24, 3-4

III 25, 11-18

Tzazon vs the Vandal
king Gelimer, his brother

Exchange of epistles

IV 5,12-17

IV 5,19,24

Belisarius vs the com-
manders of the Goths in
Sicily

Exchange of epistles

IV 6, 15-26

IV 6,27-30

commander Pharas vs
the Vandal king Gelimer

Exchange of epistles

IV 11,2-8

IV 11,9-13

Moors’ leader vs Belisari-
us advisor Solomon

Exchange of epistles

V3,17-18

V 3,19-27

Justinian vs Amalasuntha

Exchange of epistles

V6, 15-21

V6, 22-25

King of the Goths Theo-
datus vs Justinian

Exchange of epistles

V7,14-15

V7,17-21

King of the Goths Theo-
datus vs Justinian’s envoys

Verbal clash

V 10, 40-42

V 10, 43-45

Stephanus vs Asclepiodo-
tus, in the presence of
Belisarius

Verbal clash

V 20, 8-14

V 20, 15-18

envoys of the king of the
Goths Vittigis vs Belisari-
us

Verbal clash

VI3,13-22

VI3, 23-32

inhabitants of Rome vs
Belisarius

Verbal clash

VI 26, 6-7

VI 26, 8-13

Goths in Auximum vs
Vittigis, the king of the
Goths

Exchange of epistles

VI 30, 5-10

VI30,11-15

Goths’ envoys vs Uraias,
nephew of Vittigis

Verbal clash

VII 16, 9-26

VII 16, 27-32

Totila vs Pelagius, envoy
of the inhabitants of
Rome

Verbal clash

VII 37,11-14

VII 37, 15-17

Totila’s envoys vs Dio-
genes and Byzantines

Verbal clash

VIII 24, 12-24

VIII 24, 25-29

Leontius, envoy vs King
of the Franks Theudibald

Verbal clash
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Then, there are antilogiae in absentia, when the author, for the benefit of his read-
er, puts two logoi in antithetical opposition, close to each other within the work,
but beyond actual space and time, as is typical with the exhortatory speeches
delivered by the two opposing generals to their respective armies before battle.

Procopius’ Wars: Antilogical structures in absentia.
Fictitious antilogies

111,7-9 [TpeoPevtikog Aoyog' of the Persian king Cabades and vto6rkn
I11,13-18 of the Byz. quaestor Proclus addressed to Justin and Justinian
114,13-19 IMapakAntikoi Adyot before the battle of Dara in 530:
114,21-27 Persian Mirranes Peroz vs Belisarius and his assistant Hermogenes
124,26-30 "ExkAnotaotikol Adyot during the Nika riot of 532:
124,33-37 Senator Origenes vs Empress Theodora
112,4-11 I[TpeoPevtikoi Adyot addressed to the king of the Persians Chosroes:
I13,32-53 envoys of the king of the Goths Vittigis vs the Armenian Bassaces
114,17-25 vs Justinian
IV 1,13-25 [MapaxAntikoi Adyot before the final battle (533) between Byzan-
1V 2,9-22 tines and Vandals: Belisarius vs the Vandal king Gelimer (to the
IV 2,24-3 whole army) and Tzazon his brother (to Vandals who had returned
with him from Sardinia).
IV 11, 23-36 | IlapaxAntikoi Adyot before the battle of Mammes in the Byzacium
IV 11, 38-46 | in 535: Byzantine Solomon vs the leaders of the Moors
IV 15,16-29 | Ilapakhntikoi Aoyot before the battle of Membresa in 536:
IV 15, 30-39 | Belisarius vs Stotzas, leader of mutinous Byzantine soldiers in Libya
IV 15,54-57 | Zrpatiwtikoi Adyot during the mutiny of Byz. soldiers in Libya
IV 16,12-24 |in 537:
the rebel leader Stotzas vs Justinian’s nephew, Germanus
V 28,6-14 IMapakAntikoi Adyot before the 537 pitched battle of Rome:
V 29,3-12 Belisarius vs Vittigis, the king of the Goths
VI28,9-15 | IIpeoPevtikol Adyor addressed to the king of the Goths, Vittigis,
VI28,16-22 |in 539:
Franks’ envoys vs Belisarius’ envoys
VII 34, 6-24 | IIpeaPevtikol Adyot addressed to Justinian in 536:
VII 34, 25-39 | the envoys of the Lombards vs the envoys of the Gepids
VIII 23, 14-22 | ITapakAntikoi Adyot before the naval battle of Ancon in 551:
VIII 23, 23-28 | Byzantine commanders John and Valerian vs leaders of the Goths

11 For this and the following terminology, used for the classification of the historiographical
logoi as regards their content, see infra.
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VIII 30, 1-6 | IlapakAntukotl Adyot before the clash of Taginae in 552:
VIII 30, 7-20 | Narses vs the king of the Goths Totila

VIII 35, 33 [TpeoPevtikog Adyog of the captains of the Goths and vrtoOrjkn of
VIII 35, 34-35 | John (grandson of Vitalian) addressed to Narses

Alongside these major forms of antithesis, there are other structures that the au-
thor uses, such as forms of opposition linked to the same actor-addresser who, in
relation to the situation or his actor-addresse, holds two opposing logoi at short
intervals.'? Procopius also inserts the so-called “intertwined &y®dveg’'* which
consist in two antithetical logoi, by two different actor-addressers, reported at
rather distant points in the work: as for the antilogies in absentia, it is once again
the author-addresser who creates a fictitious antilogy for his reader-addressee.

Procopius’ Wars: Antilogical structures in absentia.
Intertwined agones
To the king of the Persians, Chosroes:
I12,4-11 — the speech of the envoy of Vittigis, king of the Goths
II 3, 32-53 — the speech of the Armenian Bassaces
114,17-25 — Justinian’s letter
I 10, 10-15 — and the speech of the envoys from the city of Antioch
During the siege of Naples, 536 A.D.:
V8,7-11 — the envoy of the Neapolitans, Stephanus
V8, 12-18 — vs Belisarius;
V 8,29-40 — the dnunyopia of Pastor and Asclepiodotus
VII7,11-16 — and Totila’s speech to the Neapolitans during the siege in 542
Rome, 537 A.D.
V 27,26-29 — Belisarius to his friends
V 28,24-27 — vs Principius and Tarmutus to Belisarius

Finally, in Procopius’ Bella we can also find what can be called a “tragic aywv”:
the debate between Belisarius and the envoys of the Goths described in VI 6. Here
there are, one after the other, a logos of introduction by the Goths (VI 6, 4-12), two
long orationes in antilogy - uttered by the Goths (VI 6, 14-22) and by Belisarius
(VI 6, 22-26), who uses the keyword pfioig referring to the long speech of the

12 For instance, in I 18, Belisarius pronounces a otpatiwtikog Adyog aimed at curbing the
excessive ardour of those who want to get straight to the fight with the enemies (I 18, 17-
23); but, when the soldiers start railing against him, accusing him of being a coward, he
changes his exhortation (&vtiotpéyag v mapaiveotv: I 18, 25) and switches to inciting
his men with a tapaxAnoig (referred to in a diegematic form).

13 Another Thucydidean element: see M. CAGNETTA, Gli «agoni intrecciati» nellopera di
Tucidide. Rivista di filologia e di istruzione classica 111 (1983) 422-434.
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envoys —, then two short speeches (of 5/6 lines) by the Barbarians (VI 6, 27) and
Belisarius (VI 6, 28-29); finally, a kind of dystichomythia: a tight dialogue, with
two questions by the Goths and two answers by Belisarius, each one of two lines
and each one introduced by the same expression. It is a very particular structure,
where we can see a sort of a mixture of literary genres (tragedy and historiogra-
phy), or the “intrusion” of poetry into the prose, from the formal point of view: a
“transgression” that clearly does not trouble an author, such as Procopius, who is
so careful with the elements of historiographical tradition.'* This is for the form.

As regards the types of content of speeches and letters in the Bella, we can
observe the three fundamental types of historiographical logoi used in practice
since Thucydides, but defined, with a kind of theoretical classification, by Polybius
(c. 200-118 BC) in some fragments of Book XII of his Histories, devoted to the
polemic against Timaeus of Tauromenium (4*-3" cent. BC) in whom Polybius
recognizes the negative paradigm of bookish and exhibitionist historiography;,
contaminated by an excessive rhetoric.

Polyb. XII 25 a 3:

tva 8¢ kai Tovg @ulotindtepov Saket- But to convince those also who are dis-

pévoug petaneicwyey, pntéov v in mepl
TG aipéoewg avtod kai pHeAéTng ThG KaTtd
1a¢ Snunyopiag kai Tag mapakAnoelg, £t
8¢ Tovg peofevtikovg Adyoug |...]

posed to champion him [i.e. Timaeus
of Tauromenium], I must speak of the
principle on which he composes public
speeches, harangues to soldiers, the dis-
courses of ambassadors [...]

The tripartition given above returns a little later in XII 25 i 3:

WG & dAnOég 0Tt TO Vuvi Aeyduevov
Kal EKQAVESTATOV YEVOLT &V Tl Te TOV
OLUBOVAEVTIKOV Kal TAPAKANTIKDV, ETL
0¢ mpeofevtik®@v Adywy, oig kéxpnTat

How true what I have just said is will be

most clear from the speeches, political,

exhortatory, and ambassadorial, intro-
duced by Timaeus.'?

Tipatog.

14 It should be noted that also in the Anecdota there is a similar intrusion of the theater: in
15, 34, to a patrician - «an old man who had spent a long time in office» — who pleads
through tears to recover a large credit given to a servant of Theodora, the empress re-
plies, chanting «O patrician So-and-So» (naming him), and the chorus of eunuchs says
responsively «It’s a large hernia you have!l». It is a scene from the theater, from mime in
particular, which is moreover the milieu from which Theodora comes. Earlier (Anecd. 15,
23-24) Procopius recalls that she ridiculed and mocked (Stactpovoa kai xYAevalovoa)
the accusers of her protégés, and did her best to change even the most serious matters to
an occasion for buffoonery (eig yeAwtomotiav petapdAierv), as though she were on the
stage in the theater (domep év oknvi] kai Bedtpw).

15 Here and above, translation from Polybius, The Histories. Vol. 4: Books 9-15. Transl. by
W.R. PaTON. Revis. by EW. WALBANK — CHR. HABICHT. Cambridge (MA) 2011 (Loeb
Classical Library, 159), 411 and 427.
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Therefore, alongside the deliberative genre of Aristotelian tradition, the cvpfov-
Aevtikot Adyot — also defined as Snunyopict and understood as speeches delivered
before an assembly, be it a council, the fovAr, or a gathering of people, the 8fjpog
—, Polybius identifies two further categories of historiographical logoi:

— the mapakAntikot Adyot (or mapakAnoelg), addressed as exhortations by
generals to soldiers in the imminence of a battle, a type which, in some
way, belongs both to the deliberative genre, on the one hand, because these
logoi are a sort of “advice”/ “impulse” (mpotponn)) towards what is good
(BéAtiov), and a “dissuasion” (dmotpomi)) from what is bad (xeipov): cf.
Aristot. Rhet. 1 3,1358b 8 ff.; and, on the other hand, to the epideictic genre,
because of their praise (érnaivog) of the virtue of courage and, conversely,
their blame (yéyoc) of cowardice;

— and the mpeoPevtikoi Aoyol, delivered by envoys: a type about which we
can find some notes in the treatise on epideictic speeches of Menander
Rhetor (3" or 4™ cent. AD), but a broader theoretical treatment, together
with the mapakArioeig, in Byzantine military manuals, such as the so-called
Rhetorica militaris and the ITept otpatnyikig of the so-called Byzantine
Anonymous.'°

These three types of speech continue through the centuries in Byzantine historio-
graphical rhetorical tradition, in practice as well as in theory: fourteen centuries
after Polybius, the historian John Zonaras (1110-1165) talks about the same three
types, when he explains the formal register of his own work, as a middle way
between the rhetorical connotations of learned historiography and the simple,
unpretentious literary elements of the chronicle.

Joh. Zon. Epit. Hist. pr.

Tivt yap €otat Tig Avottédeta [...] ék tod  For whom will there be any advantage as
yv@var Tt ugv 6 dnuaywyog 68e diethéxOn  a result of knowing what this demagogue
10 Muw, Ti 8¢ Toic oTpaTiwTalg 6 otpa-  said to the people, what the general said

16 See especially Anunyopiat mpotpentikal mpog avdpeiav €k Stapopwv aopudv Aaupd-
vovoat tag btoBéaetg, known as Rhetorica militaris (ed. A. KOCHLY, Anonymi Byzantini
Rhetorica militaris, in: Ip., Opuscula academica, II. Lipsiae 1856; Siriano. Discorsi di
guerra. Testo, traduzione e commento di I. ERAMO, con una nota di L. CANFORA. Bari
2010; transl. G. THEOTOKIS — D. SIDIROPOULOS, Byzantine Military Rhetoric in the Ninth
Century. A Translation of the Anonymi Byzantini Rhetorica Militaris. Abingdon-New
York 2021), for the napaxArioeig; and chap. 43 of the ITepi otpatnywi by the Byzantine
Anonymous (ed. G.T. DENNIs, Three Byzantine Military Treatises [CFHB, 25]. Wash-
ington, D.C. 1985), taken up as a preface to the ITepi npéoPewv Pwpaiwv mpog é0vikovg
of the De legationibus section in the Excerpta Constantiniana (ELR pr.), for the ambas-
sadorial speeches.
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yde, 1§ i Toig mpéofeoy 6 avtokpdtwp
ékelvog é@n 1oi¢ ¢k Tlepo@v, 1 dANoG TOTG
¢k Kehtov fj ZkvBav 1 toig ¢§ Aiydmtov
TUXOV Tj TOTG €k AakdV Te kol TptPalAdv,
1i 8’ Etepoc Tf] oLYKATW BOLAR 1] TA TAR-
001 11} SnuoTdt Snunyopdv tpocwin-
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to the soldiers, or what that emperor said
to the ambassadors from the Persians, or

another to those from the Celts or Scy-
thians or perhaps to those from Egypt or
those from the Dacians or the Triballians,

or how another, delivering a speech, con-

versed with the senatorial council or the
plebeian throng?'’

On this basis, as in the content, in Procopius’ Bella we find the three types of his-
toriographical logoi, in full respect of the tradition: the following is a Table, where
the more general term otpatiwtikol Adyot (which is present in the Rhetorica
militaris: 1, 3) is used instead of mapakxAntikoi Adyot, to indicate the speeches
that may have, as actor-addressers, the commanders of armies (be they generals
or kings of enemy peoples) addressing their otpati@tat, simple soldiers and of-
ficers, not only before a battle (in the form of the mapaxAntikot Adyot proper),
but also on other occasions.

0¢;

Procopius’ Wars: Classification of the logoi as regards their content
according to the traditional (Polybian) tripartition
Book | XuvppovAevtikoi Aoyor | Etpatiwtikol Adyot | ITpeoPevtikoi Adyol
I 4 4 9
II 5 2 14
111 3 4
v 1 11
\Y% 4 5 17
VI 7 3 18
VII 4 4 14
VIII 2 6 9
165 Tot. 30 Tot. 39 Tot. 96

Bella’s subject-matter, namely the account of Justinian’s wars against Persians,
Vandals and Gotbhs, certainly justifies the presence of these types of speeches and
letters, but there is also the clear desire, on the part of the author, to adhere to
the established literary elements of the yévog iotoptkév. The comparison with

17 Ed. L. DINDORE, loannis Zonarae epitome historiarum, 3 vols. Leipzig 1868-1870, vol. I,
3, 12-20. Translation from: The History of Zonaras. From Alexander Severus to the Death
of Theodosius the Great. Translation by T.M. BANcHICH - E.N. LANE. Introduction and
Commentary by T.M. BaAncaICH. Abingdon-New York 2009, 24.
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the Anecdota is again a proof: in this kind of yoyog, where Procopius shows the
background of the actions and the politics of Justinian, Belisarius and their re-
spective wives (Theodora and Antonina), the author does not include the tradi-
tional historiographical logoi — which are public in nature and uttered by envoys,
generals and politicians —, but rather logoi that belong instead to a private, family
sphere'® or to a hidden, secret, unofficial political activity."’

At the same time, we can again see a personal imprint of Procopius in the
marked predilection for the mpeoBevtikol Adyor: there are 96 cases (nearly two
thirds of the total), with many subcategories, as can be seen from this Table:

[TpeoPevtikoi Adyol Before the battle (tot. 38)
(tot. 96) To avoid the start of hostilities 6
To call the opponent to compliance 13
To ask for help and form an alliance 14
To declare war 5
During the battle (tot. 47)
To plead for an end to violence 9
To complain about a certain situation 10
To induce surrender 13
To ask for reinforcements or supplies 12
To communicate military actions 3
At the end of the battle (tot. 7)
To negotiate a truce 4
To make peace pacts and agreements
Unrelated to war actions (tot. 4)

In addition, the author pays attention to all the elements that define a diplomatic
mission: he does not leave envoys anonymous, but reports their names and titles;
he explains the vicissitudes the envoys have to face and the rules to follow when

18 See the speech in 2, 6-11 (Belisarius, after learning the news of the love affair between
his wife Antonina and his adopted son Theodosius, asks his stepson Photius, born from
Antoninass first marriage, to avenge him) and the epistle in 4, 27-28 (Empress Theodora
informs Belisarius that she has decided to drop the charges against him).

19 See both the epistle in 2, 33-35 (Theodora invites Zaberganes, minister of Chosroes, to
persuade the Persian king to make peace, and promises great benefits from her husband
Justinian) as well as the speech in 15, 27-33 (an elderly patrician, unable to recover a
large credit granted to a servant of Theodora, comes to her private chambers to accuse
the debtor and defend his rights. Regarding Theodora’s answer, see supra n. 14).
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foreign ambassadors are received.?® All this, with the great variety of situations
that are proposed with the mpeofevtikoi speeches and letters, is noteworthy.

A certain typological variety is also to be found with the otpatiwtikoi Ao-
you: both the mapaxArjoeig pronounced before the battle to instill courage in the
soldiers, and often referred to in pairs (in antilogia in absentia, with the logoi ut-
tered by the two enemy generals to their respective armies), and the otpatiwtikol
A6yot pronounced at different moments and situations: i.e. to exhort the soldiers
to behave loyally; to give tactical instructions; to call to order soldiers and officers
who are undisciplined or who criticise the dispositions taken by the general; to
curb the excessive ardour of soldiers eager to come to an immediate confrontation
with the enemies. In the case of the ovpfovievtikoi Adyot, we have the “public”
speeches, which may be delivered in an assembly (the so-called ¢xkAnolaotikol
A6yor) or before a large audience but without a debate (the dnunyopiat); and the
“private” speeches, which a character addresses to his superior to give him advice
(the OroBfjkat). See the Tables below.

otpatiwtikoi Aoyol | To give soldiers courage (real mapaxAnoeiq) 24
(tot. 39) To call to order 8
To give tactical instructions 3
To exhort to behave loyally 2
To curb excessive ardour 2
ovppovAevtikol “Public” speeches (¢xxAnolaotikoi Aoyot and 18
Aoyot (tot. 30) Snunyopiat)
“Private” speeches to give advice (OmoBfjkat) 12

The last point to note concerns the actor-addressers whose logoi are reported. In
a work that presents the memory of an extraordinary event — as were the wars
fought in Justinian’s time - the protagonists of these €pya have a decisive weight
in the narrative. Therefore, Procopius tries to delineate the characters by describ-
ing their actions, tracing brief biographical profiles, sometimes expressing di-
rect assessments of them, but also using the report of the logoi as an element for
characterization, to provide an intellectual and moral portrait of each of them.
In this way, orationes and epistulae have a fundamental function in representing
and interpreting reality: the logoi are a means of emphasising aspects of historical
reality and individual personalities and conveying the author’s judgment about

20 To be noted: Procopius himself carries out two missions (to Siracuse and Naples) on
behalf of Belisarius: see Bell. III 14 and VI 4.
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them. Here is a Table with the distribution of the extended logoi in Procopius’
Wars according to the main characters.

Procopius’ Wars:
Distribution of the extended logoi according to the main characters
Byzantines
Character Logoi (tot.) Orationes Epistulae
Belisarius (general) 33 24 9
Justinian (emperor) 8 - 8
Solomon (Belisarius’ advisor) 4 3 1
Narses (general) 3 3 -
Theodora (empress) 1 1 -
Barbarians
Character Logoi (tot.) Orationes Epistulae
Totila (king of the Goths) 10 8 2
Gelimer (king of the Vandals) 5 1 4
Vittigis (king of the Goths) 4 3 1
Chosroes (king of Persia) 3 3 -
Cabades (king of Persia) 2 1 1

It is not at all surprising that the greatest number of logoi is attributed to Belisari-
us, who is the true protagonist and hero of the Bella: speeches and letters portray
him according to all the virtues of the excellent otpatnyég, but also justify his
actions in relation to events that ended unfavourably. Two other aspects are worth
mentioning. The first concerns the Barbarians, in particular the king of the Goths,
Totila, to whom a large number of logoi are attributed (10 cases: 8 speeches and
2 letters). As studies have shown,?" in the Bella Totila appears as Belisarius’ alter
ego: he is an enemy, but he is also a “gentleman king”, a good general and ruler, a
model of pietas and dpetr). The large number of his logoi is significant, as is their
content, because in many respects these logoi are similar to those attributed to
Belisarius. When he speaks, his “voice” sounds like that of Belisarius.

The second thing to note concerns the imperial couple. As for Justinian,
nothing corresponds to Belisarius and Totila. In the Bella the emperor does not
have an extensive direct speech. We never “hear” his direct voice; his statements

21 See especially L.R. CrEscI, Lineamenti strutturali e ideologici della figura di Belisario
nei Bella procopiani. Serta Historica Antiqua 1 (1986) 247-276.
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are presented by Procopius only through epistles (official, bureaucratic letters,
perhaps written by his secretaries). This choice certainly cannot be without sig-
nificance. The author of the Bella, through the specific type of logos, indirectly
conveys to his reader-addressee the idea that the Byzantine emperor is in fact an
extraneous character to the events: he is the man who wanted to subvert the good
order, to upset the whole world, but who did not think about the consequences.
As Belisarius says of him in II 16, 10 «he is altogether ignorant of what is being
done, and is therefore unable to adapt his moves to opportune moments». Thus,
through the logoi, there is an indirect criticism of the emperor, which joins other
criticisms (against his incompetence and crimes), expressed in other ways within
the work (as well as in the Historia arcana, as is well known).?* To Theodora, on
the other hand, Procopius attributes, during the Nika revolt of 532, a long ovp-
BovhevTikog Adyog (an €kkAnolaotikog Adyoq) in I 24, 33-37, placed in fictitious
antilogical connection (antilogia in absentia) with that of the senator Origenes in I
24,26-30. It is a significant speech, providing a portrait of a woman who is indeed
greedy, but also particularly strong and certainly braver than the men around
her: in some respects, her speech even sounds like that of a general before a battle
(a mapakAntikog Adyog). Thus, with this speech, Procopius indirectly shows a
certain admiration for this woman, for her intelligence and energy. In the Anec-
dota, Procopius criticises her, but again it should be noted that the large number
of logoi in this work are logoi of Theodora (two letters and a few sentences).*

2. Agathias Scholasticus

Procopius’ Bella, as is well known, had a huge success among later generations
and was adopted as a model as much as, if not more than, Thucydides.** Among

22 «Prokopios [...] wrote about a living emperor and his purpose was to expose the cor-
ruption, incompetence, and criminality of Justinian’s regime. He did so covertly in the
Wars, through a variety of literary devices including the use of speeches and through
subtle allusions to ancient texts that ‘filled out’ the point he was hinting at, and openly
in the Secret History, a unique reportage that lists the regime’s crimes and depravity,
supplementing the Wars»: A. KALDELLIS, Byzantine Historical Writing, 500-920, in: S.
FooT - CH.F RoBINSON (ed.), The Oxford History of Historical Writing. Oxford 2012,
vol. 2,201-217: 206.

23 It should be noted that, in the epistle in Anecd. 2, 33-35 (cf. supra, n. 19), Theodora writes
to Zaberganes, Chosroes’ minister, that her husband Justinian «can be counted upon to
carry out no measure whatever without consulting my judgment».

24 Procopius himself, in the proem of Book VIII of his Bella — published in the summer of
553, two years after the other seven books —, proudly points out that his work had already
appeared in every part of the Roman Empire. Three centuries later, Photius writes in his
Bibliotheca, Codex 160, that Procopius «composed his historical work [...] in order that
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these later historiographers, there is first and foremost Agathias Scholasticus with
the five books of his Histories written around 580.>

He is a totally different author from Procopius: he is a lawyer (out of necessity)
and a poet (out of passion) and he writes the Historiae continuing Procopius’ Bella
up to the events of 559, only due to pressure from friends and a high imperial
secretary, Eutychianus. Unlike Procopius, therefore, Agathias is not an eyewitness
to the events he narrates, does not participate directly in them and has no strong
personal motivation to write a historiographical work, other than the prospect
of gaining glory and money. He would rather just write poetry.

However, he agrees to write a historiographical work, because (as Eutychia-
nus reminds him)

Agath. Hist. pr. 12

ov éppw teTdxBal ioTopiav monTikig, history was not far removed from poetry,
AL Bpow tadTa eivat AdeAd@da kai 6pu6- but [...] both were kindred and related
Qula Kal povw lowg @ pétpw Eotv 1) disciplines differing radically perhaps
AMAAwV drokekpuéva only in the matter of metre*®

Agathias certainly knows that a historical work has its own purpose and, above all,
its own literary elements. For this reason, like Procopius, Agathias includes in his

it might be a great possession and help, and has left of himself an imperishable glory
among the most zealous scholars». The deipvnotov avtod kAéog of which Photius speaks
derives from the excellence of Procopius’ Bella on the historiographical level: the absence
of thematic and formal uncertainties, the accuracy of the historical information, and the
rigour in the use of the literary connotations of the historiographical tradition (as the logoi
we analyse), which made the work an exemplary model of yévog iotopikdv on a par with
the texts of ancient historians. For this success with later generations, see the extensive
use of the work in the writings of Byzantine historians (as underlined by the numerous
quotations and imitations in them) and in encyclopaedic collections (especially in the
Excerpta historica of Constantine VII Porphyrogenitus and in the Suda), as well as the
many acknowledgments of Procopius’ writing skills.

25 «Agathias of Myrina is the only direct continuator of Procopius who wrote with the ex-
plicit purpose of bringing Procopius’ narrative down to his own times: “since most of the
events of the reign of Justinian have been accurately recorded by the rhetor Procopius of
Caesarea I feel I can dispense with the necessity of covering the same ground, but I must
give as full an account as possible of subsequent events” [Preface 22]»: M. JANKOWIAK,
Procopius of Caesarea and His Byzantine Successors, in: MEIER — MONTINARO (eds.), A
Companion to Procopius of Caesarea (cit. n. 6), 231-251: 231. On Agathias’ Histories, see
Av. CAMERON, Agathias. Oxford 1970; for the edition: R. KEYDELL, Agathiae Myrinaei
Historiarum libri quinque (CFHB, 2). Berlin 1967; for the translation: ].D. FRENDO, Ag-
athias. The Histories (CFHB, 2A). Berlin 1975; P. MARAVAL, Agathias. Histoires: Guerres
et malheurs du temps sous Justinien. Paris 2007.

26 FrENDO, Agathias (cit. n. 25), 5.
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Histories the speeches and letters which are expected as literary elements within
the yévog iotopikdy, as the following Table shows.

Agathias’ Histories: Distribution of the extended logoi
Book Logoi Orationes Epistulae
I 2 2 -
II 1 1 -
111 2 2 -
v 4 3 1
\% 2 1 1
Tot. 11 Tot. 9 Tot. 2

In Agathias’ Historiae there are 11 cases of extended logos, divided into 9 orationes
and 2 epistulae: this is not a large number of instances, especially when compared
to Procopius’ 165 logoi, but these eleven logoi occupy about one-sixth of the total
work (as do the logoi in the Bella). The extent of the eleven logoi is not the same:
they range from less than 30 lines of Keydell’s edition to almost 200 lines,*” while
their distribution throughout the work is fairly uniform, since none of the five
books of the Historiae is devoid of logoi.

The most interesting aspect concerns their typology. Agathias’ choices are
marked by a certain fixity, both in form (9 instances in oratio recta and 2 in mixed-
form,”® and the use of antilogy) and in content, with the three types identified by
Polybius: there are four npeoBevtikoi Adyol, with the requests for alliance and
help addressed by the envoys of the Goths to the Franks and by the envoys of
the Misimians to the Persians, and the two letters, both of the emperor Justinian
- whose “voice”, again, we do not hear in this work —, sent to Byzantine generals
about Gubazes and to Sandilch, leader of the Utigurs Huns; three otpatiwtikol
A6yot, with the exhortations addressed to the troops by the two main heroes of

27 The most extensive are the speeches in V 17, 1-18, 11 (86 lines) and especially the four
speeches in antilogy, which each exceed the 100-line limit: IIT 9, 1-10, 12 (103 lines)
connected with IIT 11, 4-13, 11 (153 lines) and IV 3, 2-6, 6 (161 lines) connected with
IV 7, 4-10, 6 (187 lines). The other four orationes have the following length: I 5, 3-10
(39 lines), I 16, 3-10 (36 lines), IT 12, 1-9 (40 lines), IV 12, 2-6 (27 lines). As for the two
epistulae, they are similarly extended: IV 2, 3-6 (29 lines) and V 24, 3-7 (27 lines). For a
complete classification and analysis of Agathias’ logoi, see TARAGNA, Logoi historias (cit.
n. 4), 141-181 (with bibliography) and 237-238 (Table).

28 The mixed-form, with a transition from a first (short) part in oratio obliqua to a second
(long) part in oratio recta, is present in the speechesin 15, 3-10 e in IV 12, 2-6. All other
speeches and letters cited supra, in n. 27, are in direct form.
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the Justinian wars, Narses (two speeches) and Belisarius (one speech), but the ex-
tent of the lines for the two actor-addressers is the same; and two ovpfovAevtikol
Aoyou (of the special type of ékkAnolaotikol Adyot) with the different proposals,
expressed in antilogy, that the two dignitaries Aeetes and Phartazes addressed
to the assembly of the Lazi (Colchians). See the Table below.

Agathias’ Histories: Classification of the logoi as regards their content
according to the traditional (Polybian) tripartition

npeaPevtikol | Request for alliance addressed by the Goths to | I 5, 3-10
Aéyou (tot. 4) the Franks

Request for alliance addressed by the Misimians | IV 12, 2-6
to the Persians

Letter of the emp. Justinian sent to Byz. generals | IV 2, 3-6
about Gubazes

Letter of the emp. Justinian sent to Sandilch, | V 24, 3-7

leader of the Utigurs
otpatiwtikol | Exhortation to the troops by Narses 116, 3-10
Aoyot(tot. 3) | Exhortation to the troops by Narses 1112,1-9
Exhortation to the troops by Belisarius V17,1-18,11
ovpPovAevtikoi | Assembly of the Lazi (Colchians): 1119, 1-10, 12
Aoyol (tot. 2) | ékkAnotaoTtikdg Adyog by the dignitary Aeetes
Assembly of the Lazi (Colchians): III 11, 4-13,
¢KKANOLa0TIKOG AGYyog by the dignitary Phartazes | 11

In any case, the author’s effort to avoid repetition of arguments and constructions
is noteworthy. This is especially true with the two categories of logoi that reveal
more usual elements: mpeoPevtikol and otpatiwtikol AdyoL. In the first case, both
speeches delivered by the Goths’ and Misimians’ envoys are aimed at calling for
an alliance, but in the first case there are political reasons which are explained,
in the second, strategic reasons. As regards the otpatiwTtikol Aéyo, they are re-
served only for the great Byzantine generals of the Justinian wars, Belisarius and
Narses, and not also for the enemies with antilogiae in absentia as in Procopius.
This is because, through these speeches in oratio recta, Agathias wants to give a
moral portrait of the major figures of his work, as men distinguished by virtue.
However, the parenetic speeches of Belisarius and Narses are different: while
the latter seeks to instill soldiers with courage and vigour, the former dampens
ardour and calls for prudence in the face of imminent dangers. This corresponds
to the different characters of the two generals (one more daring, the other more
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cautious), but both appear as a model of wisdom for the reader-addressee.

In all the logoi of the three types can be observed what Agathias calls 1o
0é\yov: the charm of words, the power of fascination by logos, its psychagogical
effect, that is also the general ideal of Agathias, the medium which, at the same
time, in his opinion, brings together History and Poetry* - the poetic compo-
sitions to which Agathias has devoted himself since childhood are Behktrpia:
Hist. pr. 8 — and differs History from Political Science (piAocogia 1| ToAtTikn),
as Agathias explains again in his proem:

Agath. Hist. pr. 4-5

[...] oluai ye avtiv [scil. v ioTopi-
av] @thocoiag TG MOATIKAG OV pdAa
petovekteioBat, el U Tt kai pdAhov ovi-
vnouw. H pév yap [scil. uhocogia 1} Tol-
11k1] oid Tic doTepeng Séomotva kai db@-
TevToC KeAevel kal Statdttel, Omolwv Te
£xeoBau kal omoia Sla@evyety TPOOTKEL,
womep @ mel@ovT Kataptyvdoa To ava-
ykdov- 11 8¢ [scil. 1) iotopia] T@ BéAlyove

[...] it is my opinion that she [scil. the His-
tory] is by no means inferior to Political
Science, that is if she is not actually more
beneficial. Political Science issues her or-
ders and instructions, her fiats and her ca-
veats like a stern and unyielding mistress
mixing compulsion with persuasion. His-

tory [...]_makes everything as attractive

as possible, rendering her message more

mAeioTw Xpwuévn kal olov kapukebovoa
TaG amayyehiag [...] A\avBévet Taig yuxaig
npépa tag dpetdg eiootkitovoa. To yap

palatable [...] unobstrusively instills vir-
tue into men’s hearts. For views pleasingly
presented and voluntarily assumed win

TPOoNVEG adTAlG Kail avBaipetov HAAASV
Tt EpgideTal kol TpootldveL.

wider and deeper acceptance.*

Agathias emphasises this element in many places in his Historiae, particularly
in his speeches and letters, which are all reported, for this reason, in oratio recta
(with the exception of two cases in mixed form): whereas in Procopius the choice
of the direct form is aimed at emphasising the documentary veracity of the lo-
goi, in Agathias it is aimed at emphasising the argumentative, logical, formal
articulation of each discourse. Therefore, Agathias uses in his logoi all possible
techniques, all the “tricks” of rhetoric, to make them as attractive as possible: a
powerful tool of persuasion, a strong means of domination, capable of “captur-
ing” or even “deceiving” men’s minds. Every actor-addresser (even an uncultured
barbarian) achieves success and gets the desired result on his actor-addressee.

29 On this aspect of Agathias’ thought see A.M. TARAGNA, Totopia e OéXyov: per un’inter-
pretazione del pensiero storiografico di Agazia Scolastico. Quaderni del Dipartimento di
Filologia, Linguistica e Tradizione classica dell'Universita degli Studi di Torino 9 (1998)
311-321. In general, cf. A. KALDELLIS, Agathias on History and Poetry. GRBS 38 (1997)
295-305.

30 Agath. Hist. pr. 4-5.
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However, with regard to the typology of logoi, the most singular thing to
note in the Histories of Agathias is the inclusion of two speeches belonging to the
genre of Sikavikoi Adyot (judicial rhetoric). These are the two longest speeches
of the Historiae, connected by antilogy (antilogia in praesentia) and reported
on the occasion of the judicial trial for the murder of Gubazes, King of the Lazi
(Colchians): the accusation speech uttered by the Lazi delegates against two Byz-
antines, Rusticus and John (Hist. IV 3, 2-6, 6 = 161 lines), and the defence speech
delivered by the two defendants (Hist. IV 7, 4-10, 6 = 187 lines). The epistle sent
by the Emperor Justinian to his generals about Gubazes (Hist. IV 2, 3-6) can also
be related to this area, as its public reading is requested by the prosecution as
evidence at the beginning of the trial.

This is an oratorical genre for which Agathias had a particular predisposition,
given his profession as a lawyer (oxohaoTukdg): his personal preparation and com-
petence can also be easily seen in the attention he devotes to all the elements that
define the setting of the trial: the arrival of the judge followed by judicial officers,
guards and executioners; the accusers taking their places on the right, while the
defendants on the left; the public reading, by an officer, of Justinian’s letter; the
speeches of the two contending parties; the reactions of the public; the verdict and
its execution. In the classical historiographical tradition, judicial speeches were
not typical. Their presence in Agathias’ Historiae should therefore be understood
as a sign of the influence that, even on the most traditional elements of a his-
torical work (such as the logoi), an author’s training or special interest can exert.
Perhaps even more than in Procopius, here we have Agathias’ personal imprint,
his personal stylistic signature in the work, and again, a mixture of literary genres
(historiography and judicial rhetoric) and the intrusion of a technical (somewhat
“scientific”) element into the literary prose, in terms of content.

3. Theophylact Simocatta

With Theophylact Simocatta’s Historia universalis (Ecumenical History - as titled
in the main manuscript, cod. Vaticanus Graecus 977)" we can talk of a novelty

31 Ed.C.DpEBooR - P. WIrTH, Theophylactus Simocatta, Historiae. Stuttgart 1972: index, 22
(Oikovpevikiig iotopiag PtpAiov ktA.). When the 9th-century scholar Photius described
the work (Bibl. cod. 65), however, he called it Histories: iotopi@v Adyot dktw. For the
translations: MARY WHITBY — MICHAEL WHITBY, The History of Theophylact Simocatta:
An English Translation with Introduction and Notes. Oxford 1986; P. SCHREINER, Theo-
phylaktos Simokates, Geschichte. Stuttgart 1985. On Simokatta, see MICHAEL WHITBY,
The Emperor Maurice and His Historian: Theophylact Simocatta on Persian and Balkan
Warfare. Oxford 1988; S. EFTHYMIADIS, A Historian and His Tragic Hero: A Literary
Reading on Theophylact Simokatta’s Ecumenical History, in: R. MACRIDES (ed.), His-
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in the genre of the iotopiav Euyypdgetv. Written in the first half of the 7th cen-
tury, during the reign of Heraclius (610-641), probably under the protection of
a Patriarch - Patriarch Sergius (610-638): and this is something new compared
to what we saw with Procopius and Agathias —, the work of Theophylact shows
in fact an innovation of the formal and content elements of the yévog ioTopukdv.

Firstly, there is an explicit Christian interpretation of the events and the par-
allel inclusion of narrative and stylistic elements typical of ecclesiastical history
and chronicle, such as the accounts of miracles (of the martyr Sergius in V 1-2,
13-14; of St. Euphemia in VIII 14), the reference to the cult of saints’ relics (the
bones of Glyceria in I 11; St. Golinduch in V 12) and verbatim quotations from
Holy Scriptures. Simocatta’s text visibly “absorbs” a multitude of features from
other types of historical writing and displays a mixture that appears natural both
to the author - who feels no need to justify it — and to his contemporary audi-
ence or readership.

Second, and more importantly, in Simocatta’s Historia universalis there is a
new criterion for the chronological delimitation of events, which is, for the first
time, the life of a basileus. The author chooses to report events that took place
within the “limited”, “defined” years of the reign of an emperor, in this case Mau-
rice (582-602), successor to Tiberius I Constantine (578-582). In this way, above
the chronological-annalistic articulation, which is also present, with Theophylact
Simocatta the portion of History object of narration is delimited by the “birth”
of Maurice as ruler (i.e., by his proclamation as basileus, at the beginning of the
work) and by his death (with which the eighth book ends).** These two points,
the Christian and the imperial dimensions - a reflection of both the author’s more
explicit Christian faith and the growing ideological consolidation of the impe-
rial institution that developed from the Justinian age onwards — bring numerous
new features, as we will see, in the construction of the historiographical logoi, as
regards their typology and the actors involved.

In general, as in the Wars of Procopius and in the Histories of Agathias,
about one-sixth of the total of the de Boor-Wirth edition of Theophylact’s work

tory as Literature in Byzantium. Farnham 2010, 169-186; a profile and bibliography in
L. NEVILLE, Guide to Byzantine Historical Writing. Cambridge 2018, 47-51.

32 It is the first example of a type of historiographical narration that would find full ap-
plication in the following centuries, especially from the 10" century onwards, with the
Basileiai of Genesios: a work in four books, each dedicated to an emperor (Leo V [813-
820], Michael II [820-829], Theophilos [829-842] and Michael III [843-867]). On this
work and the issues connected to it, see A. MARKOPOULOS, Genesios: A Study, in: S.
KoTzABAssI - G. MAVROMATIS (eds.), Realia Byzantina (BA, 22). Berlin-New York 2009,
137-150.
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is occupied by logoi: 29 cases, divided into 22 orationes and 7 epistulae. How-
ever, unlike the works of his two predecessors, the extent of Simocatta’s logoi is
extremely varied,* as is also their distribution in the eight books of the Historia
universalis (with seven logoi in the fourth book, and only one in the eighth), as
we can see from this Table.

Theophylact Simocatta’s Ecumenical History:
Distribution of the extended logoi

Book Logoi Orationes Epistulae
I 4 4 -
II 2 2 -
III 2 2 -
v 7 4 3
\Y% 5 2 3
VI 6 5 1
VII 2 2 -
VIII 1 1 -

Tot. 29 Tot. 22 Tot. 7

As regards their classification, in any case, we find the three basic types “of Poly-
bius™: otpatiwTikoi Adyot, with the exhortations to the troops (mapaxAroeig) by
the Byzantine generals; mpeoPevtikoi Adyot, with the speeches and letters ad-
dressed both by the Avar and Persian envoys to the Byzantines and by Byzantines
to them;** cupPovievtikoi Adyoy, of the type of ékkAnolaotikoi Aoyot, with the

33

34

Two speeches from the fourth Book (IV 13, 4-26 and IV 16, 1-26, respectively 118 and
117 lines in de Boor-Wirth edition) are the longest, while the speeches in I 11, 18-19
and VIII 12, 5-7 (a funeral oration for the emperor Maurice by Theophylact himself, but
mutilated due to the loss of about two pages in the cod. Vaticanus Graecus 977) are only
10 lines long. The other speeches (I 1, 5-20; 15, 1-16; I 15, 3-10; IT 13, 2-14; IT 14, 1-12;
1IT'11, 8-11.13; 11113, 1-21; IV 4, 1-18; IV 5, 2-12; V 4, 5-15; V 15, 5-7; VI 2, 12-15; VI 6,
7-12;V17,10-16; VI 10, 7-12; VI 11, 9. 10-15; VII 10, 5-7. 8; VII 11, 1-5) extend between
12 and 89 lines, while the epistles (IV 7, 7-11;1V 8,5-8; IV 11, 1-11; V 7, 1-2; V 13, 4-6;
V 14, 2-11; VI 5, 13-15) do not exceed 52 lines. For a complete classification and analysis
of Simocatta’s logoi, see TARAGNA, Logoi historias (cit. n. 4), 183-212 (with bibliography)
and 239-241 (Table). Cf. FRENDO, Three Authors (cit. n. 5); A. KoTEowsKA — L. ROzYCKI,
The Role and Place of Speeches in the Work of Theophylact Simocatta. Vox Patrum 36
(2016) 353-382.

All the embassies that correspond to these logoi — except the one with Theodore’s speech
in VI 11 - are recorded with a special entry in the capitum conspectus transmitted by the
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speeches delivered in antilogy by a tribune and a veteran before the assembly of
the Byzantine army, and by the Persian king Hormisdas and by Bindoes (rela-
tive by birth of the king Chosroes) before the assembly of Persian dignitaries.*’
See the Table below.

Theophylact Simocatta’s Ecumenical History: Classification of the logoi as regards
their content according to the traditional (Polybian) tripartition

otpatiwtikol | Exhortation to the troops by Byz. general Justinian | III 13, 1-21
Aéyou(tot. 2) | Exhortation to the troops by Byz. general Priscus | VI 7, 10-16

nipeoPevtikol | Speech by the Byz. envoy Comentiolus to Avars’ | I 5, 1-16
A6yol (tot. 6) | Chagan

Speech by the Persian Mebodes to the Byz. general | I 15, 3-10
Philippicus
Letter from the Persian king Chosroes to the em- | IV 11, 1-11
peror Maurice

Speech by a Persian envoy to the emperor Maurice | IV 13, 4-26

Speech by the Avar envoy Koch to the Byz. gen- | VI 6, 7-12
eral Priscus

Speech by the Byzantine Theodore to the Chagan | VI 11, 9. 10-

15
ovppovAevtikoi | before the assembly of the Byzantine army: 1113,2-14
Aoyol (tot. 4) | antilogy with the speeches by a tribune and a vet- | I 14, 1-12

eran

before the assembly of Persian dignitaries: antilogy | IV 4, 1-18
with the speeches by the Persian king Hormisdas | IV 5, 2-12
and by Bindoes

Alongside these logoi, there are also two particular cases, with which the other two
branches of classical oratory - i.e. forensic oratory and epideictic oratory — enter
into historiography, thus completing, together with the deliberative oratory of the

cod. Vaticanus Graecus 977: 15 (entry 12 of Book I: ITpeoPeia Pwpaiwv tpog APapoug);
I 15 (entry 34 of Book I: ITpeofeia ITepo@v mpog Pwpaiovg); IV 11 (entry 12 of Book
IV: TIpeoPeia Xoopdov mpog OV avtokpdtopa); IV 13 (entry 16 of Book IV: ITpeoPeia
Xoaopdov mpog TOv avtokpdtopa); VI 6 (entry 11 of Book VI: Ilpeafeio APdpwv mpog
Popaiovg).

35 See in the capitum conspectus: entry 21 of Book II (ExkAnoia Pwpaiwy, el moleuntéoy, kai
Snunyopia kai avtidnunyopia, einep xpr) tov Kopevtiohov tai tdv APdpwv Suvdapeoty
¢mtifecBau); and entries 4 and 5 of Book IV (ExkAnoia Ilepo@v, ¢v ) 8éopiog Oppiodag
dnunyopel — Anunyopia Bivddov tod ITépoov).



Logoi Historias across Time 141

ovpPovlevtikoi Adyot, the three Aristotelian types of the tradition. There are in
fact a Sikavikdg Adyog — namely, the defence speech (dmohoyia: VI 10, 7-12) that
a man of Gepid race, accused of murder, utters before the Byzantine court; and a
case of émdekTikOG Adyog¢ in the form of a funeral speech in the eighth book (VIII
12, 5-7). The latter is the émtdetog that Theophylact Simocatta himself delivered
in honour of Emperor Maurice shortly after the new ruler Heraclius ascended
the throne, probably at a state funeral for Maurice organized by Heraclius, which
provided an occasion for ambitious orators to offer grandiloquent eulogies.>
Although we can only read it in part, due to a lacuna in the main 12" century
manuscript of the work, what is important to note is that, with this émtéagiog by
the historian, we do not only have the author’s personal interests and competence
directing and “shaping” the historiographical logoi (as seen with the mpeoPevtikol
Aoyot and the antilogiae in Procopius, and with the two long Sikavikot Adyot of
the lawyer Agathias); here in addition we have the author’s person who inserts
his own, personal speech: the author-addresser becomes actor-addresser, giving
himself an interesting performative opportunity.>’

Theophylact Simocatta’s Ecumenical History: Classification of the logoi as regards
their content according to the Aristotelian tripartition
ovpBovievtikol | Deliberative | Assembly of Byzantine army (II 13, 2-14 and

Aéyot oratory 1114, 1-12)
Assembly of Persian dignitaries (IV 4, 1-18 and
IV 5,2-12)
SLKavIKOG Forensic/ Defence speech (dmoloyia) uttered by a man of
A6yog judicial ora- | Gepid race, accused of murder, before the Byz-
tory antine court (VI 10, 7-12)
EMSEIKTIKOG Epideictic Funeral speech (¢mtagiog) uttered by Theoph.
A6yog oratory Simocatta, in honour of Maurice after the acces-
sion of Heraclius (VIII 12, 5-7)

As mentioned, however, the most important novelties, with regard to the types of
logoi, as form and content, and the types of actors involved (especially the actor-

36 See WHITBY - WHITBY, The History of Theophylact Simocatta (cit. n. 31), 227 n. 70.

37 'This is one more special opportunity than the “basic” one offered by the rhetorical con-
struction of all historiographical logoi. See KALDELLIS, Byzantine Historical Writing (cit.
n. 22), 206: «whereas Prokopios probably wrote to be read, Agathias and Theophylaktos
intended their works also for performance in the capital. So the speeches they gave their
characters (especially generals before battle) and the pro-contra legal debates practically
constituted rhetorical displays by the authors themselves, who thereby advertised their
learning and skill as orators before the court».
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addressers), are connected to the innovative approach the Historia universalis
develops with its Christian and imperial perspectives.

3.1. The Christian perspective in Theophylact Simocatta.
A comparison with Evagrius Scholasticus and the Chronicon Paschale

In the first case, a kind of logos «hitherto undreamed of in the framework of clas-
sicizing historiography»® is the speech we find in the fourth book (IV 16, 1-26):
the homily uttered by Domitianus, bishop of Melitene (580-602), from the pul-
pit of the church of Martyropolis, to celebrate the victory over the Persians and
the Byzantine recovery of the city in the winter of 590. The sermon - very long,
with its 117 lines - takes the form of a victory-hymn to Christ (dopa kawvov t@
Xplotd €mvikiov: Hist. IV 15, 18), a thanksgiving to God and a celebration in
honour of the city’s martyrs (éoptactikn, as defined in the capitum conspectus
transmitted by cod. Vaticanus Graecus 977). From all points of view, then, this
is a historiographical logos that conspicuously testifies to the mixture of literary
genres, with the inclusion both of another type of oratory - alongside the Aris-
totelian and Polybian ones —, namely the “sacred” one (the homiletics), and of
features of ecclesiastical history into the classicizing one (to remain in the field of
history writing). But here there is something more, as observed in the studies.*’
The whole homily - rich in phraseology, allusions and imagery taken from the
Holy Scriptures - bears in fact, at the same time, striking verbal and conceptual
similarities to a letter, preserved in the Paschal Chronicle, i.e. the very long victory
dispatch which the emperor Heraclius sent from the war front, in 628, to be read
out the Day of Pentecost, from the pulpit of St. Sophia, in order to announce the
final overthrow and death of the Persian king Chosroes. Here are some passages
with some resemblances.

Theoph. Sim. Hist. IV 15, 18-16, 26 Chron. Pasch. 727-728

[IV 15, 18] ¢mti t@v Prjpdrov TOV OYnA@v  dveyvwodnoav dnokpioelg € dufwvog
TA¢ ékkAnoiag yevopevog, matwvilwv €v tfj dywwtdrn peydin ékkinoia, ota-
dopa kavov @ Xplotd émvikiov 1ol Agloal ék TOV AVATOAKDV Hep®dV VTO
wot tod katekkAnolac0évtog Aaod tadde Hpakieiov Tod evoefeotdtov UV Pa-
nov dnydpevev [...] «[16, 1] mpénet yap othéwg [...] «ed@pavOiTwoav ol ovpavoi
Kal TToAepKoiG Opydvorg DpveioBat Beov:  kai ayadAidoBw 1) yij kai Tep@OryTw 1) 04-

38 FRENDO, Three Authors (cit. n. 5), 130.

39 Entry 21 of Book IV.

40 See especially WHITBY - WHITBY, The History of Theophylact Simocatta (cit. n. 31), 127-
128 n. 65; FRENDO, Three Authors (cit. n. 5), 130.
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ApxLoTPATNYOG Yap 00TOG éKTALEWS Kpa-
Tatdg te Kai Suvatog €v moAépoLg mpe-
oPevetat. [...] [6] méhwv Sekia kvpiov
énoinoe Suvapy Endpoews katadtat®oa
XahSaikf|g, o0k €v Totyw, AN’ &V oDpavd
TV poaydpevoy ypdgpovaoa. kai diat-
peitat Bapulwvia okimtpa, kal OPPLOTHG
kataBdaretat Opdvog, kai mépowvog Pa-
otleia ovotéAhetal, kal TipdTal TéALy
TO TATIELVOVHEVOY, KAl KPATUVETAL TO VI-
Kwpevov. [...] [23] edgpavécBwoav ol
ovpavol, kai dyarAdoBw N yR, kai ta
nedia yatpétwaoavy. !
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Aaooa kal dvta td v adTolC. Kai Tdv-
TG ol XpLoTiavol aivodvteg kai So§oho-
yobvteg ebyaplotiowpey @ pove Oed,
xaipovteg émi 1@ ayiw avtod dvouatt
Xapav peydAny. Enecev yap 6 dmeprpa-
vog kai Oeopdxog Xoopong. €meoev kal
éntwpatiodn eig ta kataxBovia, kai é§w-
AoBpeln €k yAg TO pvnuoécuvov adtod
0 vmepalpopevog kai AaAfoag adwiay €v
vnepneavia kai é§ovdevmoet katd Tod
Kupiov fu@v Tnood Xpiotod Tod dAndi-
voD Beod kai Tijg dxpdvTov PUNTPOG AVTOD
Tiig evAoynpévng deomoivg Nudv Beotd-
KoL Kai detmapBévov Mapiag, dnwleto O
doePng pet’ fnyoder.*

Beyond the formal connections, the message conveyed to the reader is rich in
meaning: behind a homily connected to past events (and pronounced by bishop
Domitianus, the “narrative” actor-addresser), there is in fact contemporary pro-
paganda linked to Heraclius, who is the indirect, “real” actor-addresser of this
logos, and of whom the author-addresser Theophylact is a medium in front of his

41 WHITBY — WHITBY, The History of Theophylact Simocatta (cit. n. 31), 127-130: «Standing
on the lofty pulpit in the church, he chanted a new victory-hymn to Christ, and addressed
words such as these to the ears of the assembled people [...]. For it is fitting for God to be
hymned even on the instruments of war, since he is supreme commander of the battle-
array and a strong and powerful champion in wars. [...] Once again the right hand of
the Lord has acted powerfully by condemning the pride of the Chaldaeans, writing his
proclamation not on a wall, but in heaven. The sceptres of Babylon are rent asunder, the
throne of insolence is cast down, the wine-sodden kingdom abased, the humbled are
once more honoured, and the conquered hold sway. [...] let the heavens be glad, let the
earth exult, and let the plains rejoice for the war-loving nations have been cast down».

42 Ed. L. DINDORF, Chronicon paschale (CSHB). Bonn 1832 (repr. in PG 92, 70-1161).
Translation: MARY WHITBY — MICHAEL WHITBY, Chronicon Paschale 284-628 AD.
Liverpool 1989, 182-183: «from the ambo in the most holy Great Church were read out
dispatches which had been sent from the eastern regions by Heraclius our most pious
emperor [...] “Let the heavens be joyful and the earth exult and the sea be glad, and
all that is in them. And let all we Christians, praising and glorifying, give thanks to the
one God, rejoicing with great joy in his holy name. For fallen is the arrogant Chosroes,
opponent of God. He is fallen and cast down to the depths of the earth, and his memory
is utterly exterminated from earth; he who was exalted and spoke injustice in arrogance
and contempt against our Lord Jesus Christ the true God and his undefiled Mother,
our blessed Lady, Mother of God and ever-Virgin Mary, perished is the profaner with a

resounding noise».
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audience. In this way, our historiographer elaborates a rhetorical exaltation of the
new ruler Heraclius, to whom he reserves an “indirect” émawvog reported in the
Historia universalis through different allusions and stylistic means, ranging from
a more general rehabilitation of the memory of Maurice, to a praise of Heraclius’
family — with a detailed account of the successes achieved in war by Heraclius
senior (the father of the current basileus: II 3, 2 ff.): not striking successes, but
certainly emphatically presented - to descriptions of past situations in terms sug-
gestive of contemporary ones, as in the case of Domitianus’ logos.** The laws of
historiography, which impose a clear separation of it from the explicit praise of
the living, would thus be respected, but the solution adopted would also accord
with the author’s more contingent needs of opportunity towards the new basileus.

The Christian perspective and the mixture of genres also influence other ele-
ments of Simocatta’s logoi. As in the Church histories, Theophylact inserts epistles
in the form of documents, as can be observed with the two letters attributed to
Chosroes II in the fifth book (V 13, 4-6 and V 14, 2-11): they are two examples
of gratiarum actio, written by the Persian king, converted to Christianity, when
he sent rich gifts to the shrine of the martyr Sergius, in thanksgiving to his heav-
enly helper. The two ex voto texts are preserved also in the Historia ecclesiastica
by Evagrius Scholasticus,** with minor, but significant variations, as we can see
in the passage below taken from the first text connected with a golden cross (the
differences are underlined).

Theoph. Sim. Hist. V 13, 4-6 Evagr. Schol. Hist. eccl. VI 21

10 8¢ Tfic émoToAfig €v TovTolg Sfjta IIéumel 8¢ kal ETepov oTaAWPOV Xpvoody,
ETOyyavev 6vtar ok dueivw yap TAgAé- kal énéypayev 6 Xoopdng Id oTavpd
Eewq 1O dpyéTumov. EAAvov ypdupaot téde: “Todtov oV
“Tobtov 1OV oTavpov éyw Xoopong fa-  otavpov £ym Xoopong Pactheds Pacthé-

43  Another example is the campaign of Philippicus in 585 - described in Hist. I 14 - which
is reminiscent in its modalities of Heraclius’ Persian campaign of 614. The controversial
Dialogue between the personifications of Philosophy and History, with which the Historia
universalis opens in the cod. Vaticanus Graecus 977, would also confirm this interpre-
tation, due to the praise it develops for the Heraclides (dial. 6: mythological image for
Heraclius) and the insistent connected Kaiserkritik against the KaAvdwviog topavvog,
the pi€oPapPapog dvBpwmog, the kukhdmeov yévog, the Kévtavpog (dial. 4) Phocas,
guilty of the brutal murder of Maurice and the usurpation of the throne in 602. For this
“imperial perspective”, see infra, 3.2.

44 Ed.]. BIDEZ - L. PARMENTIER, The Ecclesiastical History of Evagrius with the Scholia.
London 1898 (repr. Amsterdam 1964). Translation: A.-J. FESTUGIERE, Evagre. Histoire
Ecclésiastique. Byz 45 (1975) 187-488; F. CARCIONE, Evagrio di Epifania. Storia ecclesia-
stica. Introduzione, traduzione e note. Roma 1998; MicHAEL WHITBY, The Ecclesiasti-
cal History of Evagrius Scholasticus. Translated with an Introduction. Liverpool 2000.
Commentary: P. ALLEN, Evagrius Scholasticus, the Church Historian. Leuven 1981.
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othedg Pacthéwy, viog Xoopoov, e ék
SaBolikiic Evepyelag kal kakovpylag ToD
dvotvxeotdrov Bapdy, viod Bapyovo-
vag, kal TV oLV adT® KaParlapiwv eig
Popaviav anirBopeyv, kal Sia 16 Epye-
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v, Viog Xoopoov, &te ¢k StaBolkig évep-
yeilag kai kakovpyiag Tod SvoTvyeoTd-
Tov Bapay Tovovdg kal T@V 0OV adTd
kaBarapiwv gig Popaviav aniAbopev,
kal St 10 EpyecOal TOv Svotvxfi Za-
deompay petd otpatod &ig 0 NioiPlog

oBal TOv Svotuxi Zadeompdtny £k Tod
otpatod £ig 10 Nioiflog €ni td droodpat
oG kaParlapiovg Tod pépovg tod Ni-
oifrog eig 0 avtapar kai ovvrapafat
gméppapiey kal nueig kaParlapiovg peta
dpxovtog eig T0 Xapydg, kol 6 TG T0-
XnG Tod aylov Zepylov Tod mavoéntov kal
ovopaotod, éneldi| nkovoapev dotipa
elval adTov TOV aitrioewy, v IO TpWOTY
€teL i G Paotheiag HHpdV, unvi Tavovapio
EBSOUN, Tnodueda, wg, £av oi kafaila-
plot u@v opdfwot oV Zadeompdarny 1

émi 10 Yroodpat Tovg kafarlapiovg Tod
uépovg tod Nioipiog ig 10 dvtdpat kal
Tapd€at émépyapev kai fueig kaparla-
plovg peta dpxovtog eig T Xdapyag, kai
Sua g THXNG ToD dylov Zepyiov ToD mav-
0£mTOL Kol OvolaoTod, émeldny fkovoa-
pev dotiipa eivat avtov TOV aitrioewy, év
TQ TpWTw £teL TAG Pactleiog U@V, punvi
Tavvovapiw 66N, nTnoapeda wg, €av
oi kaPaAldpiol MUV oea&wat TOV Za-
deompay fj XelpdowvTal, oTAvPOV Xpu-

XELPWOowWVTaL, OTavpOV Xpuoodv Stahbov
€lG TOV olkov adToD TépToEY S1d TO TEV-
oentov avtod dvopa. kal Tfj évdtn oD
DePpovapiov pnvog TNV keQainv tod
Zadeompdrtov fjveykayv &ml fiUdV. EMTL-
XOVvTeG 00V TRG aitoewg HUdV, Std TO
ékaotov avapeifolov elval, €ig TO Mav-
OeNTOV abTOD dvopa TOV 0TAVPOV TOV

oobv StdAiBov eig TOV olkov avtod mép-
mopev 81d T0 mdvoentov abtod dvopa,
Kai T} évatn tod PePpovapiov punvog
TV ke@alnv 100 Zadeompay fjveykav
i U@V EmTuxdvTeg ovv TiG defoewg
U@V, St 1o ékaotov dvapgiBolov eiva,
el 10 mdvoentov avtod dvopa TodTOV
TOV OTAVPOV TOV Ttap’ NUAV YEVOHEVOY,

Top’ MUV yevOuevoy, netd Tod meppOév-
T0G oTavpod mapd Tovotviavod PactAé-
w¢ Popaiov gig TOV olkov adtod, kai T@
Kap® tig dpu&iog T@v SVo moATeldV éve-
X0évtog évtadBa napa Xoopoov, PaciAé-
wg Baotdéwv, viod Koddov, tod nuetépov
TATPOG, Kal e0PeBEVTOG €V TOIG TUETEPOLG
Onoavpoig, émépyapev év @ oikw 10D
navoéntov Zepyiov”

peta tod meppBévtog otavpod mapa Tov-
otwiavod facthéw Popaiwy eig Tov of-
KOV adToD, Kal T@ Kap® Tig dpuéiag T@v
dvo molitet®v EvexBévtog EvtadBa mapa
Xoaopoov, Bacthéwg Bacthéwv, viod Ka-
Bddov, Tod fuetépov matpds, Kai ebpedév-
T0G €V TOiG fuetépolg Onoavpoic, Emép-
Yapev &v @ oikw 10D dyiov mavoéntov
Zepyiov”

In particular, Theophylacts Tov otavpdv, in the final part of the text, is opposed to
Evagrius’ todtov 10v otawpdy, but this variation is understandable - as plausibly
observed* - if it is assumed that, whereas Evagrius has transcribed the actual
inscriptions on the offerings, Theophylact has copied the text of the ex voto from

45  See especially M.]. HigGINs, Chosroes II's Votive Offerings at Sergiopolis. BZ 48 (1955)
89-102; ALLEN, Evagrius (cit. n. 44), 259-261.
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Chosroes’ letter: it is for this reason that Simocatta promises that he will change
nothing of the original (odk apeiyw yap tig Aé€ews 10 dpxéTumov).

The Christian perspective finally leads Theophylact to make churchmen pro-
tagonists of speeches traditionally attributed to other actor-addressers. In the
fifth book (V 4, 5-15), in the imminence of a battle against the Persians in 591,
there is a oTpatwTikdG AdYog, a mapdkAnotg, delivered not by the “traditional”
general of the Byzantine armies, but by a prelate, the bishop Domitianus, the
actor-addresser of the homily in the fourth book quoted above. At the same time,
in the Church history of Evagrius Scholasticus (VI 12) we have the inclusion of a
oTpatiwTikog Adyog which Gregory, patriarch of Antioch, addressed to persuade
the mutinous Byzantine troops to accept the general Philippicus as their leader.*’
In both cases, we find something that may seem surprising: two cases of “hy-
bridism”, with literary genres exchanging and “absorbing” each other’s peculiar
structural and narrative traits.

It is therefore clear: Theophylact Simocatta does not feel boundaries in the
writing of the yévog ioTopik6év and mixes classicizing historiography with other
literary genres, in primis ecclesiastical history and the universal chronicle. At
the same time, this mixture, in the 7th century, appears “reciprocal’, as we can
observe by making a few more brief remarks about the Ecclesiastical history by
Evagrius Scholasticus and the universal chronicle known as Chronicon Paschale,
which we have cited.

In general, in the six books of the Church history of Evagrius Scholasticus -
who was a lawyer (like Agathias), but in the service of a patriarch (like Simocatta),
the Chalcedonian patriarch Gregory of Antioch (570-593) — we find instances of
logoi which are typical in early ecclesiastical histories, modelled on the example
of Eusebius of Caesarea. There are in fact a lot of documents, to which Evagrius
had access as a legal adviser to the patriarch. These are “technical” texts, obses-
sively quoted verbatim (mpog Aé€wy, émi Mé€ewg, €mi ppatog are the expressions
the author usually uses in this regard): in many cases, the original documents
have reached us, and comparison shows that Evagrian variants are minimal and
inconsequential.*’” The author reports them both in full and in excerpts (when

46 ALLEN, Evagrius (cit. n. 44), 255 n. 51: «All Gregory’s homilies surviving in Greek tabu-
lated in CPG 111,7384-87 exhibit an adherence to principles of prose rhythm which is
absent in the so-called address to the troops, and also in Evagrius’ work. On stylistic
grounds the speech must be accepted as coming from the pen of Evagrius».

47 For instance, Evagrius quotes in full the sententia damnationis against Nestorius (Hist. eccl.
I14=ACO 1,1, 2): the variations between the two texts are minimal (see ALLEN, Evagrius
[cit. n. 44] 77-78). The same is true in the case of the extracts from the letter Laetentur
coeli, which sealed the act of union between the Churches of Antioch and Alexandria in
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the texts are very extensive, such as Cyril's famous letter Laetentur coeli in I 6).*®
Evagrius even inserts an appendix made only of documents at the end of the
second book,*” and at the end of work in the sixth book (VI 24) he says he also
composed another work, which has not survived, consisting only of documents:
a documentary collection - he writes — highly appreciated by the imperial au-
thorities.*® In this way we can read otherwise unknown attestations or news, as
in I 7, with large excerpts from Nestorius” writings.”* Therefore, the logoi in the

48

49

50

51

433; Evagrius quotes these extracts in Hist. eccl. 16 (= ACO 1, 1, 4): the selection of the
variants in Evagrius’ text — reported by ALLEN, Evagrius (cit. n. 44), 78, to illustrate the
nature of its divergence from that of the acta - shows that «Evagrius’ text then is a faith-
ful copy, and its (unimportant) variations are usually attested in the MS tradition of the
acta». In some cases, however, there is not a full coincidence: see the supplication of the
bishops of Asia to the usurper Basiliscus in III 5: Evagrius reports no less than five extracts
from this document, some of which, however, do not appear in the Pseudo-Zachariah
compendium that has come down to us; the others do not coincide verbatim.

To move from one excerpt to another, Evagrius uses the words «and further on» (Kai
ped’ Etepa) or «and a little later» (Kai puet” oAiya).

In accordance with what is stated in IT 4 and II 10, Evagrius adds in II 18 an appendix in
which he reports the Chalcedonian acts, clearly in order to counter the reconstructions of
Monophysite historiography. He also reproduces the full text of three documents already
given in II 4. This appendix is justified by Evagrius himself also as a way not to bore the
reader. See IT 4: «As for the detailed version of these, which is extended at great length but
also encompassed in the proceedings at Chalcedon, I have appended this to the present
book of the history, lest I seem to be long-winded to those who are eager for the end of
the events; thereby I have given an opportunity to those who wish to know everything
minutely both to peruse them and to form an accurate impression of everything»; cf.
IT 10: «The transcripts of these are preserved in the so-called Encyclicals, but they have
been passed over by me so as not to introduce bulk into the present work» (WHITBY, The
Ecclesiastical History [cit. n. 44], 68 and 92).

«There has been prepared by me another volume, which contains reports, letters, decrees,
speeches, discussions and other similar matters; almost all the reports contained in it were
composed in the name of Gregory of Theopolis. As a result of these works I also obtained
two honours, since Tiberius Constantine invested me with the rank of quaestor, and
Maurice Tiberius sent me prefectural diptychs for what we composed at the time when
he freed the empire from the disgrace and brought Theodosius into the light, providing
a foretaste of every happiness for himself and for the state»: WHITBY, The Ecclesiastical
History (cit. n. 44), 317.

«Evagrius’ information about Nestorius in this chapter is extremely important, in that it
gives us documentary evidence of the heresiarch’s fate after 431». Although his survey
of Nestorius’ works, such as the Liber Heraclidis, «is cursory», the report of some of the
contents from the so-called Nestorius’ Apologia (or Tragoedia) «can be considered very
close to the original text itself, and the attestation of a correspondence between Nesto-
rius and the governor of the Thebiad, and the citations from the two letters are unique»:
ALLEN, Evagrius (cit. n. 44), 81. Evagrius is the only witness to other letters as well: the
letter of Bishop Eustathius of Beirut (II 2) and the letter of Peter Mongus to Acacius (III
17).
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Ecclesiastical History are not only the “classical” orationes and epistulae, but other
“new” types, as we can see in the following Table.

Evagrius’ Ecclesiastical History: Classification of the logoi-documents

Acta Conciliorum

Acta of the councils of Ephesus I in 431 (I 4), Ephesus II
in 449 (I110), Chalcedon in 451 (II 4 and appendix in I
18), Constantinople in 553 (IV 38), and Roman synod
in 484 (111 18-21)

Sententiae damnationis

against heretics like Nestorius (I 4)

Definitiones fidei

Professions of faith such as the Chalcedonian formulation
[6pog] (IT 4)

Litterae Encyclicae

éykOkAta by patriarchs and bishops

Antencyclical missives

AvteykvkAtov by the usurper Basiliscus (III 4)

Religious edicts

by the emperors, as To évwtikov by Zeno (III 14)

Petitions

denoeig by citizens or by bishops

At the same time, however, alongside these types, we find cases of logoi typical of
classicizing historiography. We have already talked about the otpatiwtikog Ao-
yog in the final book of the work (VI 12): the speech addressed by the patriarch
of Antioch, Gregory, to the soldiers. We can also observe, in III 4-9, a double
antilogia in absentia: an “intertwined &y@v” — as seen in Procopius — with two
antithetical logoi, both by the same character and by two different actor-addressers,
reported at rather distant points in the work:

Evagrius’ Ecclesiastical History: Antilogical structure in absentia.

Intertwined agon

encyclical missive “anti-Chalcedonian” by the usurper

Al | &yxdrhiov Basiliscus (III 4)
. petition by the bishops of Asia who assented to Basiliscus’
Bl | d&énoig
Encyclicals and annulled the Council of Chalcedon (III 5)
antencyclical missive “pro-Chalcedonian” by Basiliscus,
A2 | &vteykOxAiov | declared a heretic by Acacius, patriarch of Constantinople
(111 7)
petition by the bishops of Asia to Acacius, patriarch of
B2 | dénoig Constantinople, to ask for forgiveness after the murder

of Basiliscus (III 9)

Evagrius clearly combines the literary elements of ecclesiastical history together
with those of rhetorical, classicizing historiography: and if the first three books
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of his work have a purely historical-ecclesiastical purpose and character, from
the fourth book the author writes a work full of mixtures with “profane” history.
He uses Procopius’ Wars for the events of the Justinian Age; he makes a catalogue
of historians (V 24), joining ecclesiastical ones (such as Eusebius, Theodoret,
Sozomen and Socrates) with profane ones (such as Dionysius of Halicarnassus,
Polybius, Appian, Diodorus Siculus) and even with the chroniclers (he recalls
John Malalas: I 16, II 12, III 10 and 28, IV 5); he paraphrases Herodotus (II 8)
and Thucydides (IV 29 and 38, V 12); and goes so far as to regretfully admit that
he does not possess the language of Thucydides (III 39):

Evagr. Schol. Hist. eccl. 111 39

Ymepuéyebeg 8¢ katempdyOn adtd kol
Oeidv 1L xpiipa, 1 ToD kKalovpévov Xpu-
oapybpov £¢ Téheov kwAOun: fv kai Ae-
KTé0V, T @ovkvdidov yAwoong i kai
ueilovog te kal kopyotépag émdeopévny:
AéEw 8¢ kdyw, o0 Aoyw memotbwg, T O¢
npd&et micvvog.

An exceedingly great and wonderful
achievement was accomplished by the
same man, the complete abolition of the
so-called Chrysargyron; this must also be

told, although it requires the eloquence

of Thucydides or indeed one greater and
more elegant. But even I shall tell of it,

not trusting in word, but confident in the
deed.*?

So, it is not surprising that also Evagrius’ logoi show some similarities to those
of the classicizing historians, because in his (as in Simocatta’s) idea of history
writing there is no real closure and no real boundaries.

The same thing can be said about the so-called Chronicon Paschale, whose
text is found in the 10™ century cod. Vaticanus Graecus 1941.%* The anonymous
Paschal Chronicle is both a universal history from the Creation until 628, as well as
an extended argument about the proper calculation of the dates of liturgical feasts:
it opens in fact with a discussion of the proper method for correctly reckoning the
date of Easter in accordance with solar and lunar cycles. However, as the author
— probably a member of the Constantinopolitan clergy (although some scholars
believe he was a layman working in the imperial administration)** - describes
events closer to his time (the beginning of the 7th century), the entries for each

52  WHITBY, The Ecclesiastical History (cit. n. 44), 183.

53 We lack a modern edition of this text: we use DINDORF’s edition in CSHB (cit. n. 42),
reproduced in MIGNE’s Patrologia Graeca. Christian Gastgeber and Erika Juhasz are pre-
paring a critical edition for Series Vindobonensis of Corpus Fontium Historiae Byzantinae.
We know nothing about the author. For WHITBY — WHITBY, Chronicon Paschale (cit. n.
42), the author was a member of the clergy; others - like W.T. TREADGOLD, The Early
Byzantine Historians. New York 2007, 341-342 - suggest that he was a layman working
in the imperial administration.

54
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year become more detailed, as in an ecclesiastical history, but the text focuses on
political and military history from the perspective of Constantinople. Therefore,
it has been defined an “urban chronicle”, more than a “universal chronicle’,*® in
some ways near to a secular, classical history.

The logoi are in line with the peculiar nature of this work. As regards their
typology, in the first part we find single sentences either uttered or written, short
dialogues, and also chants and choral voices, as is typical of chronicles. Here the
actor-addressers are partly the emperors — with their phrases at the time of their
proclamation as ruler, or near their death, or on important occasions: for instance,
when the author speaks of the Nika revolt of 532, he quotes many phrases (or-
ders) of Justinian that are absent in Procopius’ Bella -, but mainly the martyrs
and priests (rather than the great bishops, as in the church histories) and also
the people (with their chants).>® Further on, instead, in the second “contempo-
rary” part of the work, there are, on the one hand, long official documents, in
the style of the ecclesiastical histories — two religious edicts issued by Justinian
(in 533 and 552)°” and two official letters®® —, which the author of the Chronicon
Paschale quotes verbatim, even when their length might seem disproportionate
to the overall economy of the work; on the other hand, there are npeoPevtikol
Adyot in the style of the classical histories.>

55 It contains a first-hand account of events in Constantinople in the early 7th century: the
coup of Heraclius, reactions in the capital to the disasters of the 610s, the siege crisis of
the 626, and the reception of the news of Heraclius’ victory in 628.

56 For instance, there is the report of an anti-Chalcedonian chanting following the earth-
quake of 533 (ed. DINDORE 629): «when morning came, the entire people who had been
chanting litanies cried out, “[...] Augustus Justinian, may you be victorious. Destroy, burn
the document issued by the bishops of the Synod of Chalcedon”» (WHITBY — WHITBY,
Chronicon Paschale [cit. n. 42], 128). The author’s lack of enthusiasm for Chalcedonian
orthodoxy emerges both from the brevity of the reference to the Synod of Chalcedon
itself and the mention of this anti-Chalcedonian chant after the earthquake of 533, and
again from the report of Justinian’s two neo-Chalcedonian ecclesiastical edicts (in the
years 533 and 552: see infra, n. 58).

57 They are two neo-Chalcedonian ecclesiastical edicts: the Theopaschite Edict of 533 and
the Three Chapters Edict of 552 (48 pages of DINDORF’S edition).

58 The two official letters are from the senate to Chosroes (in 615) and from Heraclius to
the people of Constantinople (the victory dispatch sent by Heraclius from the war front,
in 628, which we have mentioned above, in connection with Theoph. Sim. Hist. IV 15,
18-16, 26: the homily uttered by Domitianus, bishop of Melitene, in 590).

59 See, for instance, in 522, under Justin I (Jogoi between the Persian envoys and the basileus),
and in 615, the long letter sent to Chosroes and quoted in full (ed. DINDORF 707-709): «the
author of CP seems to have had access to an accurate copy of this letter, which displays
the periphrastic rhetoric typical of much late Roman diplomacy» (WHITBY - WHITBY,
Chronicon Paschale [cit. n. 42], 162 n. 444).
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3.2. The imperial perspective in Theophylact Simocatta and a foray into the 11th
and 12th centuries

The opening of the Historia universalis towards the imperial institution, which
is the reason for the new structure of the work — where the chronological de-
limitation of events is defined by the life of Maurice as basileus (582-602) -, is
also the cause of the introduction of a type of logos that constitutes an absolute
novelty in Byzantine classicizing historiography of the 6th and 7th centuries: i.e.
the investiture speech (demegory for the dvdppnoig/dvaydpevoig) with which
the dying emperor appoints his successor. In Simocatta’s work there are two in-
stances in oratio recta: the discourse at the beginning of the work (I 1, 5-20), by
which Emperor Tiberius I Constantine (578-582) proclaims Maurice as Augustus
in 582, and the discourse, mentioned later - in a digression of the third book (III
11, 8-11. 13) -, but chronologically earlier, which Emperor Justin II (565-578)
uttered four years before his death when he proclaimed Tiberius Constantine as
caesar in 574.°°

As regards their form, the first speech by Tiberius to Maurice is very long
(75 lines of the edition) and elaborated, sharply divided into two parts, roughly
equivalent in length, connected by a shorter passage section (I 1, 12-14, half the
extent of the other two): the first part (I 1, 5-11) is set in dramatic and personal
tones,®" while the second large section (I 1, 15-20) is directly addressed by the
dying ruler to the new basileus, to whom Tiberius offers exhortations and ad-
monitions expressed with imperative verbs (usually placed as the first term)

60 On these peculiar logoi, see Av. CAMERON, An Emperor’s Abdication. BSI37.2 (1976) 161-
167 (the speech by Justin II); FRENDO, Three Authors (cit. n. 5), 128-130 (the speech by
Justin II); A.M. TARAGNA, Le regole per il buon governo nella prima storiografia bizantina.
L'Historia universalis di Teofilatto Simocatta, in: P. OpoRrIco (ed.), Léducation au gouver-
nement et 4 la vie. La tradition des “régles de vie” de lAntiquité au Moyen-Age. Colloque
international - Pise, 18-19 mars 2005, organisé par I'Ecole Normale Superieure de Pise
et le Centre détudes byzantines, néo-helleniques et sud-est européennes de 'E.H.E.S.S.
Paris 2009, 75-102; KoTowskA — Rézycki, The Role and Place of Speeches (cit. n. 33),
374 ff. (Imperial speeches); M.. Loukaki, Quand lempereur byzantin nomme son succes-
seur (VIe-XII¢s.): le discours d'investiture. TM 21.1 (2017) 333-342 (esp. 334-338).

61 Addressing the assembly, Tiberius in fact focuses on the great worries that afflict him at
that moment: anguish at his approaching death and what awaits him after his passing
(to give an account to God for what he has done in this life), but even more anguish at
what he is about to leave on earth, the empire in the first place and his family (his wife
and daughters), both in need of a wise guide. For this second anguish, the most pressing,
Providence has nevertheless provided the right solution in the person of Maurice, whom
Tiberius - in the central part of his speech (I 1, 12-14) - presents to the assembled dig-
nitaries, designating him as the new emperor and at the same time the future husband
of his daughter Constantina.
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and mostly followed by explanatory sentences introduced by ydp.®* The second
speech by Justin II to Tiberius is instead very short (22 lines), lacking an open-
ing section and an elaborate rhetorical structure,®® but consisting - almost in
the same way as the second section of Tiberius’ logos — of sentences constructed
either with verbs in the imperative form or in the form of a negative exhortation
with prj and the subjunctive, accompanied by concise explanatory expressions,
variously articulated.®* Actually, the first speech (I 1, 5-20) - of which we have

62

63
64

Hist.11,15-20 de B.-W.: (15) ob 8¢ pot, Mavpikte, KAAMOTOV NIV Emitdglov v ony fa-
ot\eiav emoinoo. kdopel TOV EUOV TAPOV TAIG 0aiG APETAiG, UTE TAG TOV TEMOTEVKOTWY
KATAOXOVWY EATISAG, LU TE TAG 0AG Ay VWHOVDV ApeTAG THY Te TG YuXi¢ Spametedwy
evyévelav. (16) xaAivov A6yw tiv ¢Eovaiav, thocogia o kpdtog oldkile factleia yap
DYNAOV TL Xpiipa kal LeTéwpoy, &G péya TOV EmPatny dnawpodoa Tolg Te AoyLopoig
EKQPLATTOVOA. SOKEL [T} TIAVTWY DTIEPEXELY TA PPOVILWTATOG lval, &l Kai T TAHG TUXNG
VYNAd oot tapd mavtag. (17) Onpd mapd T@v dINkOwv &vTi pEv eofou T ebvotay, avti
8¢ kohakeiag tiua Tov EAeyyov ola Siddokarov dpiotov: dvovBétntov ydp égovaia kai
naudeiog ovk dvexopevov. E0tw po T@V 0wV 0@Balu®y ocvvedpog 1) Sikn mputavevovoa
TV Pefropévov avtidoorv. (18) vowle v Top@vpay, T® PIAO00POG eivat, eDTENEG TL
pérog aunéxeaBar, TOv 8¢ oTéPavov undév T dtoicery TV Emi Toig atyladolg TG Oadtng
Yneidwv. atuyvov 10 Th¢ dhovpyidog dvBog, kal pot dokel Toig Pactiedaot mapeyyvav
petpromaeiv émi Taic evmpayioug, kai pr meptydvuoBat kol @pudtteadou Tf TevBipw TawTn
Tig povapxiag aTolfj: o0 ydp éEovaiav dkohaciag dAAd SovAeiav Evdo&ov TO okfntpov
TG Pacieiag prlocoetv émayyéAhetal (19) fyeioBw Tiig 0pyh¢ TO PLthavBpwmov, Tiig
8¢ owgpoavvng 6 eoPog. eEétake ydp kai Taic peAittaug Hyepdvag 1 vois, dxdpwoe 8¢
Kol KEVTPW TOV Pacthéa Ty pédttay domep Tt kpAtog avtépatov éykevipilovad mwg
avtd, tva kal MATTEY EXN) TOV [y Stkaiwg el pevov. (20) AN ok EoTLy €kelvn TO Ké-
VTPOV TUPAVVIKOV, Snpw@elég 88 udAlov kai Sikatov. ovkoDv ékeivng éoépeda pupntad,
el wijye Aoyog Sedvvnran xapileoBau kai & peilova. Tadta pev O mpofolevg ¢yw- Eelg
8¢ i yvaung domep Sikaothv thv ovoiav adékaotov, fj TIHOOAY TG dpeTdg ) THV
kakiov gavAifovoav.

It is «completely shapeless», as Frendo has said: FRENDO, Three Authors (cit. n. 5), 128.
It is also worth noting the recurrence of three instances of oidag. See the text in Hist. II1
11,8-11. 13 de B.-W.: (8) I8¢, 6 8ed¢ 6 dyaBuvwv oe. Todto 10 oxfjpa 6 0edg oot Sidwarv,
ovk ¢yw. Tiunoov avtd, tva kol Tipndijg v avtod. Tiwa v untépa oov THv TOTE yevo-
pévnv oov déamotvav: oidac Tt TpdTOV SoDAOG AVTHG fiG, VOV 88 vide. (9) Mi) émyapiic
aipacty, pn Kowwvnong @ovwy, i kakov avti kakod anod@g, un eig €xBpav duowwdig
épol. Eyw yap @w¢ dvBpwmog eicwdtacdny (kai yap mtatotog éyevouny) kai anélaBov
Katd Tag apaptiog pov. AAAG dikdoopat Toig mojoact pot TodTo émi Tod Pripatog Tod
XploTod. (10) M) é€endpn oe ToT0 TO OXfpa 16 éué. OBTw mPdooxeg TAGLY WG EQUTY.
Iv@Bi i fig kai ti el vOv. M) epneavnong, kai ody apaptavels. Oidag Ti funv kai i
gyevouny kai i eipi. ‘Olot odToL Tékva ooV &iot kai Sodlot. Olidag 8Tt TOV GTAGY VWY
pov mpoetipnod oe. Tovtovg PAémels, GAovg Tovg Tiig Moliteiag PAémerc. (11) Ipdoexe
TQ oTpaATIOTH 00V MM} oukoPavTag Tpoadétn. M) einwoi ool Tveg §tL 6 TPd 0ob obTW
dleyéveto: tadta ydp AMyw a@’ o0 £€mabov. Ot éxovteg odaiag dmolavétwoay adT®dv:
To1¢ 6¢ pn €xovot Swpnoat. [...] (13) Eav 0€Ang, eipi- ¢av pu 0€Ang, ok eipi. O Beog 6
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no direct source or comparable evidence (it is missing, for example, in Evagrius
Scholasticus)®® - was not directly delivered by Tiberius Constantine, because he
was seriously ill. He designated a skilled orator as imperial spokesperson, the
quaestor John, «who through the clarity of his eloquence ennobled [t® diatdpw
TG eOyAwTTiog épeyalnydpet] the imperial commands in a manner worthy of
royal majesty»°® (11, 3). This fact justifies the high rhetorical, formal elaboration
of this first investiture speech. The second logos, instead, briefly quoted also by
Evagrius Scholasticus,®” was uttered by Justin himself (IIT 11,8-11. 13) during
an interval of lucidity in his mental illness, and was more essential. Simocatta
justifies, in this case, the non-rhetorical form of the speech, which he does not
change, as he says:

Theoph. Sim. Hist. III 11, 5-6

napabricopat 8¢ kai Tag dobrkag Tod
avtokpdropog, &g Tifepiw 1@ Kaioapt
KAtd TOV Kapov Tiig dvapprioews Snpn-
yop@v mapadédwkev, 00 KaAAOVWVY 1O

1iig AéEew¢ diadAEg 00OE TL LETAUOPQDV

\ 2\

1O ur) kekaAAemnuévov ¢ @PAcews,
AAAG oV yuuviy T T@OV prpdtwy EkBe-
oW VOO0 TOPECW TOIG APnyuacty, iva I®

but I will also present the emperor’s ad-
vice which he gave in a public speech to

Tiberius Caesar, on the occasion of the

proclamation, not beautifying the ug-
liness of the diction, nor making any

change to the inelegance of the expres-
sion; but I will spread out nakedly, as it
were, in my narrative the exposition of his

TOW0aG TOV 0Vpavov Kal T YAV mévta, §oa Emedabouny einelv oot, avtodg EuPaly eig

v kapdiav cov.
65 Evagrius relates the moment of Maurice’s accession to the throne in a very essential
manner, in a few lines of Hist. eccl. V 22, preferring to dwell, in the preceding chapter
(V 21), on the extraordinary prodigies that heralded Maurice’s reign. The list of these
Beoonpeiot — the altar cloth which seemed to catch fire in front of him, the apparition
of Christ who asked to defend him, the extraordinary and unusual perfume that was re-
leased at Maurice’s birth, etc. — shows much in common with the hagiographic literature
of Evagrius’ time and complements the praise of Maurice’s virtues presented in V 19: cf.
ALLEN, Evagrius (cit. n. 44), 236-237.
Translation from: WHITBY — WHITBY, The History of Theophylact Simocatta (cit. n. 31),
19.
Evagr. Schol. Hist. eccl. V 13. The version of the logos in Evagrius Scholasticus, compared
to that of Simocatta, has only a few sentences with two imperatives: «Mr) mAavdtw oe
TG dumexdvng N pavtacia, undé 1@V Opwuévev 1) oknvi, oig driaxBeig ENabov ¢pavtov
Talg €oxdTalg motvaic LOSKOG yevoeEVoG. AvopBwoov Tag épag apaptddag, S maong
evmabeiag dywv 16 molitevpar. Kai Todg dpxovtag 8¢ Sewtkvig EAeyev fikiota xpijvat
tovTolg melBeaBat, mpoobeig b «avTol pe &G dmep Opdg fyayovr, kai £tepa Totadta dmep
dnavtag &g katdmAn&v kai Saxpowv dpetpov xvowv fiyayev. Cf. also Johann. Eph. Hist.
eccl. III 5 (in Syriac, on which see: CAMERON, An Emperor’s Abdication [cit. n. 60], 162-
164).

66

67
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dvap@Liotw Kai drapayapdktw T Aé- words, so that the veracity of what fol-
Eewg, 06 Exel pOoEWG, TO TV apnkohov-  lows may appear from the simplicity and
OnrdTwv tpoéBot dvobevtov. authenticity of the nature of the diction.®®

Thus, if high eloquence (edyAwttia), in the first case, serves to ennoble the impe-
rial speech, the simplicity (or even ugliness, 10 dkaAéq) of diction, in the second
case, serves to show the historical veracity of the imperial exhortation. They are
two different ways of emphasising, on the part of the author, the content and the
function of those logoi which are, in many respects, typologically similar.

The two logoi are actually special cases of cuppovAevtikoi Adyot (bmoBijkat),
because they perform the primary function of “impulse” (rpotponn) towards
what is good (PéAtiov), and “dissuasion” (amotponn) from what is bad (xeipov),
by a sovereign to the newly designated. They propose a series of advice and ex-
hortations to properly exercise imperial power in the years to come and, at the
same time, aim to dissuade all that is unworthy of the one who, by God’s will,
rules the government of the ecumene. Theophylact therefore reworks, in an “im-
perial dimension’, the traditional, Aristotelian, element of the cuppfovAevtikog
\o6yog, specifically re-adapting it on the direct inspiration of the political texts
from the Justinian age, in primis the speculum principis of Agapetus Diaconus
(with his Ekthesis of 72 Capitula admonitoria for the emperor Justinian).®® In-
deed, many consonances can be observed between Theophylacts two logoi and
Agapetus’ Advisory Chapters: here below we have a Table with the comparison
between the second part of the speech by Tiberius to Maurice and Agapetus’
“mirror for prince”.

68 Translation from: WHITBY — WHITBY, The History of Theophylact Simocatta (cit. n. 31),
89.

69 About Agapetus Diaconus and the literary genre of the specula principis, the scholarly
bibliography is vast: see recently N.-L. PERRET — S. PEQUIGNOT (ed.), A Critical Com-
panion to the ‘Mirrors for Princes’ Literature. Leiden-Boston 2023 (especially: G. PRIN-
ZING, Byzantine Mirrors for Princes: An Overview, 108-135, with bibliography). Edition
of Agapetus’ Ekthesis: R. RIEDINGER (ed.), Agapetos Diakonos. Der Fiirstenspiegel fiir
Kaiser Iustinianos. Athens 1995 (with German transl.); Translation: W. BLum, Byzanti-
nische Fiirstenspiegel. Agapetos, Theophylakt von Ochrid, Thomas Magister. Stuttgart
1981, 59-62; S. Rocca, Un trattatista di eta giustinianea: Agapeto Diacono. Civilta Clas-
sica e Cristiana 10 (1989) 303-328: 318-319; PN. BELL, Three Political Voices from the
Age of Justinian: Agapetus, Advice to the Emperor; Dialogue on Political Science; Paul
the Silentiary, Description of Hagia Sophia. Liverpool 2009, 99-122.
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Theoph. Sim.” Advice / Concept Agapetus”!
I1,16;11,18 On pride associated with imperial power | 14, 33, 71. Cf. 13, 21
11,17;11,19 On the benevolence and philanthropy of | 35, 40. Cf. 55, 60
the ruler as the basis of the consent by
his subjects
11,17;11,19 On the importance of avoiding both the | 12, 19. Cf. 22, 31, 56
fear of the subjects and their adulation
11,17 On reprimand and power education 32,57
11,18 On the Platonic image of the ruler phi- | 17
losophos

The speech of Justin, for its part, moves from an incipit of theocratic inspiration,
which strongly resembles the opening lines of Agapetus:

Theoph. Sim. Hist. 11T 11, 8 Agap. Ekth. 1

i0e, 6 Be0¢ 6 dyabBuvwv oe. todto 10 Tipfg andong vméptepov Exwv d&iwpa,

oxfjua 0 0e6¢ oot Sidwoty, ovk éyw. Ti- PactAed, Tiudc bmep AmavTtag IOV TOVTOV
ungov avtéd,”? tva kai Tiundfjg O avtod. £ dliwoavta Bedv [...]

70 For the text of the following passages, see supra, n. 62.
71 Here is the text of the main chapters listed in the Table: Agap. Ekth. 12 Atootpé@ov T@v

KoAdkwv Tovg amatnlodg Adyovg kTA.; Agap. Ekth. 14: Ei T1¢ kekaBappévov €xet Tov ho-
ylopov ék tig avBpwmivng dndtng [...], ei¢ TOV Tig bnepoyiag ovk Eumeoeitat KpnUvodV,
Kav év afuopatt drapyn YYnA@; Agap. Ekth. 17 E@’ bu@v dvedeixdn tiig evlwiag 6 xpo-
VoG, OV Tpoeiné Tig TV maladv €oecbal, tav §j puldcopot Bacthedowaoty 1j Pactheig
@ ocogricwaot kal yap gthocopovvteg nEwdnte tiig faoctheiag kai factlevoavteg ovk
anéotnte TiG PLthocogiog: el yap TO QLAelv cogiav motel pthocopiav, apxr 8¢ copiag O
10D Be0D QOPog, 6V €v TG 0TéEPVoLg DUDY EXeTe dlamavTdg, eDdNAoV G aAndég To ap’
éod Aeyopevov; Agap. Ekth. 19 [...] 1} yap S 9oBov yivopévn Bepameia kateoxnuatt-
opévn ¢oti Owmneia, TeMAaopévng Tieic Ovopatt gevakifovoa Todg avT] TPOsAVEXOVTAG
Agap. Ekth. 32 ‘Hyo0 tovtoug eivat gilovg dAnBeotdtovg iy Tovg énavodvrtag dmav-
Ta & apd 60D Aeyopeva, AAG Tovg [...] ovvndopévoug pev Emi TOiG XPNOTOTEPOLG,
¢rmotuyvalovtag 8¢ €mi Toig évavtiowg ktA.; Agap. Ekth. 33 Mi| petafallétw oot v
peyalo@pova yvapuny Tig émtyeiov Tadtng Suvaoteiag 6 dykog, AN [...] dtpentov €xe
TOV VOOV €V TIPAYHAOL TPEMTOLG, pijTe év Taig evBvpialg éuyodpevog, kTA.; Agap. Ekth. 35
Nole tote Bacthedey AoQardg, Stav ékdviwy dvdoong Tov avBpdnwy: o [...] Toig
Seoploic Tig evvoiag kpatovpevov PePaiov Exel TpOG TO KpatoDV ThV evmeiBetav; Agap.
Ekth. 40 [...] 10 pév dnavBpwnov wg Bnpiddeg dnootpepopevog, o 8¢ gldvBpwmov
g Beocikehov Eveikvopevog; Agap. Ekth. 57 [...] 1 10D Pacthéwg dyhailetal kpdTog,
Stav [...] pavBaver uev avemaioxbvtwg kth.; Agap. Ekth. 71 'O coPapog kai bmépogpug
dvBpwTog pi wg Tabpog byikepwg émaupéabw, AAN évvoeitw TG oapkdg T doTAcLY
Kai Tavétw TG kapdiag Ty Emapoty. KTA.

72 The correspondence between the two passages is even more pronounced if in Theophy-
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In both cases, moreover, some particular concepts are emphasised. Tiberius I
Constantine, in two successive occurrences, dwells on the importance of master-
ing pride and haughtiness through reason and philosophia (11, 16 and 18),”* and
on the need to achieve, through justice and philanthropia (not unconditional, but
guided by prudence), a mutual brotherhood between the basileus and his subjects
(11,17 and 19-20);”* Justin II, in addition to the invitation to shun bloodshed (III
11, 9) and arrogance towards subjects (III 11, 10), admonishes the future basileus
to attend to his army (III 11, 11: IIpdoexe T® otpatidTy oov): the latter being a
piece of advice absent from both Justin’s speech reported by Evagrius Scholasticus
- who instead recommends the most minimal confidence in the Palace notables -
and Agapetus’ treatise, which, as seen, strongly influences the composition of the
two speeches in the Historia universalis. Of all these exhortations, Theophylact
presents — in the second part of Book [, in the case of Tiberius’ logos, and in the
opening and concluding part of Book III, in the case of Justin’s logos — a concrete
reflection of events, with the narration of historical episodes (such as a serious
case of army insubordination under the reign of Maurice, in 588: Hist. IIT 1-4)”°

lact’s text one accepts the correction adT6v, instead of adT6 - thus referring to 6e6g and
not oxfjna —, proposed by WHITBY — WHITBY, The History of Theophylact Simocatta
(cit. n. 31), 89 n. 53, and corroborated by the analysis of G. PRINZING, Beobachtungen
zu “integrierten” Fiirstenspiegeln der Byzantiner. JOB 38 (1988) 1-31: 27-29.

73 Theoph. Sim. Hist. I 1, 16: «Rein authority with reason; steer power with wisdom [¢t-
Aocogia to kpdtog oidkile]. Kingship is an exalted and lofty matter, which elevates on
high its rider and puffs him up in his reasoning. Reckon that you do not surpass all men
in degree of intellect, even though you have achieved heights of fortune beyond all»; I
1, 18: «Like a philosopher [t1® @ithdéco@o¢ elvat], regard the purple as some cheap rag to
dress in, and the crown to be no different at all from the pebbles on the seashores. The
brilliance of the purple is detestable, and my advice is to recommend kings to be moderate
in their good fortune and not to be exuberant over, and exult in, this sorrowful garb of
monarchy; for the sceptre of kingship professes to pursue not authority for intemperance,
but glorious servitude» (WHITBY — WHITBY, The History of Theophylact Simocatta [cit.
n. 31], 20-21). Full Greek text quoted supra, n. 62.

74 In this regard, Tiberius resorts to the image of the queen bee in the closing of his speech:
the ruling bee has been endowed by nature with a sting so that it can also strike those
who do not correctly obey. «But the sting is not tyrannical [&AX’ o0k 0Ty ékeiv) TO KéV-
Tpov Tupavvikdv] in the bee; rather it is a public benefit and just [Snuwgelég 6¢ paAov
kai Sikatov]. Therefore we shall be imitators of the bee»: Theoph. Sim. Hist. I 1, 19-20
(WHITBY — WHITBY, The History of Theophylact Simocatta [cit. n. 31], 21). Full Greek
text quoted supra, n. 62.

75 As regards Tiberius’ logos, the story in I 11, 3-21 of the magician Paulinus and his son,
tried and punished by death, is noteworthy: the emperor Maurice, at first, shows himself
benevolent to his subjects (Paulinus and his son), acting with philanthropia, but the need
to be prudent finally leads him to punish them with death: Maurice really behaves like the
queen bee who uses the sting (of capital punishment) for a purpose of justice and utility
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which are a sort of “practical exemplification” of the goodness of those concepts
and advice, according to the Thucydides-inspired erga-logoi connection.
Therefore, the “imperial dimension” of the Historia universalis seems broader
and full of aspects both in general, as regards the construction of the entire work,
and in the peculiar elaboration of the historical logoi. Theophylact Simocatta inte-
grates, in the “literary” genre of historiography, the more “technical’, “scientific”
genre of speculum principis, which is proposed to the reader both in a “theoretical”
and “practical” nature: theoretical with the investiture speeches, practical with the
narration of events confirming the admonitions of those logoi for the avéappnotg.
The Historia universalis with this integrierte Fiirstenspiegel becomes, in this way, a
fundamental work ad usum imperatoris, a text for the education of the emperor in
good government. Agathias had emphasised how History, making everything as
attractive as possible (1@ 6¢éAyovti mheioTw xpwyévn), was by no means inferior
to Political Science, which instead «like a stern, inflexible mistress» gives orders
and prescriptions and obtains persuasion through compulsion. Theophylact, for
his part, literally “integrates” History and Political Science. He chooses to cast
in a past historical context (the time of the dvappnoig of Tiberius in 574 and of
Maurice in 582) always valid rules for good government which have, as imme-
diately intended audience, the current emperor, i.e. the contemporary Heraclius,
who is not only a indirect, “real” actor-addresser of logoi (as seen with Domitia-
nus’ logos), but is also the indirect, “real” reader-addressee of Simocatta’s work.
In this sense, the peculiar Dialogue that is placed at the opening of the Historia
universalis, and which has posed so many problems of interpretation,”® can be
understood with regard to the two main characters who talk together: History and

(in this case, the defence of orthodoxy against «the abominable and impious sorcery of
the wizards» (WHITBY — WHITBY, The History of Theophylact Simocatta [cit. n. 31], 37).

76 'This introductory Dialogue (cf. supra, n. 43) — which is without parallel in classical and
Byzantine historiography - has been the focus of scholarly discussion concerning its ori-
gin (as an earlier and separate composition from Simocatta’s Histories or as an authentic
introduction to the work) and regarding the identification of the real historical persons
who would be behind the personifications of Philosophy (the Alexandrian philosopher
Stephen or Simocatta himself? Someone else?) and History (Theophylact Simocatta or
any other historical author?) and behind other elements alluded to in the text. See: T.
Otrajos, Contributions a une analyse de la genése de I'Histoire Universelle de Théophy-
lacte Simocatta. Acta Antiqua Academiae Scientiarum Hungaricae 29 (1981) 417-424;
WHITBY, The Emperor Maurice (cit. n. 31), 40-41; J. FRENDO, History and Panegyric in
the Age of Heraclius: The Literary Background to the Composition of the Histories of
Theophylact Simocatta. DOP 42 (1988) 143-156; P. SCHREINER, Photios und Theophy-
laktos Simokates. Das Problem des ‘Inhaltsverzeichnisses’ im Geschichtswerk, in: C.N.
CONSTANTINIDES — N.M. PANAGIOTAKES — E. JEFFREYS — A.D. ANGELOU (eds.), DIAMENnv:
Studies in Honour of Robert Browning. Venice 1996, 391-398.
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Philosophy. If it is highly probable that Totopia is the image of Simocatta himself,
in the character of ®i\ocogia — who declares she was banished from court until
the arrival of the Heraclides (dial. 5-6) - it becomes plausible to identify an alle-
gory of the good basileus, moAtikog @IAdc0@OG, first of all in the person of Hera-
clius, who sits on the highest throne of the Empire after the tyranny of Phocas,
and now, from the work of Theophylact, is waiting to be taught and instructed.

The new perspective that begins with Theophylact Simocatta and leads to
focus on the basileus as potential or real reader of a historical work, which is re-
modelled, as we have seen, with the inclusion of new elements and mixture of
genres for education in good government, may find interesting points of com-
parison in two particular cases from the 11th and 12th centuries.

At first, it is important to observe the so-called Historia syntomos (Concise
History) ascribed to Michael Psellos (c. 1018-1080) in the single 14th century
manuscript which survives (cod. Sinaiticus 1117).”7 As is known, it is a “problem-
atic” brief textbook of Roman history, organized around biographies of rulers, but
riddled with errors”® and relatively lacking in detailed descriptions, in contrast
to the well-informed accounts of imperial reigns in the Chronographia. It begins
with Romulus and tells the stories of the emperors until Basil II, with whom the
major work starts. The author explicitly states that this work is intended so that
the reader «may either imitate the good deeds of the emperors, or criticise and
despise the bad ones» (Hist. synt. 15).”° The Concise History is therefore overtly
didactic and evidently addressed to an emperor or an heir to the throne without
a high literary education: scholars have therefore supposed that it was commis-
sioned by Constantine X (1059-1067) as a schoolbook for his son Michael - fu-
ture emperor Michael VII Doukas (1071-1078) — whom Psellos served as tutor.

77 «The Concise History is such a problematic work that its attribution to Psellos has been
challenged, but ascribing it to someone else would create even more problems than ac-
cepting Psellos as its author»: W. TREADGOLD, The Middle Byzantine Historians. Bas-
ingstoke-New York 2013, 282. Edition and translation: W.J. AERTs (ed.), Michaelis Pselli
Historia syntomos (CFHB, 30). Berlin 1990. See also: ]. DUFFY - S. PAPAIOANNOU, Mi-
chael Psellos and the Authorship of the Historia Syntomos: Final Considerations, in: A.
AVRAMEA - A. Laiou - E. CHRysos (eds.), Byzantium: State and Society. In Memory
of Nikos Oikonomides. Athens 2003, 219-229; R. Toccr, Questions of Authorship and
Genre in Chronicles of the Middle Byzantine Period: The Case of Michael Psellos’ Histo-
ria Syntomos, in: A. P1zzoNE (ed.), The Author in Middle Byzantine Literature. Modes,
Functions and Identities (BA, 28). Boston-Berlin 2014, 61-75; D. DZELEBDZIC, New
Considerations on the Historia syntomos of Michael Psellos. Studia Universitatis Babes-
Bolyai. Theologia Orthodoxa 66 (2021) 193-206.

78 A list of mistakes in TREADGOLD, The Middle Byzantine Historians (cit. n. 77), 283.

79 Translation: AERTS (ed.), Michaelis Pselli (cit. n. 77), 11.
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The explicit “imperial-didactic” purpose of this historical work and the need
to adapt it to the expectations and cultural competences and skills of the young
reader-addressee can explain both the linguistic form of the text, which has a
deliberately simple style, with short and not very elaborated sentences (together
nonetheless with some rare words and Atticisms) and the historiographical lo-
goi too, with their peculiar form and content. Psellos well knows the traditional
Polybian tripartition of logoi which is typical of historiography, but he also likes
to break the conventions of history writing and reinterpret the compositional
elements of a work in a very personal way. The major work of the Chronography
offers some examples to this regard, with the insertion of sophistic, technical
discourses - which reinvent the traditional cvppovlevtikdg® or mpeofevtikog
A6yoc®! —, or with the mixture of literary genres, as is the case with the insertion

80 The insertion of long logoi in oratio recta in the Chronographia begins when Psellos has
direct knowledge of the court’s events. The first extended logos in direct form is therefore
in Chr. IV 20-22. It is a cupPovAevTtikog Adyog (an exemple of broBrjkn) — the speech by
the eunuch John the Orphanotrophos to his brother Michael (the emperor Michael IV
the Paphlagonian [1034-1041]) —, but this is not really what Aristotle defined “advice”,
“impulse” (mpotpomni)) towards what is good (BéAtiov), and “dissuasion” (dmotpom)
from what is bad (xeipov). For the content, in fact, it is a «xmore specious, than honest»
logos (these are the words used by Psellos), because John wants to persuade Michael,
and through him the Empress Porphyrogenita Zoe, to have the son of their sister ad-
opted (the future emperor Michael V Kalaphates [1041-1042]). As regards the form of
this logos, Psellos as author-addresser gives an articulated explanation of all the tricks of
his actor-addresser’s persuasive speech (the insistence on the words neiBw, mOavétng is
noteworthy), showing it piece by piece, in its exordium and argumentation, to the benefit
of the reader-addresee: it is a partly new way of representing this traditional discourse
within a historiographical work, revealing the mechanisms of its sophistic and deceitful
construction. Edition: D.R. REINscH (ed.), Michaelis Pselli Chronographia. Berlin 2014.
Engl. translation from which we quote: E.R.A. SEWTER, The Chronographia of Michael
Psellus. London 1953; see also: E. RENAULD (ed.), Chronographie ou histoire d’un siécle
de Byzance (976-1077), 2 vols. Paris 1926 (repr. 1967); Michele Psello. Imperatori di
Bisanzio (Cronografia). Introduzione di D. DEL CorNo. Testo critico a cura di S. IMPEL-
L1zzeRL. Commento di U. Criscuoro. Traduzione di S. RONCHEY. 2 vols. Milano 1984;
D.R. REINSCH, Leben der byzantinischen Kaiser (976-1075). Chronographia: Michael
Psellos. Berlin 2015. As a starting point in a huge bibliography on Psellus’ Chronography,
see S. PAPAIOANNOU, Michael Psellos: Rhetoric and Authorship in Byzantium. Cambridge
2013; NEVILLE, Guide (cit. n. 31), 139-144.

81 In the seventh book (Chr. VII 26 fI.), we read the long npeofevtikdg Adyog which the
author himself uttered, as envoy, to Isaac Comnenus. Psellos is, at the same time, author-
addresser and actor-addresser. It is his occasion to show, once again, his rhetorical skills: so
he does, and explains all the details and rhetorical devices employed, also with “technical
words” (see in VII 39), which he welcomes, even though he says he was ashamed to have
used them on that occasion, in contrast to the “language of the body” (head, eyes, hand)
of Isaac Comnenus, who was extremely sober in speech. Also in this case the tradition
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of tragedy into historiography in the fifth book (Chr. V 22 ff.).*? In the Historia
Syntomos, the mixture of literary genres continues as regards the logoi, and, in
order to reach his didactic goal in a simple way, Psellos interestingly combines
historical (biographical, portrait-based) narrative with the tradition of the Apo-
phthegmata Patrum. A striking feature of the Concise History — and probably the
most original literary aspect of this work - is in fact its large number of “sayings”
of emperors, the quotation of short sentences uttered by the basileis, which con-
stitutes a new form of the “traditional” historiographical logos.** To be noted:
also at the end of the Chronographia (VII a29) Psellos inserts logoi in the form
of apophthegmata: a series of sayings attributed to Constantine X Ducas (1059-
1067), for which the author uses the expression nape@Béy&ato.** In the Historia
Syntomos the apophthegmata are much more used.

Actually, these apophthegmata can only be found in a certain section of the
work, not throughout the text; they appear loosely based on earlier sources, often
abstract or common in terms of content (for instance, many recall the instability
of the emperor’s fate or of human fate at large), or too much connected to the
opinions of Psellos himself.** For these reasons, their origin has been debated,

of the historiographical logoi is somewhat revisited.

82 On occasion of Zoe’s exile from the Palace ordered by Michael V, Psellos gives voice to
the Empress, to her state of mind and lament: in this way, we have the intrusion of a
tragic mpolaAwa Opnvwdng (a rhythmic lamentation, «a kind of dirge»), in V 22, which
later, in V 26, has its counterpart in the lamentations of the women in procession. It is a
tragedy - Psellos uses the term énetpayddnoe (Chr. V 41) — which ends with the blind-
ing of John the Orphanotrophos and his nephew Michael V Kalaphates.

83 Cf. D. DZeLEBDZIC, Ta ano@Béypata twv Pacidéwy otny Iotopia Zovtopo tov MixaiA
Welhov. ZRVI 44 (2007) 155-172; T. KAMPIANAKI, Sayings Attributed to Emperors of
Old and New Rome in Michael Psellos’ Historia Syntomos, in: N.S.M. MATHEOU - TH.
KaMmp1aNakI - L.M. BoNpioL (eds.), From Constantinople to the Frontier: The City and
the Cities. Leiden-Boston 2016, 311-325; Toccr, Questions of Authorship (cit. n. 77).

84 Cf. also Chr. 127, where Psellos uses the expression To9to 81} 0 Snpddeg kal KOOV
avegBéyEato to report a single “famous” saying of the emperor Basil II about the rebel
Sclerus («The emperor, seeing him approaching some way off, turned to the bystanders
and made his celebrated remark (everyone knows the story): ‘So this is the man I feared!
A suppliant dotard, unable to walk by himself!»: SEWTER, The Chronographia [cit. n.
80], 65).

85 «For instance, Heraclius [...] is quoted as ardently praising both philosophy and astron-
omy, both interests of Psellus not otherwise known to have been shared by that military
emperor»: TREADGOLD, The Middle Byzantine Historians (cit. n. 77), 284. Cf. Psell. Hist.
synt. 76 «Sayings of Heraclius [...]. Those emperors who wished to be generals but de-
clined philosophy [ur] pthocogelv 6¢] were qualified by this emperor as half-blind: in
the right eye. Heraclius occupied himself intensively with astronomy and used to say that
those who had no use for astrology refused to read God’s letters»: AERTS (ed.), Michaelis
Pselli (cit. n. 77), 67.
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and it has been hypothesised either that they were a new creation by the author
(directly or indirectly inspired by earlier writings) or that Psellos had at his dis-
posal a collection of imperial sayings, a corpus of gnomological materials that
could have circulated in the Palace and that the author may also have used in the
composition of the Chronographia.®® Whatever their origin, the apophthegmata
are ascribed to various emperors from Claudius II (268-270: Hist. synt. 48) to
Philippicus (711-713: Hist. synt. 85) and very few others who reigned earlier or
later than them.®” The number of sayings for each emperor ranges from one to
six. They are reported mostly at the end®® of the chapter which describes the life
of the basileus and, in many cases, they are introduced by the explicit title: Amo-
0éypata followed by the emperor’s name.®’

These peculiar logoi, and in general the work in which they are inserted, clear-
ly have a “mentoring role” for the reader-addressee, the future basileus Michael
VII, because they serve to summarize (or even add information to) the historical
or military events set out in the narrative, to depict essential character-traits or
behavior-patterns of each emperor, and above all to give advice and exhortations
to properly exercise imperial power: all this, through the filter of the author’s
specific interests and personal selection of what is important to convey. We can
see, as an example, just the cases of the apophthegmata by Justin II (Hist. synt.
72) and Tiberius I Constantine (Hist. synt. 73), so as to have a comparison with
Theophylact Simocatta and Evagrius Scholasticus.

For Justin II, Psellos quotes four apophthegmata (in the following: Just. apoph.
1-4),%° reported without the introductory title, while there are six sayings for Ti-

86 This is seen in Psellos’ account of the emperor Basil 11, to whom the author attributes
three witty sayings (for one of these, see supra, n. 84).

87 Single sayings are attributed also to Titus, son of Vespasian (79-81: Hist. syn. 26), Nike-
phoros I (802-811: Hist. synt. 92), and Romanos II (959-963: Hist. syn. 103). Conversely,
there are no apophthegmata for Constatine, the son of Heraclius (Hist. synt. 77).

88 «In the period from Justinian I up to Philippicus, apophthegmata occur at the end of
the biographical vignettes. There is only one exception: in the portrait of the emperor
Maurice, the apophthegma appears at the beginning of the vignette. [...] If we look at
the earlier period, stretching from Claudius II to Anastasios I (491-518), the position
occupied by the sayings fluctuates: they can be found either at the beginning or at the
end of the account, or even, in some cases, in the middle of the portrait, between two
narrative sections (for instance, in the section devoted to Quintillus, emperor in 270)»:
Toccr, Questions of Authorship (cit. n. 77), 69.

89 See Hist. synt. 71: Ano@0éypata Tovotiviavod; 73: Aro@Oéypata Tifepiov; 74: Ano@Béy-
pata Mavpikiov; 75: Ao@Béypata tod tupavvikod Gwkd; 76: Atoedéypara HpakAeiov;
80: Amo@Béypata Kwvotavtivov, viod Kovotavtog; 81: Amogbéypata Tovotiviavod; 82:
AnogBéypata Agovtiov; 85: Ao@Béypata Oulmmikod Pacthéws.

90 Hist. synt. 72 (AERTs [ed.], Michaelis Pselli [cit. n. 77], 56 and 58): Just. apoph. 1 "EAeyev
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berius (in the following: Tib. apoph. 1-6),’! introduced in the manuscript with
Ano@béypata Tipepiov. In both cases, the sayings recall general recommenda-
tions: the concepts of possible failure and error on the part of a basileus (Just.
apoph. 1); the instability of fate (Tib. apoph. 1,4, 5, 6) and the importance of mas-
tering pride and vanity for possessions and luxuries and triumphs (Just. apoph.
3 and 4); the need of philanthropia and a prudent euergesia towards subjects
instead of excessive punishments (Just. apoph. 2 and 4; Tib. apoph. 2). There is
not the more practical advice®® which we find in the corresponding investiture
speeches by Theophylact and (as regards Justin) by Evagrius, and certainly, in
comparison to those logoi, more or less articulated, a series of four or six simple

6 Baoidedg obToG, 8Tt ‘oVyyvwoTdg O Pactheds opalelg Emi Tve Tpdyparty, i § €mi TO
avtd adBig opalein, aodyyvwotog’; apoph. 2: O avtdg TAG TIHwpiag TOV AuapTnudtwy
ENATTOVG Al TOLDV ‘TTWG &V’ QNOL “TOVG AUAPTHOAVTAG VIKNOWHEY, &l 1} ptAavBpwmndte-
pov TovToVG Tipwpnoaipeda;’; apoph. 3:°0 avtodg TOLG Enatpouévoug TV Pacthéwy Emi te
@ KdAeL TOD KOOUOV Kal TA TAG kePaAiig Stadrpatt dyvoeiv épaoke TovTovg, 6Tt Aifot
eiol & mepPAfpata tadta Kai onp@v vijpata, tovg 8¢ RAAoLwHEVOLG Tt T Aapmpotépa
TG TOXNG HeTAPOAT] QPeVITIOVTAG DVOHAleY MG EMAEANCHEVOLG THG TPDTNG YEVETEWS;
apoph. 4:°0 avtog éheye Oeiv TOV Paothéa pry €mt toig OptapPorg, GAN émi Toig dyaboig
TpédToLg AapmpoveaBat, unde £mi Taic Tipwpialg, AAN €mi tTal evepyeoioang Ty Pacthkiy
Suvapuy ¢mdeikvuobar.

91 Hist. synt. 73 (AERTS [ed.], Michaelis Pselli [cit. n. 77], 58): Tib. apoph. 1: "EAeye Tipéprog
6 avtokpdtwp ui Oeiv Pacidéa éyyvaoBar o pédhovta, tva pr TOV mMpaypdtwy kata-
MeodVTwY Yevotng drodetxBein; apoph. 2: O adtog ENeyey, g o0 Xp1) TOV Pactdéa épa
ToD peTpiov evepYETELy, tva [ TOV TPAYHATWV EMALMOVIWY adT@ TOD ebepyeTODVTOG
Sénray; apoph. 3: ElwBe Aéyerv obto¢ 0 Bactheds, ¢ ei pn) PactAeds iy, TOV iSuwtny &v
elketo Piov- ei yap &dofov, AN dxivduvovs apoph. 4: 'O adTdG Katnyopet TOMNAKLG TG
TOXNG WG dyvdpovog &g yap TavTy Xpnoduevos, v moANoig éyvakel Suopevii Kai
énapiotepov; apoph. 5: 'O avtog Pacthedg evTvX@Y pEV NYdAAeTO, SuoTLXDY 8¢ 0K
nviato Aéywv Setv mévta dvBpwmov €mi Toig mapodot pev ayadoig edpaiveadal, émi 6¢
TOIG ¢peaTNKOOL Kakolg pry dvidoBat, Ty dyadnv éAnida éavt® mpoPaAilépevov; apoph.
6: OvT06 &deiag obong eyvpvaleto Ty Yuxiv dpPpois kai BdAel Tahamwpovpevog, v’
gxoul’ enot ‘Tovtolg wg cuviiBeoty émi Tig avaykng kexpiioOat

92 In many respects, the integrierte Fiirstenspiegel which we find in the first book of Chrono-
graphia (Chr. I 28) is more “concrete” in its admonitions. It is a dialogue in oratio obliqua
— Psellos uses the words StdAoyog and kowvoloyia, “conversation” — between the emperor
Basil II and the rebel Sclerus (see supra, n. 84), who justifies his attempt at usurpation.
We read: «After this Basil IT questioned him [i.e. Sclerus], as a man accustomed to com-
mand, about his Empire [pwtrikel mepi 100 kpdtovg]. How could it be preserved free
from dissension? Sclerus had an answer to this, although it was not the sort of advice one
would expect from a general; in fact, it sounded more like a diabolical plot. ‘Cut down
the governors who become overproud, he said. ‘Let no generals on campaign have too
many resources. Exhaust them with unjust exactions, to keep them busied with their own
affairs. Admit no woman to the imperial councils. Be accessible to no one. Share with
few your most intimate plans» (SEWTER, The Chronographia [cit. n. 80], 67).
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sayings loses vividness and dramatic tones.”> However, the choice of Psellos is
very useful for the didactic purpose of the work. The form of apophthegmata for
the historiographical logoi gives universal validity and clarity to the discourse,
and it is well suited to the target audience, the young reader Michael Doukas.
The imperial-dimension of the historiographical logoi, which from Theophylact
Simocatta onwards become a means for the education of the prince, leads to dif-
ferent forms of these logoi both according to the author’s freedom of choice and
artistic inclination and adapting to the concrete need to gratify the target and
level of education of the reader-addresee. In this sense, it may be useful to briefly
mention one more case, looking at another innovative example in the writing of
history - and historiographical logoi - ad usum imperatoris: a chronicle written
not in the “traditional” prose, but in verse.

This is the Zovoyig xpovikn (World Chronicle)®* that was composed by Con-
stantine Manasses, a Constantinopolitan writer working in the third quarter of
the 12" century, author of a great variety of genres, including a verse novel in nine
books, Aristander and Callithea, today preserved only in fragments. His World
Chronicle, which instead survives in almost a hundred Greek manuscripts and
a Slavonic translation,’® is an elementary introduction to history from Creation

93 To be noted: in the Chronography, Psellos also inserts an investiture speech when he
talks of the transmission of the throne by Isaac Comnenus to Constantine X Doukas
(Chr. VII 89). It is a short demegory for the davaydpevoig, which does not present an in-
tegrierte Fiirstenspiegel, as seen in Simocatta’s Histories. Psellos’ primary interest is to set
out the information that is essential to him, namely that Isaac did not follow the custom
of passing the throne to his parents by blood, but, obeying to a personal choice, elected
Constantine X Doukas for his virtue.

94 Edition: O. LampsipIs (ed.), Constantini Manassis breviarium chronicum. 2 vols. (CFHB,
36). Athens 1996. Translation: L. YURETICH, The Chronicle of Constantine Manasses.
Translated with commentary and introduction. Liverpool 2018. On Manasses’ Synopsis,
see NEVILLE, Guide (cit. n. 31), 200-204; see especially I. NiLssoN, The Past as Poetry:
Two Byzantine World Chronicles in Verse, in: A. RHOBY - W. HORANDNER — N. ZAGKLAS
(eds.), A Companion to Byzantine Poetry (Brill's Companions to the Byzantine World, 4).
Leiden-Boston 2019, 517-538; EAD., The Literary Voice of a Chronicler: The Synopsis
Chronike of Constantine Manasses. Scandinavian Journal of Byzantine and Modern Greek
Studies 7 (2021) 9-40 (with bibliography).

95 The translation into Bulgarian for Tsar Ivan Alexander is preserved in a richly illuminated
manuscript now in the Vatican Library: see J. BOGDAN (ed.), Die slavische Manasses-
Chronik, mit einer Einleitung von J. SCHROPFER. Miinchen 1966; E. BOECK, Imagining
the Byzantine Past: The Perception of History in the Illustrated Manuscripts of Skylitzes
and Manasses. Cambridge 2015. Manasses’ Synopsis Chronike was also “paraphrased”
into prose and vernacular Greek in the 13th century: a paraphrase which «seems to have
been popular, inspiring also continuations of the chronicle, in some cases even as far as
to include the Turkish sultans» (N1LssoN, The Literary Voice [cit. n. 94], 29).
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to 1081 (the accession to the throne of Alexios I Comnenus), which was com-
missioned by the sister-in-law of the basileus Manuel I (1143-1180), widow of
the sebastokrator Andronikos: the Sebastokratorissa Irene. Here, again, we are in
the court environment, with the enigmatic figure of Irene, who is described as a
great patron of letters,”® but curiously rather under-educated for an aristocratic
woman of her era. Scholars have in fact supposed that she was born abroad and
commissioned introductory texts to catch up on her classical education.
Manasses’” Synopsis too, like the Historia Syntomos of Psellos, has therefore a
didactic purpose for a “special” reader-addressee near to the basileus. The Zvvoyig
xpovikn offers a clear and neatly arranged presentation of history, as we can read
in the prologue,”” but there is something more: it is also explicitly intended to
entertain and amuse the recipient. For this reason, Manasses focuses on those as-
pects of history that would be entertaining and literarily interesting: for instance,
there is a predilection for wicked characters, juicy stories, and especially erotic
adventure, reported whenever possible.”® For this reason too, the author writes
his work in verse,”® not in prose (always considered the perfect vehicle for writing
history). The metre chosen by Manasses is the fifteen-syllable line: the so-called

96 She promoted a “circle” of scholars where probably Constantine Manasses performed
his works; she was involved with numerous writers of the period, including Theodore
Prodromos and John Tzetzes. See E. JEFFREYS, The sebastokratorissa Irene as Patron,
in: L. THEIS - M. MULLETT — M. GRUNBART (eds.), Female Founders in Byzantium and
Beyond. Wien-Koln-Weimar 2011-2012, 175-192.

97 Syn. Chron. 7-13 Lampsidis: £énel yodv €nen6Onoag ola tpo@iun Aéyov / ebovvontdv
oot kai oapi) ypagny ékmovnBijvat, / Tpavdg dvadidaokovoav tag dpxatoloyiag / [...]
fueic avadeEopeda 10 Papog oD kapdtov, / ki Svoxepés, kiv énaxBeg TO mpaypa, Kiv
épyddeg: («Since you, as a foster child of learning, have desired / that a comprehensible
and clear narrative should be composed for you, / teaching ancient history in a plain
manner / [...] I will take on the burden of this toil, / even though it is a difficult and
burdensome task, involving much work»: NiLsson, The Literary Voice [cit. n. 94] 12).

98 The work also employs an episodical narrative technique, reminiscent of the novel: for
all these reasons, the Synopsis has been described by scholars as a “novelistic” chronicle,
written by an author who - as mentioned - was a novelist, with his Aristander and Cal-
lithea, probably also composed for the Sebastokratorissa Irene.

99 TREADGOLD, The Middle Byzantine Historians (cit. n. 77), 401: «It was not the first verse
chronicle in Greek: Apollodorus of Athens had written such a chronicle in the second
century BC, though by Byzantine times it had long been lost and Manasses is unlikely
to have known about it». In the early 14" century another Byzantine chronicle was writ-
ten in verse by Ephraim of Ainos: a voluminous work — comprising no less than 9588
verses and covering the period from the reign of Caligula until 1261, when Michael VIII
Palaiologos entered Constantinople and Latin rule came to an end -, which has come
down to us in only two manuscripts, one of which is a copy of the other: see NILssON,
The Past as Poetry (cit. n. 94).
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“political verse”, a “prosaic” verse, here employed for didactic purpose, because its
stress rhythms lends itself to a relaxed and easily understandable syntax. At the
same time, however, the style is “poetic™: it has been called “fiorito”, “baroque”,
“pompeuse”. The author employs epic and unusual words, frequent neologisms,
metaphors and numerous rhetorical figures such as rhyme and alliteration.'®
The work has a certain literary ambition without doubt, and is the first middle
Byzantine history that we have reason to think was read aloud by its author.'**
As for the logoi, they are well suited to the work’s particular purpose (educa-
tion and entertainment) and form (poetry). They are inserted, in form of single
sentences, into biblical or mythical episodes,'®* in relation to important charac-

100 With the Chronicle of Ephraim of Ainos we have the opposite as metre and style. Ephraim
uses in fact the more elevated twelve-syllable verse and a plain style, with fewer embel-
lishments. Also the socio-cultural contexts of the two chroniclers are very different:
«Manasses worked in an environment in which ancient Greek literature and its useful-
ness in contemporary rhetoric was constantly underlined and turned into a social real-
ity for teachers and functionaries in the service of the imperial court. [...] Moreover,
the verse form itself had a social function, endowing verse with a particular value for
those who patronized and consumed works written in that discursive register. By the
time Ephraim wrote his chronicle, a certain literary nostalgia made authors look back
to, and draw inspiration from, Komnenian production. [...] it is likely that the form of
Ephraim’s Chronicle was influenced by that literary trend, but we know little of the exact
circumstances under which his chronicle was composed. While Manasses had a patron,
presumably having certain specific demands [...] Ephraim’s impetus for a new take on
historical form remains obscure» (NILssoN, The Past as Poetry [cit. n. 94], 533).

101 See TREADGOLD, The Middle Byzantine Historians (cit. n. 77), 401-402: Manasses’ Syn-
opsis «is clearly divided into two at the fall of the Western Roman empire, in 476. There
Manasses interrupts himself to praise Irene and Manuel I before resuming with the verses,
“But now let my account embark once again on its journey, / And let it complete what
remains of the course of its history” [Syn. Chron. 2513-2514]. Since reading the Synopsis
aloud would have taken about six hours, obviously too long for one sitting, this looks
like a break between two long but not unbearable sittings of roughly two and a half and
three and a half hours».

102 For instance, in the opening section of the work, consisting of an elaborate rewriting of
the Creation (about which: I. NiLssoN, Narrating Images in Byzantine Literature: The
Ekphraseis of Konstantinos Manasses. JOB 55 [2005] 121-146), see the speech of God,
in oratio recta (11 verses), about the Tree of Knowledge (Syn. Chron. 287-297), and the
serpent’s reply to Eve (4 verses), in antilogical connection (antilogia in absentia) to God’s
logos (Syn. Chron. 315-318). See also in the section about the Trojan War, which Manasses
wants to describe «not» relating «it as Homer did [...], for although Homer was sweet
of tongue and an enchanter, he used cunning devices to manipulate his narrative and in
some places be twisted and distorted events» (YURETICH, The Chronicle [cit. n. 94], 60:
Syn. Chron. 1113-1117): see, e.g., the antilogia in praesentia, in mixed form (Syn. Chron.
1190-1205), between Proteus, basileus of Egypt, and Paris/Alexander with Helen, which
is closed by Proteus’ speech in oratio recta (10 verses: Syn. Chron. 1195-1204).
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ters, mostly in the final moments of their life (see e.g. Caesar;'*® but nothing, for
instance, by Justin II for the succession of Tiberius Constantine and by the latter
for Maurice), to “mark” their character in a didactic way, but without the form
of Psellos’ “series” of apophthegmata. Moreover, prophecies and predictions, in
oratio recta, are often involved, which make the telling of events more interesting
and entertaining. What is especially noteworthy is that there are no long military
speeches or imperial speeches, no ecclesiastical edicts or documents reported in
such a way as to appear genuine and reliable, no didactic list of sayings. In this
respect, Manasses” Synopsis bears no resemblance to the 7th century Chronicon
Paschale,'** as well as the other types of history writing (classicizing and eccle-
siastical), but it certainly marks another — very successful - “innovation” in the
tradition of the Histories and their historiographical logoi.

Conclusion

In Byzantine historical works related to classical models and composed with a
literary style, the report of someone’s uttered or written words, mostly in the form
of orationes and epistulae, sometimes still considered by scholars with scepticism,
is actually not such a rigid, fixed and standardized element. We have seen, with a
few cases, how one can speak of “evolution” of the historiographical logoi over the

103 Syn. Chron. 1915-1923: «When Caesar was about to leave those here, he summoned be-
fore him the people together with the consuls. He said, “I found the city of the Romans
built of clay, but I have made it full of beautiful, strong marble towers. Since I am being
removed from the hustle and bustle of affairs, I want many to applaud at my death, to
experience merriment, and to clap their hands, as if at the death of a mime, a jester or
an actor”. He made these arrangements to mock life [tod fiov katanailwv]» (YURETICH,
The Chronicle [cit. n. 94], 87).

104 Cf. S. MARIEV, Byzantine World Chronicles: Identities of Genre, in: G. GREATREX - H.
ErtoN - L. McMAHON (eds.), Shifting Genres in Late Antiquity. Abingdon-New York
2015, 305-317 (esp. 316-317): «the verse chronicle by Constantine Manasses [...] is a
chronicle in the sense that it adheres closely to the linear structure of the Christian world
chronicle, and it contains the same episodes [...] and mentions the same figures [...] as its
numerous antecedents. However, this work turns everything (motives, entire episodes,
language) into a literary divertissement: [...] into a joke, a conceit or parody for the amuse-
ment of the court. In this original version it contained very little chronological informa-
tion. The impressive manuscript tradition of this work (more than 100 manuscripts and a
paraphrase into colloquial Greek) proves, on the one hand, the enormous popularity that
it enjoyed in the subsequent period. On the other hand, the transformations which the
chronicle underwent at this stage, which entailed various attempts to emend the original
text, especially by inserting dates, can be interpreted as attempts by readers and copyists
outside the court to transform a parody of a chronicle or a literary diversion back into a
more serious and more traditional chronicle».
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centuries, and first and foremost of “originality”, to varying degrees, with regard to
their form and content. In particular, the analysis of the historiographical logoi in
the 6th and 7th centuries, with the works of Procopius, Agathias and Theophylact
Simocatta, as well as Evagrius Scholasticus and the Chronicon Paschale, leads us
to the following observations and conclusions.

In the 6th and 7th centuries, these authors write their works without feeling
impassable “boundaries” and “oppositions” among literary genres. Classicizing
historiography is distinguished by Church history and universal chronicle in
terms of core subject, but these genres are parallel rather than separate: they focus
on conflict - external and military with classicizing history; internal and doctrinal
with Church history; both, military and doctrinal, with the chronicle - and their
respective authors have received similar literary education and work in similar
workplaces (related to high personalities up to the patriarch and basileus). For
this reason, we can find mixture, inclusion, “absorption” of literary elements from
different genres (and specifically, among them), as well as a personal interpreta-
tion, by these authors, of the literary element of the logos.

Why is all this the case? There is a fundamental motivation behind it: the
lack in Byzantium of an autonomous theory of historiography and of a specific
literary training reserved for the historians. From its beginnings and throughout
antiquity and the Middle Ages, historiography never got, in terms of methods
and purposes, the epistemological status of “science”, as we understand the “writ-
ing of history” today, but it was always configured as a literary genre. A literary
genre, however, with a different fate from other literary genres (£ién). While
nowntikn and pnropukr} became téyvai, developing around themselves a complex
normative system (a system of “laws”), historiography, on the other hand — which
perhaps, more than the other genres, would have needed detailed norms, “laws”
relating not only to the purely “aesthetic”, literary level (regarding subject mat-
ter, structure, and language), but methodological (i.e. ways of investigation and
reconstruction of events) —, never obtained its own “theoretical” and “practical”
teaching within the school: which is striking, given the enormous development
of its production. The only treatise that has come down to us on the composition
of a historical work, the Quomodo historia conscribenda by Lucian of Samosata, is
more a “descriptive” than a “normative” manual: it is a collection of fopoi and not
an articulate reflection on historical methods. And the few mepi ioTopiag writings
of which we are aware — but of which we possess little more than simple attesta-
tions — were mainly focused on stylistic or literary issues, and in any case there
is no trace of their survival or influence in the Byzantine centuries.'®

105 Cf. R. N1coral, La storiografia nelleducazione antica. Pisa 1992; E.V. MALTESE, La sto-



168 ANNA MARIA TARAGNA

For this reason, at Byzantium, the acquisition of the norms of the yévog ioto-
piko6v took place with personal study, through the reading and the imitation of
models, namely the great historiographical works of the past. And the literary
elements of a historiographical work, such as the logoi, were therefore subject to
individual interpretation by Byzantine authors: each writer, with his own cultural
background and interests, forged his own idea about how to “write history in the
manner of the ancients”, with an imitatio that sometimes became an aemulatio of
the models, a desire to match or surpass the models, and with a personal variatio.
At the same time, each writer, with his own cultural background and interests,
forged his own idea about how to include logoi, as typology of content and form,
without impassable boundaries, as we have seen.'*

Certainly, in the writing of history (and of historical logoi) there is also a
general adaptation to the changes in mentality: after the 7th century there is no
longer a need to “defend” the Church and the Christian interpretation of events
with ecclesiastical histories'”’” (a genre which ends with Evagrius, despite an
isolated revival around 1320 by Nikephoros Kallistos Xanthopoulos), while it
is more “normal” to focus on the imperial dimension, the “life” of the basileis:
the second perspective arising with Theophylact Simocatta, as an innovation,
and which we have seen with a foray into the 11th and 12th centuries through
the comparison with two peculiar historical works by Psellos and Constantine
Manasses. The analysis of these latter two texts, with their new, simplified forms
ad usum imperatoris, also reveals how it is the “demand” by the audience and the
environment that determines the “supply’, i.e. the type of text produced by the
authors: in this regard, one may only quote the metaphraseis in a low style of his-
torical works (such as those by Anna Comnena and Niketas Choniates) or specula
principis (such as that of Nikephoros Blemmydes) which were written, with the
same purpose, in the last centuries of Byzantium, around the 13th-14th cent.'*®

riografia, in: G. CAMBIANO — L. CANFORA - D. LANZA (ed.), Lo spazio letterario della
Grecia antica, vol. 2: La ricezione e l'attualizzazione del testo. Roma 1995, 355-388: 357.

106 To this regard, see also the wide variety of theoretical statements developed by ancient
Greek historians and rhetoricians on historiographical logoi, as their nature, content,
form and function, which we have cited supra, n. 4.

107 See KALDELLIS, Byzantine Historical Writing (cit. n. 22), 210: «Eusebius had defined
Church history in opposition to the military and political interests of the ancient his-
torians (Book 5, preface). His successors, however, especially Sokrates in the early fifth
century (Book 5, preface), had to admit that the two spheres could not be separated,
especially in a Christian empire».

108 The bibliography is vast: see in particular J. Davis, Anna Komnene and Niketas Choniates
‘translated’: The Fourteenth-Century Byzantine Metaphrases, in: R. MACRIDES (ed.), His-
tory as Literature in Byzantium. Farnham 2010, 55-70; M. HINTERBERGER, Between Sim-
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When we look at Byzantine literary culture, one must consider “all” the actors
involved, namely not only the author-addressers, but also the reader-addressees.
As E.V. Maltese writes, reaching a circle of readers — and thus producing a text
that meets their cultural capabilities and gratifies their aesthetic expectations -
is an essential part of an author’s programme, not to say that it is sometimes the
driving force behind the entire textual enterprise. Reconnecting certain features
of a work to the characteristics of its potential readers helps, therefore, to bet-
ter understand some of its connotations, which do not originate exclusively in
the author’s subjectivity, that is, in his level of education, in his rhetorical and
artistic inclinations; it helps, above all, to discern in the strong fragmentation of
the overall panorama not only the reflection of different literary individualities,
but also the pressure exerted by a multiplicity of readers differing in education,
ability, and needs.'®

In conclusion, because of the absence of an autonomous theory of historiog-
raphy and of a specific literary training reserved for historians, Byzantine authors
forge their own ideas about how to include logoi, both according to their own
interests and adapting to new needs: readers’ demands and changes in mental-
ity. This happens without seeing insurmountable “boundaries” in the writing of
the historiographical logoi. We have talked about mixture and interrelationship
among different literary genres; interchanges between secular and religious con-
tent, prose and poetry, learned and simple language, also literary and “scientific”
texts, union of the didactic and the entertaining, seeing in action, as a sort of fil
rouge, what is the great ability of Byzantines: the creative and always innovative
(at various levels) re-writing of literature, whose richness cannot be captured
through rigid schemes and paradigms.
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plification and Elaboration: Byzantine Metaphraseis Compared, in: J. SIGNES CODONER
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109 English adaptation from E.V. MALTESE, Dimensioni bizantine. Tra autori, testi e lettori,
Alessandria 2007, VIII; cf. S. PAPAIOANNOU, Readers and their Pleasures, in: ID. (ed.),
The Oxford Handbook (cit. n. 108), 525-556; R. KRAMER — G. WARD, Audience and Re-
ception. Medieval Worlds 15 (2022) 36-49.
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ABSTRACT

The report of someone’s spoken or written words, mostly in the form of speeches
and letters, is a typical and somehow standardized element of Byzantine historical
works related to classical models. Throughout the centuries, however, this liter-
ary element does not remain totally unchanged, and this “evolution’, together
with the presence of historiographical logoi also in other types of history writing
(namely chronicles and ecclesiastical histories), may provide some insights into
the difficulties posed by the traditional “boundaries” and “oppositions” that still
govern the taxonomy of texts in Byzantine literature. In this paper some case-
studies will be analysed, with selected authors from the 6th and 7th centuries
(Procopius of Caesarea, Agathias of Myrina, Theophylact Simocatta, Evagrius
Scholasticus and Chronicon Paschale) and a foray into the 11th and 12th centu-
ries (with the Historia syntomos attributed to Michael Psellos and the Synopsis
Chronike by Constantine Manasses).



